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Date MAR 2 3 Z007

Los Angeles City Council
Room 395, City Hall
200 North Spring Street
Los Angeles, California 90012

ATTENTION. Barbara Greaves. Legislative Assistant
Planning and Land Use Management Committee

CASE NUMBER CHC-2006-9129-HCM
GLEN LUKENS HOME AND STUDIO
3425 W. 27TH STREET, 2654 5TH AVENUE

At the Cultural Heritage Commission meeting of January 18, 2007, the Commission moved to include the
above property in the list of Historic-Cultural Monuments, subject to adoption by the City CounciL.

As required under the provisions of Section 22.126 of the Los Angeles Administrative Code, the Commission
has solicited opinions and information from the office of the Council District in which the site is located and
from any Department or Bureau of the city whose operations may be affected by the designation of such site
as a Historic-Cultural Monument. Such designation in and of itself has no fiscal impact. Future applications for
permits may cause minimal administrative costs.

The City Council, according to the guidelines set forth in Section 22.125.1 of the Los Angeles Administrative
Code, shall act on the proposed inclusion to the list within 90 days of the Councilor Commission action,
whichever first occurs. By resolution, the Council may extend the period for good cause for an additional 15
days.

The Cultural Heritage Commission would appreciate your inclusion of the subject modification to the list of
Historic-Cultural Monuments upon adoption by the City Council

The above Cultural Heritage Commission action was taken by the following vote:

Moved:
Seconded:
Ayes:
Absent:
Voie:

Commissioner Carlisle
Commissioner Barron
Commissioner Martin, Commissioner Singer
Commissioner Stalford
4-0

I

Sheldred Alexander, Commission Ex
Cultural Heritage Commission
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cutive Assistant i
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Attachment. Staff Report with Findings

c: Councilmember Herb Wesson, Tenth Council District
Ronald Carroll, Robert Carroll, Lauretta Carroll, Owners
West Adams Heritage Association and Los Angeles Conservancy, Modern Committee, Applicants
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Los Angele~ Department of City Pla,ining
RECOMMENDATION REPORT

ITEM 4

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2006-9129-HCM

HEARING DATE:
TIME:
PLACE:

January 18, 2007
10:00 AM
City Hall, Room 1010
200 N, Spring Street
Los Angeles, CA
90012

l.ocation: 3425 West 27'" Streel and 2654 ,j' Avcnue
Council District: 10
Community Plan Area: Wesl Adams - Baldwin Hills _
Leimert
Area Planning Commission: South Los Angeles
~!eighliorhood Council' United Neighborhoods of the
Historic Arlinglon Heights, West Adams, and Jefferson
Park Communities
Legal Description: Lot 116,115,114 and a portion of
lot 113 of South Arlington Street Tract

PROJECT: 1.listoric-Cultural Monument Applic;ition for the
(;1 FN LUKFNS ¡IOME ANt) STUDIO

REQUEST: Declare the builcJlng a Hisloric-CulturallVonumcnt

APPLICANTS: West Adams Heritage Association
2263 South Harvard Boulevmd
Los Angeles, CA 90018

Los Angeles Conscrvancy, Modern Committee
523 West 6'" Street, Ste 826
Los Angeles, CA 90014

OWNER: Ronald Carroll, Robert Carroll, Lauretta Carroll
1962 Wellington Road
Los Angeles, CA 90016

RECOMMENDATION That the Cultural Heritage Commission:

1. Declare thc property a Historic-Cultural Monumcnt per Los Angeles Administrative Code
Section 22.125

2. Adopt the report findings.

S. GAIL GOLDBERG, AICP
Direct'lr of Planning

J,/ .~,;(// ,,-,/ I',.'
_ ~L-iJ4/( ___
Ken Bernstein, Manager
Office of Historic Resources

_~,L _____
Lamberl M. Giessinger. I\rchllect
Office or Historic RcsoLiITes

Prcpared by:

~_._-/-~-ì

":? -~¥¿7-l'--"" . _çl:r~-:::t7"-~~(;_,,,,'.?~_:~-:e;:l'"Edgar Garcia, f'reservátion Planner
Offce of Hjstoric Resources

Attachments' October 23,2006 Ilistoric-Cultural Monument ",ppllcation
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FINDINGS

1) The building "embodies the distinguishing characteristics of an architectural type specimen,
inherently valuable for a study of a period style or method of construction" as an example of
mid-century International Style architecture.

2) The building is associated with a master builder, designer, or architect: Raphael Soriano, aii
influGnlia! rnoûemrst èii.chitect oí ii~sidentia¡ buildings.

3) The property is identified with historic personages, with that of ceramic artist Glcn Lukens. a
major contributor to the development of the California School of fine arts ceramics.

CRITERIA

Thr: criterion is tile Cultw21 Heritage Ordinance \t\ihich defines () hislorica! ur cultural rronument as
any site (including signilicant trees or other plant life located thereon) building or slructure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cultural, economic, or social history of thc nation, Stafc or community is
reflected or exemplified, or which are identified with historic personages or with important events in
the main currents of national, State or local history or which embody the distinguishing

characteristics of an architectural type specimen, inherently valuable for a study of a period style or
method of construction, or a notable work of a master builder, designer or architect whose individual
genius influenced his age.

DISCUSSION

Built in 1940 and located in the West Adams area, this one-story residence exhibits character-
defining features of Intemational Style architecture. The property was originally developed as the
rear portion of the Lycurgus Lindsay estate at 3424 West Adams Boulevard (Historic-Cultural
Monument #496). The irregular plan of the wood-frame building follows a U-shaped configuration
oriented around a raised terrace at the front entrance. The primary façade and exteriors are
sheathed in stucco with metal casement windows forming a dominant design element: a horizontal
ribbon extending along all the building's elevations. A canopy extends along portions of the
building's elevations, forming an L-shape. An attached two-car garage is located on the southwest
corner of the building.

The proposed Glen Lukens Home and Studio historic monument has a front terrace consisting of an
open, rectangular concretc pad with metal railing extending alongside the west side of a staircase
Adjacent to the staircase and terrace are landscape elements designed as a shallow pool and a
planting bed. Included in the landscape elements of the property is a set of steps near the front
façade of the house, originaiiy part of a garden walk of the Lindsay Estate and integrated as part of
the building The interior features of the house include OJ fireplace with surrounding tile floor,
occupying the central portion of Ihe house, as well as built-in kitchen, hath room cabinetry and
Clilenjties.

Adjacent to the house and located on the northeast section of the property is a greenhouse building
predating the residence, conslructed for the original Lindsay Estate before 1940, Used as a studio,
the building is a rectangular in form with a pitched roof and is composed of wood framing with metal
support columns.

The house is the work of architect Raphdel Soriilno, AlA (1907-1988) Soriano was a noted and
influential architect of twentieth century modern architecture, pioneering the use of prefabriciltcd
steel and aluminum in residential construction Soriano graduated from the University of Southern
California (USC) School of Architf,cture in 1934 and worked with (;mied architects Richard ¡'leutra
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and Rudolph Schindler. While lecturing at USC, Soriano received his first commissions for private
residences, including the proposed histone monument. This work led to his first large commission in
1939, the Soto-Michigan Jewish Community Center (demolished in 2006). Soriano received several
prizes and accolades for his designs and participated in the famed C;ise Study House program.
During the 1950s, Soriano worked with developer Joseph Eichler in producing mass produced steel-
framed homes. In 1961, Soriano was made a Fellow of the American Institute for Architects (FAIA)
and would continue to lecture and teach until his death in 1 988. The proposed historic monument is
noted for being an early design of Sotiano and its use of modernist Interïì3tjon81 Style design

elements. The wood-framc technology of fhe house also predates Soriano's shift towards steel-
framed construction In light of the recent loss of Soriano's Soto-Michigan Jewish Community

Center and other buildings, the building is also significant as one of the earliest survivors of
Soriano's work.

Soriano dcsigned the home for ceramic a"tist Glcn L ukens (1887-1967) who taught at Ihe USC
School of Finc i\rtS. Lukens contrihuted to tiie development of the "California School" of fine art
ceramics and mountcd the first cxhibit of C;ilifornia ccramic ;irtists. Lukens' work was praised for its
innovative use of gtazing and forms and was actively exhibited during his lifetime and posthumously.
His work has been shown at the Paris International Exhibit, San Diego Museum of Art, Los Angeles
County Museum of Art, as well as a one-person retrospective in 2006 at the University of Missouri
Museum of Art and Archeology. Lukens' archives and papers are housed at the Smithsonian
Archives of American Arl and Arizona State University. Lukens lived and worked at the Soriano-
designed house from 1940-1959, during a pnme period of Lukens' work as an artist and educator.
Pieces of tile and ceramic from Lukens' studio are integrated into sections of concrete in the front
façade of the house.

Alterations to the proposed Glen Lukens Home and Studio historic monument include an
enlargement of a space adjacent to thc front tcrrace originally designed as a workroom. The
remaining portion of the terrace has been enclosed with wood siding. The property has also been in
a state of disrepair and deteriorated condition and has been subject to numerous municipal code
violations. While the building's interior has suffered some damage to vandalism and fire, the
building's structural and architectural integrity remain intact.

Tho Glen Lukens Honie and Studio property successfully meets three of the specified Historic-
Cultural Monument criteria: 1) "embodies the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction," 2) is identified
with a master architect or builder, and 3) is identified with a historic personage. As a residential
building designed by a noted modernist architect and associated with an influential artist, the
property qualifies for designation as a Historic-Cultural Monument hased on these cnteria.

BACKGROUND

At its meeting oí November 2, 200(j, the Cultural Hentage Conimissiori voted to take the application
under consideration. On December 7, 2006 the Cultural Hcritage Commission toured the subJoct
propei1y.



Los Angeles Jepartment of City Plaiining
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION

DATE:
TIME:
PLACE

November 2, 2006
10:00 AM
City Hall, Room 1010
200 N. Spring Street
Los Angeles, CA 90012

CASE NO.: CHC-2006-9129-HCM
Location: 3425 West 27'h Street and 2654 5'h Avenue
Council District: 10
Community Plan Area: West Adams - Baldwin Hills -
Leimert
Area Planning Commission: South Los Angeles
Neighborhood Council: United Neighborhoods of the
Historic Arlington Heights, VVest Adams, and Jeff8íson
Park Communities
Legal Description: Lot 116,115,114 and a portion of
lot 113 of South Arlington Street Tract

PROJECT: Historic-Cultural Monument Application for the
GLEN LUKENS HOME AND STUDIO

RE.QUEST: Declare the building a Histone-Cultural Monument

APPLICANTS: West Adams Heritage Association
2263 South Harvard Boulevard
Los Angeles, CA 90018

Los Angeles Conservancy, Modern Committee
523 West 6'h Street, Ste 826
Los Angeles, CA 90014

OWNER: Ronald Carroll, Robert Carroll, Lauretta Carroll
1962 Wellington Road
Los Angeles, CA 90016

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los Angeles

Administrative Code Section 22.125 because the application and accompanying photo
documentation suggest the submittal may warrant further investigation

2. Adopt the report findings.

S GAIL GOLDBERG, AICP
Director of Planning

Ken Bernstein Manager
Ofi'ice of Histone Resources

" ~'¡ ~----
Lambert M. Giessingei', Architect
Office of Historic Resources

_L-::~:'_

Prepared bY'

/'Y4 "'7,',; l/ /. J
i~#G'~:d~(~::~~;~;;'~lanner
Office of HistOíic Resources
(213) 978-1200

AJtacf-!rnent5. October 22 2006 Historic~Culturai Monument /\pplicatior: and Zlf'JIAS RGport
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SUMMARY

Built in 1940 and located in the West Adams area, this one-story residence exhibits character-
defining features of International Style architecture. The property was originally developed as the
rear portion of the Lycurgus Lindsay estate at 3424 West Adams Boulevard (Historic-Cultural
Monument #496). The irregular plan of the wood-frame building follows a U-shaped configuration
oriented around a raised terrace at the front entrance. The primary façade and exteriors are
sheathed in stucco with meta) casement windows forming a dominant design element a horizonial
ribbon extending along all the building's elevations. A canopy extends along portions of the
building's elevations, forming an L-shape. An attached two-car garage is located on the southwest
corner of the building.

The proposed Glon Lukens Home and Studio historic monument has a front terrace consisting of an
open, rectangular concrete pad with metal railing extencllng alongside the west side of a staircase.
!\djaeent to the staircase and terrace are landscape elements desie)ned as a shallow pool 2nd a
planling bed. Included in the landscape elements or the property is a set of steps near the front
façade of the house, originally part of a garden walk of the Lindsay Estate and integrated as part of
the building. The interior features of tho house include a fireplace with surrounding tile floor,
occupying the central portion of the house, as well as built-in kitchen, bathroom cabinetry and
amenities

Adjacent to the house and located on the northeast section of the property is a greenhouse building
predating the residence, constructed for the original Lindsay Estate before 194D. Used as a studio,
the building is a rectangular in form with a pitched roof and is composed of wood framing with metal
support columns.

The house Is the work of architect Raphael Soriano, AlA (1907-1988). Soriano was a noted and
influential architect of twentieth century modern architecture, pioneering the use of prefabricated
steel and aluminum in residential construction. Soriano graduated from the University of Southern
California (USC) School of Architecture in 1934 and worked with famed architects Richard Neutra
and Rudolph Schindler. While lecturing at USC, Soriano received his first commissions for private
residences, including the proposed historic monument. This work led to his first large commission In
1 939, the Soto-Michigan Jewish Community Center (demolished in 2006). Soriano received several
prizes and accolades for his designs and participated In the famed Case Study House program.
During the 1 950s, Soriano worked with developer Joseph Eichler In producing mass produced steel-
framed homes. In 1961, Soriano was made a Fellow of the American Institute for Architects (FAIA)
and would continue to lecture and teach until his death in 1988. The proposed historic monument is
noted for being an early design of Soriano and its use of modernist International Style design

elements. The wood-frame technology of the house also predates Soriano's shift towards steel-
framed construction. In light of the recent loss of Soriano's Soto-Michigan Jewish Community
Center and other buildings, the building is also significant as one of earliest survivors of Soriano's
work.

SOíiano designed the home fur ceramic artist Gien Lukens (188l~196-l) who taught at the use

School of Fine Arts. Lukens contnbuted to the development of the "California School" of fine art
ceramics and mounted the first exhibit of California ceramic artists. Lukens' work was praised for its
innovative use of glazing and forms and was actively exhibited during his lifetime and posthumously.
His work has been shown at the Paris International Exhibit, San Diego Museum of Art, Los Angeles
County Museum of Art, as well as a one.person retrospective in 2006 at the University of Missouri
Museum of Art and Archeology. Lukens' archives and papers are housed at the Smithsonian
Archives of American Art and Arizona State University. Lukens lived and worked at the Soriano-
designed house from 1940-1 959, during a prime period of Lukens' work as an artist and educator.
Pieces of tile and ceramic from Lukens' studio are Integrated into sections of concrete in the front
façade ot the! house.
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Alterations to the proposed Glen Lukens Home and Studio historic monument include an
enlargement of a space adjacent to the front terrace originally designed as a workroom. The
remaining portion of the terrace has been enclosed with wood siding.

CRITERIA

The criteiirm is the Culturai Heritage Ordinance which defines a historical or cultural monument as
any site (including significant trees or other plant life located thereon) building or structure ot
particular historic or cultural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cultural, economic, or social history of the nation, State or community is
reflected or exemplified, or which are identified with historic personages or with important events In
the main currents of national, State or local history or which embody the distinguishing

characteristics of an arcliecturcil type specimen, inherently valuable for a study of a period style or
method of construction or a notable \Iolk of c1 master builder, designer or architfTt vI/hose ¡ndi\!!du¿~1

genius influenced his age.

FINDINGS

Based on the facts set forth in the summary and application, the Commission determines that the
application is complete and that the property is significant enough to warrant further investigation as
a potential Historic Cultural Monument.
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13. Historical and Architectural Importance 

The Glen Lukens Home and Studio compiises a one-stoiy International style residence
construcled in 1940 amJ designed by aichitect Raphael Soriano, and a loirnei greenhouse since
converted II1to a private sludlG foi use by Gleii Lukens. fiorn tlie pioperty's peiiod of significance
The residence is an important example of Soriano's early rcsideri1ial designs Soriano was an
influential modeinist architect wtio employed a novel approach to planning, design, construction,
materials, and indoor/outdooi' space relationships, and is one of his few resident",1 designs extant
in the region. The two structures and the properJy itself aie also significant as the home and
private studio of Glen Lukens Lukens was a ooled ceramic arJlst. a pioneering arJist, an arJs
educator who t8ugl~11 a genera110il ol ariists, a knowledgeable scientist who helpeej the U_S.
government utilize ceramics technology to develop non-rnetiJllic cookware for domestic use
during World War 11, and a progressive tliinker wlio advocated for integralion and equal rights.
The private studio, adjacent to tlie residence. is significant as the space where Lukens designed
his 8rJ pieces

Ttie Glen Lukens Herne and Studio ;-Hl; situ3ted Oil the rìOrl~ì sicl( of 27tii Street al the rlOrtlle3si
comer of 5th .Avenue ti aie: Soulh Arlington Streel Tr8ct In tiie City of I_os flJigcies Tile Icrì si¿e
of Ihe prnpcrJy is appioximately 137 feet by 141 leet A narrow alley borders the properly on its
east parcel line llie iesidence is siluated close to the 5tri Avenue parcel line and is set back
from 27th Street by a front yard. The studio is siluated to the norlheast of tiie residence

This properJy was originally developed as the rear porlion of the Lycurgus Lindsay estate. of
which the main residence is located at 3424 West Adams Boulevard. The rear porJion of the
estate was landscaped with a terraced orchard. The street-facing penrreter ot triis properJy still
contains tiie low tile walls that were erected when it was originally developed as Hie Lindsay
estate. In 1939, as stated in the Chain ot Title record, then-owner Elsie Kulhlcmeier sold the rear

porJion of the estate identified as the west 16 feet of Lot 113, and all of Lots 114, 115, and 116 of
the South Arlington Street Tract to Glen Lukens. Glen Lukens had selected this site for 1115 new
home and studio. As a professor 8t USC, the site was ideal for its proximity to the university
Lukens selected architect Raphael Soriano to design his new residence whicti would incorporate
work space within
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Figure 1. Floor plan ot Glen Lukens Home.



Designed in 1939~ 1940 by Raphael Soriano in the International Style, the Glen Lukens Home iS a
one-story, irregular plan, single family residence In plan the residence follows aU-shaped
configuration oriented around a rElISer) teirace Elt the tront enfrance (figure 1) The exterior is
sheathe(j in stucco with metal casement windows fOlriing a dominant design element They
fomn a horizontal ribbon tliat ex1ends frorn the east porllon ot tlie front (south) façade. along the
east and norHi facades, and around to tiie west facade. Further providing a horizontal empliasis
and functioning to shade tlie windows trom direct sunlight arc ex1erisions of the flat roof plan that
fomn wide canopies One canopy extends along the southeast corner of the home, forming an L~
shape as it shades the ribbon of windows located along the cast portion of the front (south)
façade and east íaçade. A second canopy, also forming an L-shapc. extends along the entii'c
rear (north) façade and coniinues around 10 a portion of the east façade (figures 2) A, 2-c3r

garage, integrated into the structure, is located as the soutliwest corner. with access onto 5th
Avenue
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2. illustrating continuous ribbon of casement windows and
projecting canopy (Photograph by Julius Schulman)

The front terrace, as originally constructed, consists of an open. rectangular pad accessible by a
front staircase aligned to the extreme right portion and oriented perpendicular to 2ïth Street

(figure 3). Located at Uw base of the staircase is an inipoiiant design element tliat poys iioniagc
to Lukens' interest and work in pottery and ceramics The base 10 the staircase contains severa!
pieces of tile from various periods and styles that were integrated when the concrete was poured
Among the designs present are a number of boldly-colored tile depicfing animals in 8 talk art
rendition, some pieces comparable to the design icleals of Ernest Batchelder. and ä tile fcaturing
a stencil~llke "G," presurnably In retercrice to the owner's first name of Glen



Figure 3. Front elcvation, illustrating raised terrace. (Photograph by Julius
Schulman)

A metal rail extended along the west side of the staircase and joined a railing of metal
construction extending along the exposed perimeter of the terrace. To the west of the staircase,
bordering the terrace, is a landscape clement designed as a shallow pool. Photographs taken
soon after completion show this area landscaped witti aquatic plants. To the east of the

staircase, following the same orientation parallel to the home's front elevation, is an extension of
the landscape element designed as a planting bed.

Within this planting bed near the east corner is a set of steps that abruptly temninate against the

front facade ot the home, These steps arc remnants of thc original central garden walk of the
former Lycurgus Lindsay estate. Rather than removing these elements from the formai estate, it
was decided to leave them present as part of the design for fhe Glen Lukens Home.

With the Lukens Horne, Soriano designed built.-in furniture, including spaces for Lukens to display
his ceramics. he experimented with obscure glass screens as separation between rooms. and
created a floorplan that encouraged circulation between living and work quarters. Esther McCoy,
noted author and historian of modernist American residential architecturc, states of the Lukens
Homc in her book The Second Generation.

"Rarely had Soriano the opportunity to design a house on the lot with so few problems-it
was wide eiiough to stretcli the house üut, and had only a few feet variation in grade,
hcFidled nicely by putting the (;ritr~mce !evel with the stlC(~t or¡J a deck or1 the garden side
The excellent circulation and thf' good scôle are the result"

Features of note in Hw interior of the residence include tiie tirepl8ce and surrounding iile floor,
which occupies the central porlion 01 ttie horne. rhe Iiving mum featuied a built-in COUdl, built-in
desk, built-in s¡ieives and cabineb, and a buill-in music center consisting of a radio, record
player, and speakers. The main bedroom and study featured a buill-in bed, a built-in desk, and
closet spece with diawers. rhe kitchen featured metal cabinets and a dinette set The help's
bedroom featured closet spece with drawers These built-ins are significant as they are integral
to the original design of the structure, as designed by Soriano. Several of these elements are



still in place, including the metal kitchen cabinetry, built-in shelves, and closet space. The original
bathroom toilets and showers are also extant in both bathrooms adjacent to the main bedroom
and help's bedroom.

The Lukens Home today is significant as an early surviving design of Sonano The design ot the
home exhibits clearly the characteristic design elemenfs which Sonano utilized for his early
residenccs. In addition the wood-fiame technology uscd by Soriano represcnts one of the few

remaining examples of the his eaity works that predate his shift toward steel-framed construction.

Alterations to 1Iie design of the Glen Lukcns Hornc include an expansion of the space oiiginally
designed as a work room, located adjacent to the front Ierrace VVlth this expansion ttie work

room space was nearly doubted in area and now occupies space which was originally the west
portion of the terrace The remaining portion of the terrace has been enclosed witti wood siding

A second structure on thc property predates the Sonano-designed resiiJence but has come 10
gain significance as studio space for Glen Lukens, Located northeast of the residence is a
structure originally used as a grccrÜiouse- and dates from the time period in which the Lycurgu5
Lindsay eslate extend cd south tu 27th Sticet. The rear por110n of Ihe estalc 'i'as occupied by Itie
terraced orctiard and the gieenhouse was useej for the cultivation of tender tlowering planls. With
the purchase of this rear poi1ion ot the original estate by Glen Lukens, tlie greenhouse was
retained and rehabilitated for service as studio space Following the issuance of the building
penmit for the residence structure, an additional permit was issued to Glen Lukens for the
conversion of the greenhouse into a private studio A description of the work stated ttiat the
greenhouse was to be enlarged on tlie north end and was to include inslallation of a laundry trap
and floor drain. The structure is rectangular in form with a pitched room and is composed of
wood framing with metal support columns. The pitched roof is topped by a raised monitor section
along the lengtti of the roof ridge and contains awning-style clerestory windows. Corrugated
metal forms the roof material of the monitor section, the remainder of the room area once
contained glass panes that are now missing

Raphael Soriano

"Los Angeles at the end of the 1930s had arrived at one of her Golden Ages," wrote David

Gebhart and Harriette von Breton in Los Angeles in the Thirties. "A remarkable series of balances
had been achieved between the pressures of population, the economic development of the
region, and the potential of what tectinology and society could actiieve Such points in history are
delicate and short-lived."

It was just at that point in history ttiat the architect Raphael Soriano (1907-1988) undertook the
site-specific design for ceramicist Glen Lukens' home and studio in the West Adams District, not
far from the University of Southern California where Lukens taught in the School of Fine Art and
Architecture (Soriano's alma mater) Soriano was to become "one of the most seminal figures in
the Los Angeles Modern School of Arctiitecture," says Lauren Weiss Bricker, Associate Professor
of Archilecture and Director of the Archives-Special Collections at the College of Environmental
Design at California State Polytccliic University in Pomona. "The Lukens house is one of
Soriano's most significant works."

Born on the Greek island of Rhodes ;:md of Spanish herifage, Soriano tläd struggled economically
to pay his way to America, and to finance his education, while learning the language of his
adopted home. He spent five ye3l's, beginning in 1929, at USe's architecture SC11001, exposed to
botli a Beaux Ails visual education and, through magazines, the Modern works of Frank Lloyd
Wright and the Europeans, who soon were fleeing the rise of Nazism and emigrating to the
United States Soriano was most impressed with the European architects like Walter Gropius,
fellow student Robert Boyle explained to historian Esther McCoy. "He brushed aside our
arguments that the Bauliaus was too simplistic. He was never a conformer.'



Soriano graduated in 1934 to an American economy that was deep in the Depression. He worked
for a few months in the offices of R.M Schindler for 50 cents an hour. but soon returned to work
for Richard Neutra (for whom Sonäno had interned in 1932), who paid nothing The reason "I
didn't understand Scliindler's drawings," Soriano explained. From Neutra, Sonano learned to
admiie the senior äfchitects "nbbon windows, his smooth stucco skin and flat roofs, Iils
continuous fascia, the bult-in furniture - always in-line, not Schinlder's staggered volumes," wrote
McCoy in The Second Generation "He took over INeutra'sJ low horiLon line of the rooms, and the
indirect lighting - even some of Neutra's awkward entrances which required some side-stepping
when two guests and the host met at the front door"

Then, ill 1934, Soric:lo went to wOlk for the VVorks Progress Administration. designing such WPA
projects as a dormitory for 50 unemployed men, and a schoo! and concert halL. He received a
strong underpinning in low-cost construction techniques.

Soriano's tiist personal design commission came from Helene and MiJnuel Lipetz in 1936. Tiie
GOuple's two-bedroom horne liigh alJove Sliver Lake was designed entirely around a music roorn.
which occupied more thrHl onc-Hiird of 1Iie space_ A half dozen mar-c commissions for private
residences follovved, and H1C';fl in 1939 Soriano was called upon to dGsign his first IDlge
commission, Ihe George and Ida Latz Memonal Jewish Community Center ir Boyle Heights a
two-story, 5,OOO-square-foot, steel-tramed structure that was demolished in 2006.

The "most innovative" of his pre-WWII houses, according to McCoy and others, was Soriano's
design, in 1939, for Glen Lukens' home a net studio The Lukens site was ttie terraced former
orchard of Itic Lycurgus Lindsay estate, which still sits intact above this location on Adams
Boulevard and is designated as Los Angeles Cultural Histonc Monument No. 496 Lindsay had
been the owner of the Westem Art Tile Works company, and utilized distinctive terra cotta tiles to
clad not only the mansion's exterior but also in the walls, garden structures, and on the steps
leading down the hill to the orchard. In his site plan and design, Soriano retained the terraces, ttie
mature trees, and indeed many of ttie original tiled walls, steps, and structures

The Lukens Home and Studio "pioneered a concept of the modem house where the living space
graciously extended to the outdoors," says Bricker. The key to Soriano's U-shaped design is a
raised deck on the south side (linking the lowest orchard level to the second ground terrace

where the structure sits) connecting the living and working quarters of the home and studio A
floor-to-ceiling "wall" of sandblasted glass obscured the activities in the artist's workroom from the
deck, which also opened with glass doors to the living room area. Lukens' study (which also
opens to the gardens), bedroom and bath were placed on the east side of the Home and Studio.
The living room itself has a ribbon of windows all the way across, with a glass-and-wood door that
was always opened to the upper gardens.

"He began using bnck fireplaces, which he had felt were anachronistic in houses with central
heating, but clients clamored for them," wrote McCoy. "And he began designing his own chairs
and tables, usually of the same hardwood plywood as his paneling, and he tried out obscure
glass screens between rooms. His color palette expanded to include blue-gray, bottle green, and
canary yellow" For Lukens' living room, Soriano designed a built-in sofa, phonograph/music
center, and lamp, and around the walls cases and slielves (partly extant) intended for displayiiig
the owner's fine al1 ceramics. The kitchen also had a built-In dining corner, still extant. The glass
walls are provided protection from light and glare by wide roof oV8íhangs.

Overall, Soriano's design for ttie Glen Lukens Home and Studio "reflected an indoor-outdoor
sensitivity to the benign Southern California climate," wrote his biographer, Wolfgang Wegener, in
Raphaet Soriano. As with several contemporary commissions, said Wagener, "Soriano put the
ground-level of these houses on ttie same level as the surrounding land; his floor plans began to
radiate like windmill wings out onto the landscape; land) cubist International Style volumes were
replaced with strong horizontal roofs... one International Style principle Soriano did not relinguish,
however. was his focus on well-organized, efficient, and rational planning."



In a curious confluence of history, Soriano's client, Lukens, was at aie time the structure was
being constructed the teacher of tuture architect Frank Gehry. then an art student at USC Lukens
brougiit Gehry oulto the site, where Soirano was overseeing the proiect As Gehry recalled,

'I was casting about, trYing to find Qut what to be wfwn I grew up, and ¡ was attracted to
art. Duling my tlfne with Clen, he was deeply involved in building a wondetful hol/se by
alcJiltoci Papahcl Soriano_ Some intuition of Glen's led hÙn to invite me to tl7e building site
one day, and he Introduced me 10 Soriano There he was Black beret, black shirt, black
tie, sort of broken-nosed ruddy face He was directing construction with great authonty f
was terribly moved by this ¡moge I found rnysc-r intngued vvilh the \''.c,'I, cd SO,'ic-lW ¿'; ìcf t/~s
idea of architecture I think It was Glen.s hunch that would happen

Soriano went on to design important resirjences, public buildings and commercial structures that
were characterized by the use of steel framing, floating roots, transparent exterior walls, and open
plans that, particularly in the case of family homes responded to the demand for family-friendly
middle class tlOusing with a stronfJ emphasis on an indoor-outdoor lifestyle_ After the war, Soriano
became a significant "mC?riber" of an informal colerie of ~Jrchitects Hiat also included Ctiarles and
Ray Eames, Pierre ~\0811ig, Eero Saarinen, Rict18rd Neutra and Craig EllwCJod, c:rnong others who
designed a series of Case Study Houses. In 1953, the often irascible and always independent-
minded Sonano moved to Tiburon, in ttie Bay Area, to work designing housing for developer
Joseph Eichler.

In his lifetime, Soriano was lauded by SUCii magazines as Progressive Arclirtecture, Arctiitectural
Record, Arts & Arcliitecture, and Sunset. He earned three National American Institute of
Architects (AlA) awards, plus seven from local AlA chapters The City of Los Angeles noted liis
accomplishment by naming Soriano's Adolph Offce Building and Laboratory "one of 36 significant
buildings in the city between 1947 and 1967." However, over time, at least 20 of his buildings
have been demolished, estimates Wegener, and many more have been remodeled beyond
recognition. Tne unfortunate recent loss of the Solo-Michigan Jewisii Community Center in Boyle
Heigtits underscores the importance of saving notable examples of Soriano's work. Wegener
estimates that ttiere are perhaps just a dozen still standing, including the Glen Lukens Home and
Studio.

Soriano has been described as a "romantic" and "poetic" technocrat, enamored ot modern
industrial materials and constructirin techniques but as well sensitive to color, plant life and other
surroundings, and of art itself.

According to Wegener and other exper1s, the work of Raphael Soriano is "pivotal to the evolution
of the modern California house, a distinctive building typology that employed a novel approach to
planning, design, construction, materials. and the relationship of inside and outside. This new
idea of architecture emerged just before World War Ii and developed throughout a ttiirty-year
period, supported by Franklin D. Roosevelt's New Deal reforms and by 1110 industrial advances
resulting from the war effort. Today categorized as midcentury modernism or Case Study House
style, the modern California houses represent the built utopia of postwar America'

G1e-i..1_ukens.: SiQnificant Owner

In the 19305, when decoration dominated the fiiild of American ceramics. thii artist Glen Lukens
(1887-1967) departed from that custom to explore the expressive possibilities of ceramic
materials, and in so doing helped elevate contemporary ceramics and glass works to a fine ai-t
form Lukens is a significant Modernist artist Lukens helped create what is now known as the
California School of fine art ceramics, mounting the very first exhibit of California ceramic artists'
works, and was known for liis landmark innovations in glazing, which gave rise to what became
known as vibrant California Colors.



His inventive and bold approach to pottciy gave rise to a style that married simple massive forms
to saturated-hued glazes Lukens garnered national attention when he succeeded in reproducing
a glaze that was the equivalent of ancient Egyptian blue faience. As for his absfracted forms, they
dirj not mimic shapes found in nature, nor were they used as a hackground for pictonal
representation RaUier, Uie forms helped Uie ai11st explore Uie inherent qualities and processes of
the physical character in the clay and glazes themselves. His work beglrning in Uie 1930s
demonstrates a sharp contrast to the somber glazes and pictorial decoration prevalent in Eastern
studios of the era Lukens' woik was well-known, critically admired, routinely exhibited, and oft-
awarded in his lifetime, and remains exhibited and collected today

indeed, díler r¡is deaHi, 111e Srrithsonian Institute's director of the National Co!leclion of Fine Arts,

David W_ Scott, wrote thai he had "long admired his work," and requested that Lükons' family
donate pieces to the Collection Eventually, Lukens' personal letters, photographs, and other

papers became part of the Smithsonian's .Archives ot American Arl, an honor reserved for artists
whose Iitetime arlistic output is deemed significant. OUier ot his papers are now lodged at Arizona
State University's Ceiamics Research Centcr, which iS associated with the ASU Art Museum

Lukens' mflueiice ;--ind sigriificc-nce cy./enrJs far beyond his signature v.JrK as Sri diiist ,A,s 3
professor at the Univcisily ot Soulliem Califol1la, Lukens taught and mentored the artists
Bealnce Wood, Harrison Mcintosh, Barbara Willis, Vivika Heino, Eugene White (who hecame
head of Pepperdine's Art DepaI1ment), Carlton Ball, Susan Peterson, and Laura AncJreson,

among others who went on to acclaimed artistic careers. Lukcns was also an early teacher of the
famed architect Frank Gehry Lukens curated the 1st California Ceramic Exhibition, which
showcased many of these artists' works, along with others. The exhibition was designed "to
cncourage the American public to take an intelligent intercst in ceramic ar1 land to) stimulate
artists to higher creative standards"

Lukens was a colleague to, and corresponded with, some of the great artists in America at mid-
century, including Lazlo Moholy-Nagy, director of the School ot Design in Chicago, and one of the
founders of the tamous Bauhaus in Germany. In 1942, Moholy-Nagy asked Lukens to take
another artist and educator, Lloyd Warner, under his wings. "i told him about your fantastic trips to
Death Valley" Iwhere Lukens often retreated to explore the colors and forms of the California
desert). Moholy-Nagy also noted that, at a dinner party the night before in the home of a Chicago
architect, "" found a beautiful bowl which i immediately recognised Isic) as a Glen Lukens"

Lukens also taught and mentored many Haitian artists, most famously Marcus Douyon and
Myrton Purkiss, an effort which grew out of his work to establish a ceramics industry on the
impoverished island nation. In fact, Lukens fought poverty, here and in Haiti, and helped develop
a dozen new ceramics factories and education programs in that country after WWil. In addition,
when the U.S. entered Woi1d War II and required that all metals be devoted to the war effort, the
government called upon Lukens' skills in ceramics technology to develop a non-metallic
cookware (stoneware pottery) for usc on the "homefront."

Lukens devoted more than a decade of his life to Haiti, first at tiie invitation ot the Haitian
government and then under the auspices of UNESCO, eventually resigning his professorship at
USC so Uiat he could spend two years on the island. He wrote to Iiis aunt Carlotta Lukens, "No.
iI's nol tlialliike the Haitian people more than others. It seems it may be because they have been
s~iunncd and not accepted .grnonQ other countries, and because they äre pom and mostly ilL. Of
all the mistortunes WhlCli can come to humankind, illness and poverty are the worst...11 will only
be a drop in the sea to go there, but if the next century pours enough drops there may be some
good come of il'''Lukens was awarded the U,S. Medal of Honor in 1949, in recognition of his
etforts in Haiti.

Lukens trained special education teachers in Los Aiigeles to teacti disabled children how to work
in clay art forms. And, in 1943, Lukens led a workshop teaching low-income residents at a federal
housing project in South Los A_nge!es how to make cooking utensils. The vvoíkshop cülm¡nated



with the Los Angeles County Museum mounting an exhibition of their work. and a public
presentation of the students cooking with their self-made utcnsils. "Five hundred people came to
this demonstration,' Lukens wrote in a letter to his niece, Avanelle, and her husband, Don
'Judges from the Superior Court, Juvenile delinquency officers, City School Siipeiintendenl.
Supeivisors, Negro writers, actors, mii,;icians, teaciiers' Altei the W"lIs Riot and until his (Jeath.
In 1967, Lukens worked with local Watts residcnts as well, teaching them ceramic and glass art

Glen Lukens owned his home and studio on West 27th Street for two decades, from about 1939,
when he purchased the terraced orchard, to 1959, wiien he sold the property This period of time
also represents the prime of Lukens' career and influence as 3n artist, an educator and em
advocate for the disadvantaged,

Lukens was boro on a farm in Cowgill, Missouri, and spend his cliildhood working on the land By
age 18, Lukens had dccided to pursue a leaching career, and he eventually attended the Oregon
State Agricultural College, obtaining a degree in education with an emphasis on painting and
drawing. He was also introduced to ceramics, and, he later said, 'that ended painting!' Soon afler
he received ¡liS BA. degree Lukens departed for Chicagu where hu studied at Hic Schoo! of the
Art Institute vvith Myrtle Francti who hiJd received Iici-lr8lning in ttie rcnovvr: ceramics progrc-irn ,?t
the State University of New York at Alfred.

In Ciiicago, Lukens was introduced to a simple potter's wheel whLcli he used throughout iiis
career. By 1920, Lukens had accepted a teaching position in Minnesota, but was searching for
one in California. Finally, in 1923 Lukens joined the faculties at both Fullerton High Scliool and
Fullerton Junior College. He roiled at the restrictions placed upon iiim, particularly the resfrictioris
whicli forced him to use only local red earthenware clays. Lukens soon began making trips to
Death Valley. experimenting with other native clays and raw materials Working with the
Gladding-McBean Terra Cotta Company, Lukens eventually penected a white-burning clay body.
He also brought alkaline materials out of the desert, leading to the invention of the family of
glazes he named for regional locales (broadly grouped together as California Colors.)

According to Greig Thompson, who curated the Missouri retrospective, "Lukens' excursions in the
desert also nourished a deep love of natural beauty. He had grown up in a sparsely populated
region of the Midwest, and although he cherished Hie company of his students and friends, his
actions and writings reveal a passion for the earth and for solitude, and a longing to escape the
complications of modern life. His unaccornpanied trips would last for days, and his reveries would
find interpretation in ceramic forni. In desciibing is raw, rugged pots, he would write, 'They are the
incarnation of the West'."

In 1932, Lukens was invited to teach evening classes at USC, which by the next year became his
fulltime teaching post. He worked alongside his students, and his vessels became heavier, and
more raw, their sunaces more textural. "Instead of doing delicate things, we did bold ttiings.. .it is
the earth speaking" Lukens embraced unplanned occurrences, filling cracks and fissures on his
pots willi contrasting glaze colors, firing the pots again.

In tlie early 1930s. the Syracuse Museum of Fine Arts began mounting an annual National
Ceramic Exhibition, In 1936, Lukens won first prize in tlie show. His submissions _. several large
platte IS - were not well received by everyone One critic called these pieces "thick and clumsy."
Nonetheless. the exhibition, including Ll1~,ens' ceramic pieces that were finistwd in what the artisi
called "Death Valley raw yellow alkaline glaze:' traveled to Europe on a multi-institution tour
financed by Hie Rockefeller Foundatioii, and upon its return was displayed in New York City at
the Wliitney Museum

The tour helped Lukens earn an iiivitation to exliibit the following year at Hie Exposition
Intematiana/e cies Arts ef TecJiniques dans ta Vie Mademe in Paris Building on that acclaim,
Lukens was also invited to organize the first all-California ceramics artists' exhibition, held at the
Los Angeles County Museum of Art !n 1938.



Lukens' work became increasingly raw and fundamental - and was at times rejected For
example, the Amberg/Hirth Gallery in San Francisco sent back a shipment of his art objects, while
one critic characteri¿ed Lukens' puttery as made by 'Gargantua" Lukens thought the description
w¿:s tilie, happily telling friends, 'i am a barbarian ' However, these same iejected pieces earned
Lukens an invitation to participate at the 1939 World's Fair in New York.

In ttiis period, while at USC, Lukens also began to experiment witti glass, calling ttie ai1 works
"California Desert Glass." Lukens helped create whal iS now known as the California
School of fine cHi ceramics, and was known for his landmark innovations in glazing He \Nüuld
ot1en use UìC clay as a C8nvas that sometimes peeked Qut from under the glaze

Lukens' work was exiiibited at nearly three dozen museums in the U.S and abroad in his lifetime,
and iiis work was acquired by museums as well For example, the San Diego Museum at Art was
an early supporter of Lukens' work. Dunng the 1930s, the Museum's founding director, Reginald
Poland, IJegan acquiring ceramics by Lukens. along with pieces by his siudents, Beatricp Wood
;:md Laura Andresolì_ The Oakland Museum of Art acquired tVI/O of Lukens' ceramic objects during
his lifetime both art\!vorks Hiai hcid been ple~entc¡j 8VVcHds by the Everson Museum i!l Syroclise
New York

And, Lukens won many other awards and accolades. He was chosen by the American Federation
of Arts to pxhibit at the Paris International Exposition of 1937, representing the United States. In
1949, Lukens was honored witti the Charles Fergus Binns Medal, the highest award in American
ceramics, at the annual meeting of the American Ceramics Society. In 1950, FortniglJt Magazine
named Lukens one of the Top Ten Men of the Year, for 'reviving the ceramic industry and giving
it Western tlavor and iclentity."

When Lukens returned to the United States in 1955, he turned again to artistic and technical
expcrimentation, particularly with glass. He wrote a series of practical magazine ar1icles, while
developing new glazing colors and exploring architectural applications of ceramics At age 77, in
1977, he joined his former student and now colleague Susan Peterson on a Peace Corps project,
teaching volunteers to help recover, repair and replicate ceramic artifacts damaged by
eartiiquakes in Peru.

Today, Lukens' work continues to be on view at museums. In 2006, for instance, Lukens was
included in a group exhibition, American Ceramics 1884-1972, presented at the San Diego
Museum of Art. In addition, the Museum of Art and Archeology at the University of Missouri
presented a one-person retrospective exhibition, Feeling, TlJouglJt and Spirit: TlJe Ceramic Work
of Glen Lukens, on view from June 10 through August 20. 2006. According to the Missouri show's
exhibition catalog, "At a time when an emphasis on design and decoration dominated American
pottery production, Glen Lukens cast aside tradition to explore the expressive potential of ceramic
rnaterials In the first half of the twentieth century, Lukens pioneered a bold approach to pottery,
producing simple, massive forms that marred bright colors to raw surfaces."

When 118 died ät agc 80 in 1967, the catalogue essay continues, "Glen Lukens had witnessed
eigrit decades or profound change In the developrrent of the ceramic arts iii California, the United
Stales and the world, a development in which he played ä pivotal role. His pioneering research in
the use of California's native materials. ,ushered in a new potteíY aesthetic that celebraied pure,
strong colors.

"Through his eflorts, economically (jisadvantaged populations were engaged in sustainable
ceramics enterprises. He elevated the status of the clay vessel to art form in the early years of the
twentieth century, anticipating the revolution ttiat would shake the world of ceramics in the 1950s,
and his honest approach to the creative process inspired generations ot artists to value intuitive
seaicii as nie key to honest expression."



19. Sources

"American Ceramics 1884-1972," extiibition catalogue overview, press release and wall 
labeldidactic describing Glen Lukens' "Square Platter with Knob Feet," 1952 Eai1henware witti

monochiome glaze San Diego Museum of Aii, February 25 to September 3.2006; coui1esy
Clirs Zook, interim Director of Communications, San Diego Museum of Art

"Applicafion for the Erection of a Building Permit No 44522," signed tJY Raphael Soriano. City of
Los Angeles Department of Building and Safety, November 14,1939.

'Application 10 Aller, Repair or Demolish," Permit No. obscured. permit to converi existing "Hot
House (Flowers)" into a "Private Studio" signed by Glen Lukens, City of Los I\ngeles Department
of Builrting and Safely, date obscured.

"Aii News: Angelenos on 'Select' List" Glen Lukens obituary Los Angeles Times, December 24.
1967 pg C33

"Ttic /\r1 Thrill of the V\ieek, ',' ai-l rAviev\l by _b,¡1huí Ii/¡¡¡Iicr IJ)5 Angeles Tirnes, i\jO\/emhc:¡- ': () 1 ~l1C
pg C9

"Barbara Willis, a Glen Lukens Protege is Rediscovered," by Alice Krueser, owner of Accessory
Hut. a gallery specializing in 20th century and contemporary arts, in Houston, TX;
hltp:l/EzlneAl1iclescom, currently on view and undated

"Brush Strokes," by Arltiur Millier. Los Angeles Times, September 24,1933. pg A6

Clark, Garth 6,Çentl,fYCeramlcs in the Uoited States, 1878-1978.:A.Studv of Its
pevelopmeri New York Dutton, 1979.

"Grant Deed" conveying a portion of Lot 113 and all of Lots 114. 115 and 116 from Elsie
KuhlelTeier to Glen Lukens, dated August 18, 1939.

Gebhard, David and Robert Winter Architecture in Los Angeles: A Compleat Guide. Salt Lake
City Gibbs Smith. 198.5.

"Glen Lukens papers, 1931-1983," 35mm microfilm reels 5662-5663, Archives of American Art
(Repository location: the Huntington Library, San Marino, CA); Summary description:
Correspondence, undated and 1931-1967; correspondence with his niece, Vera L. O'Dell, 1974-
1983, mostly concerning his work; certificates and awards; photographs of Lukens, his home and
his studio, and his students in Haiti; photographs of his work and that of Marcus Douyon and
Myrton Purkiss, writings and notes; financial and legal records; press releases and newspaper
clippings; and a watercolor by Horace Clifford Westerman.

"Historic Resources Final Report for tt,e West Adams - Baldwin Hills - Leimerl District Pläll
Area," City of Los Angeles Planning Depar1ment, October 15.1990; page 104

LeBer written by Hobert FJarrett, manager Hennessey S, Williams Art + Architecture, dated
October 17, 2006

Letter vwitten by Lauren \/Vciss Bricker, Associate Professor of Architecture and Director of the
Archives,Speclal Collections, College of Environmental Design, California Slate Polytechn!c
University, dated October 17,2006,

Letter written by David W. Scott, Director, National Collection of Fine Arts, Smilhsoniaii
Institution, dated July 2, 1968.



Letter written by M Frances Mal1ln. supervisor, Special Education, Los Angeles City Board of
Education, dated April 15, 1947

Letter written by Glen Lukens to 'Avanelle and Don,' dated September 27.1943.

Letter written tJY Glen Lukens to 'Edith," daterj July 11, year not stated.

Letter written by Hazel Bray, Associate Curaloi, Oakland Art Museum, dated January 23, 1968.

Letter written by L Mülioly-Nagy, Director. Schonl of Design in Chicago, tn Glen Lukens, dated
rvl;-:ich 24th -j 842

Letter written by Wayland Gregory, Craft Representative, The Society of Designer Crattsmen, to
Glen Lukens inviting the latter to exhibit in the United States Building at the New York World's
Fair, daled October 26,1938

Leiters \-vlitten by BeCl1lìce V\/ood eJI-¡isl 10 (:;Icn Uikens, \l2!-ious dales commencing in 1937

Los Angeles Cliy building permits

Lukens, Glen, ed. 1 st California Ceramiç ExtiibitlQll Catalogue for Hie exhibition. Los Angeles:
Los Angeles County Museum of Art, 1938 (microfilm record)

McCoy. Esllicr Ttie SecondGeneratlon Salt Lake City Gibbs SmiHi, 1984.

'New Ceramic Art Plan Announced by Trojan SchooL.' Los Angeles Times, September 16, 1934
pg A8

Resume of Glen Lukens prepared for Speakers Bureau, listing honors and museum exhibitions,
date not stated but after 1952, as found in Archives of American Art microfilm records.

'SC Ceramist to Aid Industry in Haiti. Glen Lukins' Work, Under Auspices of UN., Will Put
Finistiing Touches to Earlier Piogram' Los Angeles Times, August 3, 1952. pg. 24

Ttiompson, Greig, ed. feelin-9Ttiouqht andJWirit: T~Cera_mic Work of Glen Lukens Columbia,
MO: Museum of Art and Archeology, University of Missouri Press, 2006.

Wagener, Woltgang. Bilael SorianQ. London: Pliaidon Press, 2002

fntervieH.s
Author Laura Meyers IS a JOllllaJist and conducted phone and/or personal intervie\\s dunng the
period of October 3 to October )0, 2006 \\ ith, iliiong others Lyz Nagan, Wriglit Auctions II
Chicago; San Diego Museum of Art staff members at the lVfuscuIT of Art and Archacolo2,Y, Peter
Held" Curator of Ceramics, the Ceramics Research Center of the Aruoiia State Ciiiversit\ Art
MLI~;Cl1ni. Jeo.iinc DriscolL dc\,\,'.!opmcnt aITiec¡, ArchJ\ cs of .Allencan Art, Smithsoiiian
lnstitLltion, Ken Catbagan, ceramic ai11st Siis;:ui Peters 

OIL cciamic artist et a1. Jay Platt of the
Los Angeles Coiisenanc~ conducted a phone l111Cr\iC\\ \\Jth JulJLs Sclnilnian on October 20.
20()6
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CPC-1983-506-SP
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ORD-102701
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City of Los Angeles
Department of City Planning

10/23/2006
PARCEL PROFILE REPORT

Address/Lega 1 ,I n formation
PIN Number:
Area (Calculated):
Thomas Brothc:rs Grid
Assessor Parcel Number:
Tract:

123B189 888
6,1827 (sq ft)
PAGE 633 - CRID G'/
5052014020
SOUTH ARLlNGTm, STREET
TRACT
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None
116
None
1236189

Map Reference"
Block
Lot:
Arb (Lot Cut Reference)
Map Sheet

.J!-f'isQ iction~ i-informat¡ on
Community Plan Area

Area Planning Commission:
Neighborhood Council:

West Adams, Baldwin Hills,
Leimert
South Los Angeles
United Neighborhoods of the
Historic Arlington Heights, West
Adams, and Jel
CO 10 - Herb J. Wesson, Jr.
2189.00
Los Angeles Metro
View

Council District:
Census Tract #:
LADBS District Office:
Building Permit Info'

PJannina and Zoning,(nformatipn

Special Notes'

Zoning:
Zoning Information (Zi).

General Plan Land Use
Plan Footnote - Site Req.:
Additional Plan Footnotes:
Specific Plan Area:
Historic Preservation Overlay Zone:
Historical Cultural Monument:
Mills Act Contract Number:
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COO - Community Design Overlay:
Streetscape:
Sign District:
Adaptive Reuse Incentive Area:
35% Density Bonus:
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Building Line:
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RD5-1-0
ZI-2348 West Adams I South Los
Angeles I Wilshire (ICO)
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None
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None
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Assessor Parcel Number:
LA Caunly Ownership Info
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CASE SUMMARIES
Note: Information for Case Summaries is Retrieved from the Planning Department's Plan Case Tracking System (peTS) Database

Case Number:
Required Actionls):
Project Descriptionls):

Case Number:
Required Action(s):
Project Description(s):

Case Number:

Required Action(s):
Project Description(s):
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ICO-INTERIM CONTROL ORDINANCE
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SP-SPECIFIC PLAN (i I\vlENDMENTS)
SPECIFIC PLN ORD FOR INTERIM CONDiTIOI~f\L USE APPRVL FOR
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SEE GENERAL COMMENTS

CONTINUATION OF CPC-83-506. SEE GENERAL COMMENTS FOR CONTINUATION.
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