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Attention: Sharon Gin, Legislative Assistant
Planning and Land Use Management Committee

Date: DEC 1 'i 2012:

Los Angeles City Council
Room 395, City Hall
200 North Spring Street, Room 410
Los Angeles, California 90012

CASE NUMBER: CHC~2012·2629~HCM
LECHNER HOUSE
11600 W. AMANDA DRIVE

At the Cultural Her.itage Commission meeting of December 6, 2012, the Commission moved to include the
above property in the list of Historic-Cultural Monument, subject to adoption by the City Council.

As required under the provisions of Section 22.171.10 of the Los Angeles Administrative Code, the
Commission has solicited opinions and information from the office of the Council District in which the site is
located and from any Department or Bureau of the city whose operations may be affected by the designation
of such site as a Historic-Cultural Monument. Such designation in and of itself has no fiscal impact. Future
applications for permits may cause minimal administrative costs.

The City Council, according to the guidelines set forth in Section 22.171 of the Los Angeles Administrative
Code, shall act on the proposed inclusion to the list within 90 days of the Councilor Commission action,
whichever first occurs. By resolution, the Council may extend the period for good cause for an additional 15
days.

The Cultural Heritage Commission would appreciate your inclusion of the subject modification to the list of
Historic-Cultural Monuments upon adoption by the City Council.

The above Cultural Heritage Commission action was taken by the following vote:

Moved:
Seconded:
Ayes:
Absent:

Commissioner Louie
Commissioner Kennard
Commissioners Scott and Barron
Commissioner Hamacher

Fely'C. Pin@ I, Commission Executive Assistant
Cultural Heritage Commission

Vote: 4~O

Attachment: Application
I '~

c: Councilmember Paul Krekorian, Second Council District
Thomas Hall and Pam Shamshiri
Charles J. Fisher
GIS
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Date: DEC 142mZ
Thomas Hall and Pam Shamshiri
11600 W. Amanda Drive
Los Angeles, CA 90039

CERTIFIED MAIL
RETURN RECEIPT REQUESTED

CASE NUMBER: CHC-2012-2629-HCM
LECHNER HOUSE
11600 W. AMANDA DRIVE

As you will note from the attached copy of our communication to the Los Angeles City Council, the
Cultural Heritage Commission has moved to include the above-referenced property in the list of Historic-
Cultural monuments, subject to adoption by the City Council.

In due course, our transmittal will be given a council file number and will be referred to the Council's
Planning and Land Use Management Committee for review and recommendation. If you are interested in
attending the Council Committee meeting, you should call Sharon Gin at (213) 978-1074 for information
as to the time and place of the Committee and City Council meetings regarding this matter. Please give
Ms. Gin at least one week from the date of this letter to schedule this item on the Committee Agenda
before you call her.

Moved:
Seconded:
Ayes:
Absent:

Commissioner Louie
Commissioner Kennard
Commissioners Scott and Barron
Commissioner Hamacher

The above Cultural Heritage Commission action was taken by the following vote:

Vote: 4-0

Fely '. Pin! 01, Commission Executive Assistant
Cultural Heritage Commission

. /'

Attachment: Application

c: Councilmember Paul Krekorian, Second Council District
Charles J. Fisher
GIS
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CULTURAL HERITAGE COMMiSSION CASE NO.: CHC-2012-2629-HCM
ENV-2012-2630-CE

los Angeles Department of City Planning
RECOMMENDATION REPORT

HEARING DATE:
TIME:
PLACE:

December 6, 2012
10:00 AM
City Hall, Room 1010
200 N. Spring Street
Los Angeles, CA
90012

Location: 11600 W. Amanda Drive
Council District: 2
Community Plan Area: Sherman Oaks-
Studio City - Toluca Lake - Cahuenga Pass
Area Planning Commission: East Los Angeles
Neighborhood Council: Studio City
Legal Description: Lot 14 ofTR 13489

PROJECT: Historic-Cultural Monument Application for the
LECHNER HOUSE

REQUEST:

APPLICANT!
OWNER:

OWNER'S
REPRESENA TlVE:

Declare the property a Historic-Cultural Monument

Thomas Hall and Pam Shamshiri
11600 Amanda Drive
Los Angeles, CA 90039

Charles J. Fisher
140 S. Avenue 57
Los Angeles, CA 90042

RECOMMENDATION That the Cultural Heritage Commission:

2. Adopt the report findings.

MICHAEL J. LOGRANDE

Diret~g

~~nger, PreservationArchitect
Office of Historic Resources

1. Declare the property a Historic-Cultural Monument per Los Angeles Administrative Code
Chapter 9, Division 22, Article 1, Section 22.171.7

Ken Bernstein, AICP, Manager
Office of Historic Resources

~

r- -
r-:

.. ~
gar ~tior1Pl3flller

Office of Historic Resources

Attachments: Historic-Cultural Monument Application



Lechner House
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1. The building "embodies the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction" as
an example of International Style residential architecture.

FINDINGS

2. The building is associated with a master builder, designer, or architect, as a work by
master architect R.M. Schindler (1887-1953).

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are 'identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

SUMMARY

Built in 1947 and located in Studio City, the subject property consists of a single-family
residential building exhibiting character-defining features of International Style architecture. The
street-facing two-story building sits on a sloping lot with the upper story at street level,
presenting a low scale facade toward the street. The bedroom spaces are located in the lower
floor. The main entryway features an open roof high-walled patio paved in bricks with a solid
wooden single door panel flanked by glass. The front entry patio is accessed through a double
triangular arched door leading into the patio. The entryway patio is also paved in brick, as is the
driveway. The lower level exterior walls of the flat-roofed building are in concrete overlaid with
stucco, blending the upper and lower portions of the house together. A chimney is set on a
corner in a vertical arrangement surrounded by a brick seat. Windows are large fixed pane,
casement, as well as floor to ceiling sliding glass doors of wood and glass. Narrow clerestory
windows are located just below roofline in the living room and other spaces. Significant interior
elements include tongue and groove ceilings, exposed roof joists, wood paneling, a stainless
steel fireplace flanked by brick columns, built in furniture and lighting fixtures, hardwood floors
and interior glass partitions.

The subject building was designed by master architect R. M. Schindler (1887-1953). Schindler
is internationally recognized for his groundbreaking architectural designs and has been the
subject of exhibitions at the Museum of Contemporary Art (MOCA) and the MAK Center for Art
and Architecture. The boomerang shaped subject building was a part of the architect's
experimental post-VVWII period. During this period, Schindler used different approaches to his
framing platform, known as the "SChindler Frame". He also designed much of the interior
furniture that has remained with the house, including two couches and end tables flanking the
stainless steel mantle that he designed for the fireplace in the living room.

Schindler designed the subject building for Richard and Francis M. Lechner in 1947.



Lechner House
CHC-2012-2SZ9-HCM
Page 3 of 4

Alterations to the subject building include a two-story addition built in 1983, a swimming pool,
and a bedroom extension.

DISCUSSION

BACKGROUND

The Lechner House property successfully meets two of the specified Historic-Cultural
Monument criteria: 1) "embodies the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction, and 2) is
associated with a master builder, designer, or architect. As a residential building designed in
the International Style by master architect R.M. Schindler, the property qualifies for designation
as a Historic-Cultural Monument based on these criteria.

CALIFORNIA ENVIRONMENTAL QUALITY ACT ("CECA") REVIEW

At its meeting of October 4, 2012, the Cultural Heritage Commission voted to take the
application under consideration. On November 1, 2012, the Cultural Heritage Commission
toured the subject property.

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 "consists of actions
taken by regulatory agencies, as authorized by state or local ordinance, to assure the
maintenance, restoration, enhancement, or protection of the environment where the regulatory
process involves procedures for protection of the environment."

State of California CEQA Guidelines Article 19, Section 15331, Class 31 "consists of projects
limited to maintenance, repair, stabilization, rehabilitation, restoration, preservation,
conservation or reconstruction of historical resources in a manner consistent with the Secretary
of the Interior's Standards for the Treatment of Historic Properties with Guidelines for
Preserving, Rehabilitating, Restoring, and Reconstructing Historic buildings. "

The designation of the Lechner House property as a Historic-Cultural Monument in accordance
with Chapter 9, Article 1, of The City of Los Angeles Administrative Code ("LAAC") will ensure
that future construction activities involving the subject property are regulated in accordance with
Section 22.171.14 of the LAAC. The purpose of the designation is to prevent significant impacts
to a Historic-Cultural Monument through the application of the standards set forth in the LAAC.
Without the regulation imposed by way of the pending designation, the historic significance and
integrity of the subject property could be lost through incompatible alterations and new
construction and the demolition of irreplaceable historic structures. The Secretary of the
Interior's Standards of Rehabilitation are expressly incorporated into the LAAC and provide
standards concerning the historically appropriate construction activities which will ensure the
continued preservation of the subject property.

The use of Categorical Exemption Class 8 in connection with the proposed designation is
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment
through the imposition of regulations designed to prevent the degradation of Historic-Cultural
Monuments.



Lechner House
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The use of Categorical Exemption Class 31 in connection with the proposed designation is
consistent with the goals relating to the preservation, rehabilitation, restoration and
reconstruction of Historic buildings in a manner consistent with the Secretary of the Interior's
Standards for the Treatment of Historic Properties with Guidelines for Preserving Rehabilitating,
Restoring, and Reconstructing Historic Buildings.



los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2012-2629-HCM
ENV-2012-2630-CE

HEARING DATE:
TIME:
PLACE:

October 4,2012
10:00 AM
City Hall, Room 1010
200 N. Spring Street
Los Angeles, CA
90012

Location: 11600 W. Amanda Drive
Council District: 2
Community Plan Area: Sherman Oaks -
Studio City - Toluca Lake - Cahuenga Pass
Area Planning Commission: East Los Angeles
Neighborhood Council: Studio City
Legal Description: Lot 14 of TR 13489

PROJECT: Historic-Cultural Monument Application for the
LECHNER HOUSE

OWNER'S
REPRESENA TIVE:

Declare the property a Historic-Cultural Monument

Thomas Hall and Pam Shamshiri
11600 Amanda Drive
Los Angeles, CA 90039

Charles J. Fisher
140 S. Avenue 57
Los Angeles, CA 90042

REQUEST:

APPLICANT!
OWNER:

RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los
Angeles Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10
because the application and accompanying photo documentation suggest the submittal
may warrant further investigation.

2. Adopt the report findings.

MICHAEL J. LOGRANDEDire!; j1Sring
Ken Bernstein, AICP, Manager
Office of Historic Resources

Lambert M..Giessinger, Preservation Architect
Office of Historic Resources

E gar Garcia,PreserVation Planner
Office of Historic Resources

Attachments: Historic-Cultural Monument Application



Lechner House
CHC-2012-2629-HCM
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SUMMARY

Built in 1947 and located in Studio City, the subject property consists of a single-family
residential building exhibiting character-defining features of International Style architecture. The
street-facing two-story building sits on a sloping lot with the upper story at street level,
presenting a low scale facade toward the street. The bedroom spaces are located in the lower
floor. The main entryway features an open roof -high-walled patio paved in bricks with a solid
wooden single door panel flanked by glass. The front entry patio is accessed through a double
triangular arched door leading into the patio. The entryway patio is also paved in brick, as is the
driveway. The lower level exterior walls of the flat-roofed building are in concrete overlaid with
stucco, blending the upper and lower portions of the house together. A chimney is set on a
corner in a vertical arrangement surrounded by a brick seat. Windows are large fixed pane,
casement, as well as floor to ceiling sliding glass doors of wood and glass. Narrow clerestory
windows are located just below roofline in the living room and other spaces. Significant interior
elements include tongue and groove ceilings, exposed roof joists, wood paneling, a stainless
steel fireplace flanked by brick columns, built in furniture and lighting fixtures, hardwood floors
and interior glass partitions.

The subject building was designed by master architect R. M. Schindler (1887-1953). Schindler
is internationally recognized for his ground breaking architectural designs and has been the
subject of exhibitions at the Museum of Contemporary Art (MOCA) and the MAK Center for Art
and Architecture. The boomerang shaped subject building was a part of the architect's
experimental post-WWII period. During this period, Schindler used different approaches to his
framing platform, known as the "Schindler Frame". He also designed much of the interior
furniture that has remained with the house, including two couches and end tables flanking the
stainless steel mantle that he designed for the fireplace in the living room.

Schindler designed the subject building for Richard and Francis M. Lechner in 194T

CRITERIA

Alterations to the subject building include a two-story addition built in 1983, a swimming pool,
and a bedroom extension.

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural Significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

FINDINGS

Based on the facts set forth in the summary and application, the Commission determines that
the application is complete and that the property is significant enough to warrant further
investigation as a potential Historic-Cultural Monument.



naSTORiC"CULTURAL MONU~JjENT
APPUCATION

1 . NAME OF PROPOSED MONUMENT LECHNER HOUSE

TYPE OR PRJNT IN ALL CAPITAL BLOCK LEITERS

IDENTIFICATION

2. STREET ADDRESS ---Ll ..!..1-=6~0~0~A:>.!:M~A:::!1N~D~A'_"D~R'_'_'__'IV~E~ _

CITY -'=S'--'T...=Uc=D<2.I""O---'C""'......ITY--'- ZIP CODE _-----'9~1_=6~0!:C4:!:.- COUNCIL DISTRICT ---"=2~ _

3. ASSESSOR'S PARCEL NO. 2~3~7....!.7~-0~O~0""5<...:·0~4:.:.:3~ _

4. COMPLETE LEGAL DESCRIPTION: TRACT TRACT No.1 3489. LAURELVALE ESTATES, AS PER MAP IN BOOK 279. PAGE 6

THRU 8 INCLUSIVE OF MAPS FILED. IN THE OFFICE OF THE Los ANGELES COUNTY RECORDER.

BLOCK _---'N~/..!.A~ __ LoT(S) __ -1...:N.."O".,R-'-T'-'H'-'-':E.....,R.=L'-'-Y--'.P-"O""R-'-T.....I.",O"'N'-'O"-F'----"'L""o'-'T--'-.C'4~ __ ARB. NO. ~ _

5. RANGE OF ADDRESSES. 1'-..!....15"'-"'6,..,O'----Ll--'.1-'6~3=_:0""-'-A-'!.M"-"A"-'N'-"='D:!.:A'-'D='-'-'R.wIV~E~ ~

6. PRESENT OWNER THOMAS HALL AND PAM SHAMSHIRI, CO-TRUSTEES OF THE SHAMSHIRI AND HALL TRUST

STREET ADDRESS 1 1600 AMANDA DRrvE

CITY NORTH HOLLYWOOD STATE CA ZIP CODE 91604 PHONE (323) 763-3314 EMAIL: PAMELA@COMMUNEoESIGN.COM

OWNER IS: PRIVATE~· -L:!X~ PUBUC, _

7, PRESENT USE __ --'='S~IN~G"'-L"=Ec..!F-'AD.M!!!C'2IL~Y'-.L:R~E,..,Sc".ID~E~N!..>C,:!E~ORIGINAL USE __ --'S=!I!..!..N~G""LO:!E~F-1:A'-'.M"'I'-'=L"-'Y--'R~E""S~lDdJE!:.N~C:..!OE'---__

DESCRIPTION

(SEE DESCRIPTION WORKSHEET)

B. ARCHITECTURAL STYLE J'-'-N"-T'-'E='R-"Nc.:!A!2...!..T'-'IO""N'-'-'='A'=L'-'S"'-T'--YL'-"=!E~ _

9. STATE PRESENT PHYSICAL DESCRIPTION OF THE SITE OR STRUCTURE (SEE OPTIONAL DESCRIPTION WORKSHEET)

HISTORlvclJLl1J~ MONUMENT

APPUCA.ll0N



NAME OF PROPOSED MONUMENT LECHNER HOUSE

HISTORlC..cULTURAL MONUMENT
APPUCATION

10. CONSTRUCTION DATE: FACTUAL --'l--'9"'4::!:..!..7 ESTIMATED _

11. ARCHITECT, DESIGNER, OR ENGINEER: ~R'_'_'_..!-"M-'-'.--'S""C""'--H"'IN-"D"-'=L=E"R _

12. CONTRACTOR OR OTHER BUILDER: ""O"-'W'-'-'-'N"'E""-R,--,=OB""U"'IL""D='---- _

13. DATES OF ENCLOSED PHOTOGRAPHS ""J""A"-N""U""A"'R"-Y'---"2"'4"'......2"'O"'-'-1..=2'-- _

14. CONDITION: 0 EXCELLENT llil GOOD 0 FAIR 0 DETERIORATED 0 NO LONGER IN EXISTENCE

ALTERATIONS: SOME REMODELING DONE BY SCHINDLER IN 1951. SWIMMING POOL & 5' X 7' NOOK ADDED BY ORIGINAL

OWNER IN 1956, LOWER BEDROOM EXTENDED IN 1981. TWO STORY ADDrTION BETWEEN HOUSE AND GARAGE AND A

GUEST ROOM AND BATH UNDER GARAGE IN 1983 AND KITCHEN, BATHROOM AND LAUNDRY ROOM REMODELED IN 2006.

15. THREATS TO SITEIRl NONE KNOWN 0 PRIVATE DEVELOPMENT 0 VANDALISM 0 PUBLIC WORKS PROJECT

16. IS THE STRUCTURE [RJ ON ITS ORIGINAL SITE 0 MOVED 0 UNKNOWN

17. SIGNIFICANCE
BRIEFLY STATE HISTORICAL AND/OR ARCHITECTURAL IMPORTANCE; INCLUDE DATES, EVENTS, AND PERSONS ASSOCIATED

WITH SITE (SEE OPTIONAL SIGNIFICANCE WORKSHEET) BUILT IN 1947, THIS INTERNATIONAL STYLE RESIDENCE IS A LATE

DESIGN BY FIRST GENERATION Los ANGELES MODERNIST, RUDOLPH MICHAEL SCHINDLER, THE STRUCTURE CONSISTS

OF TWO WINGS EMANATING FROM THE MAIN ENTRY AND LIVING ROOM. lT IS BUILT ON A SLOPING LOT WITH THE UPPER

STORY AT STREET LEVEL AND THE BEDROOM SPACES IN THE LOWER FLOOR. WHILE OFFERING A LOW SCALE SOMEWHAT

PLAIN FACADE TOWARD THE STREET, THE HOME'S OPEN FLOOR PLAN RADIATES INWARD TOWARD THE REAR YARD. WITH

LARGE FIXED PANE WINDOWS AND SINGLE LIGHT FRENCH DOORS. IT WAS BUILD DURING SCHINDLER PROLIFIC PST

ATTACHED, LA COUNTY ASSESSORS RECORDS. RECORDED DEEDS. CENSUS RECORDS, Los ANGELES COUNTY

WORLD WAR II PERIOD AND UTILIZES GEOMETRIC PATTERNS IN BOTH THE WALL AND ROOM LAYOUT AS WELL AS IN THE

ROOF CONFIGURATIONS. THE HOUSE IS LARGER THAN SOME OF THE ARCHITECT'S WORK AND BOAST SPACIOUS INTERIOR

ROOMS. AUGMENTED EVEN FURTHER BY THE OPEN FLOOR PLAN, WHICH USES OPEN WALLS AND GLASS PARTITIONS TO

GIVE THE SPACE AN EVEN LARGER FEELING,

18. SOURCES (LIST BOOKS, DOCUMENTS, SURVEYS, PERSONAL INTERVIEWS WITH DATES) Los ANGELES CITY BUILDING PERMITS PER

SUBDIVISION MAPS. Los ANGELES TIMES ARTICLES, "THE ARCHITECTURE OF R. M. SCHINDLER" BY ELIZABETH SMITH,

ETAL.

ORGANIZATION OWNER'S REPRESENTATIVE STREET ADDRESS __ --'-1--,4",,0,,--S>=.. .!....A"-'V'-"E""-N.!.-'U""E"'--"5"-'7'--~ _

DATE FORM PREPARED JULY 6, 2012 PREPARER'S NAME __ ~C"'·"--H~AR~L""E""S"-".J~.'-F...,ISo".H..'.'E""R'-'- ~ ~

CITY HIGHLAND PARK STATE CA ZIP CODE 90042 PHONE ~(=3=2=3~)=2=5~6~-3=5=9=3=- _

HL5TO~C-CULTURAL MONUMENT

APPUCATION

E-MAIL ADDRESS: ·...AR=:R....O..-Y.-.O....S.....=E...C...O...@..-.-.H....O.-.T-..M....A....I....L.....C....O~M.__ ~ ~



DESCRIPTION WORK SHEET

THE ---'L===E-'='c"-H!..!..N"-'E=-'R-'--'-R-"'E::.::S"-'I-"'D'-"E~NC"'C=E=__ IS A

STORY,

2

TYPE OR PRINT IN ALL CAP [TAL BLOCK LETTERS

NAME OF PROPOSED MONUMENT N UMBER OF STORI~

INTERNATIONAL STYLE _B=-=O,-,O"-M,-,-=E'-7R=A-,!N....:...:=G;-==S,-,-HA-",--,,P,-E=D__ PLAN __ ----'S"::':':[N-:':::G::==L""E=-"F-;!.A:-:'M=.JL':-y'=C:iR'-'=E""S"'-I=:D-=E"-N-'-'C=e.=E__
PLAN SHAPE (sEE CHART) STRUCTURE USE (RESIDENCE, ETC)ARCHITECTURAL STYLE (sEE LIINE 8 ABOve:)

WITH A __ -;-----,---,--.......::;G~LA~S:;;S~A:!!N.-'.D"":::"S":-T':-'U=C=C::..::O"'----F[NISH AND --:c-:=c:-'W7:'-:"0"-'O=D~~__ ---_TRIM.
MATERIAL (WOODSIOING. woon SHINGLES, BRICK. STUCCO, ETC MATERIAL (WOOD, METAL ETC)

ITS FLAT AT SEVERAL PLAINS ROOF [S COVERED WITH ROLLED COMPOSITION GLASS AND WOOD
RO·OF SHA.PE (SEE CHART)} MATERIAL (CLAY TILE, ASPHALT OR WOOD SHINGLES WrNDOW MATERIAL

LARGE FIXED PANE AND CASEMENT WINDOWS & FLOOR TO CE[LING SLIDING GLASS DOORS ARE PART OF THE DESIGN.
WjNDOW1"YPE [oOUB'LE HUNG (SUDES UP B: DOWN), CASE:MENT (OPENS OUT), HORlI.o.r-.rTAL SUDING, ETc]

THE ENTRY FEATURES A SMALL OPEN ROOFED HIGH WALLED PATIO ON THE NORTH POINT OF THE HOUSE AT STREET
DOOR LOCATION (RECESSED. CENTERIW. oFF-CENTER, CORNER, ETC.)

WTTHA SOUD WOODEN SINGLE PANEL FLANKED BY CLEAR NARROW GLASS DOOR. ADDITIONAL CHARACTER DEFINING ELEMENTS
E:NTRY DDOR STYt.E (sEE CHART)

OF THE STRUCTURE ARE THE LOWER LEVEL EXTERIOR WALLS ARE lN CONCRETE WITH A STUCCO COVER1NG THAT
IDENTlfYORlG1NAi. FEA.TIJRES SUCH AS PORCHES (sEE CHA~T); tiALCON.IES; NLiM~ER AND SHAPE OF DORMERS (SEE CHART):

BLENDS W1TH THE UPPER PORTION OF THE HOUSE. THE ENTRY PATIO IS PAVED IN ROMAN BR[CKS. AS IS THE SHORT
NUMBER AND LOC ....nON OF CHIMNEYS, SHUTTERS; SEcoNDARY FINISH MATERIALs: PARAPETS: METAL TRI1vf; DECORATNE TILE OR CAST STONE; ARCHES;

DRIVEWAY TO THE GARAGE. THE LOW-PROFILE CHIMNEY LOCATED AT THE OUTER BEND IN THE PLAN, lS ALSO MADE
ORNAMENTAL WOODWORK SYMMETRYO~ ASYMMETRY; CORNICES: FRlEZES; TOWERS OR TllRRETS: BAYWJNDoW.s: l-IALfTlMBERJNG; HORIZONTA~

ROMAN BRICKS, SET IN A VERTICAL ARRANGEMENT, SURROUNDED BY A BRICK SEAT. A CENTRAL ROOFED PATIO-
VE~nCAl...IT"f: FOHMAUTY OR IN.-OflMALITY, GARDEN WALL';, ETC.

BALCONY IS SITUATED OPPOSITE THE MA1N ENTRY, INNER POINT OF THE BEND BETWEEN THE TWO WINGS, THE
ADDmONAL DEANING EL1;MENTS

ADOmONAL DEFINING ~LE:MENTS

BALCONY RAlLING IS A CONCRETE PLANTER BOX WITH A BRJCK COPING ALONG THE TOP. THE WIDE EAVES FACING

THE REAR HAVE A TONGUE AND GROOVE LOWER SURFACE WITH A GLASS CURTAIN EXTERIOR WALL SURROUNDING JT.
ADOITIONAL DEFINING ELEMENTS

ADOmONAl. DEFlf.lING ELEME:NTs

NARROW HORIZONTAL BEAMS FORM A N OPEN BARRIER ATTHE ENDS OF THE BALCONY. ADDITIONAL SMALL BEAMS

....DDITIONAL DEF1N~NG ELEMENTS

COME UP A POST FROM THE CORNERS OF THE BALCONY. OPEN SQUARE BOX EAVE EXTENSIONS ARE FOUND AT

SEVERAL LOCATIONS TO THE REAR. MOST OF THE MAIN FEATURES APPEAR TO THE REAR AS IT IS THE MORE VISIBLE
ADDITIONAL DEFINING ELEMENTS

FACADE OF THE HOUSE, BEING SJTUATED ABOVE THE ADJACENT HOUSES. THE FRONT ENTRY PATIO IS ASSESSED
ADOmONAL DEFJNING E.l.E:/AENTS

THROUGH A DOUBLE TRIANGULAR ARCHED DOOR LEADING INTO THE PATIO WITH THE FRONT ENTRANCE TO THE LEFT.
AppmONAI pEANING ELEMENTS

NARROW CLEARSTORY WINDOWS ARE LOCATED JUST BELOW ROOFLINE IN LIVING ROOM AND OTHER SPACES.
ADDITIONAL DEFINING ELEMENTS

SECONDARY BUILDINGS CONSIST OF THE GARAGE IS ATTACHED AND THERE ARE NO SECONDARY BUILDINGS.
IDENTiFY GARAGE; GARDEN SHELTER, ETC.

SIGNIFICANT lNTERIOR SPACES INCLUDE TONGUE AND GROOVE CEILINGS EXTENDING OUT ON RAFTERS, EXPOSED
IOENTIFY ORlGINAL FEA1l.IRES SUCH AS WOOD PANEUNG; MOLDINGS AI'ID TRtr·1. SPECIAL GlASS WiNDOWS,

ROOF JOISTS SUPPORTING CEILING. INTERIOR WOOD PANELING, STAINLESS STEEL MODERNIST FIREPLACE FLANKED BY ROMAN
ORNAI!:: CEIUNGS, PlASTER. MOLDINGS"; UGIfT RXTl!RES: PAINTED DECORr\T10~; CERAMic TILE: STAIR BALUSTRADES: BUILT-IN FURNITURE. ETc..

BRICK COLUMNS. BUILT IN FURNITURE. BUILT IN OFFSET LIGHTINGFIXTURES, HARDWOOD FLOORS, AND INTERIOR GLASS PARTITIONS.
ORNATE CEJUNGS; PLASTER MOLDINGS; UGHT FIXTURES: PAINTED OECORATlON; cERAMIC ru.e STAIR BALUSTRADE$: BUILT-IN FUfU·HTLJRE. ErC.

HISTORIC-CULTURAL MONUMENT APPLICATION



~ITY OF LOS ANGELES

SiGNIFICANCE WORK SHEET

alSTOR ICAt: SIGNIFICANCE

TYPE OR HAND PRINT IN ALL CAPITAL BLOCK LETTERS

Complete One or Both a/the Upper and Lower Portions a/This Page

THE ~R~IF.....!K~I~N~R~E__=S'_!JID'='_'=E_'__'N'_'=C~E~ IS AN IMPORTANT EXAMPLE OF
NAME OF PROPOSED MONUMENT

___________ --cc'l"--N'='T:-=E=-CR-"-N-"A':-'.T-':'I""O='N...!;A=-=:=L-'=S::.cT'--'Y'-"L=E~------ ARCHITECTURE
ARcHrrECTURAL STYLE:: (SEE UNE 8)

AND MEETS THE CULTURAL HERITAGE ORDINANCE BECAUSE OF THE HJGH QUALITY OF ITS DESIGN AND THE RETENTION
OF ITS ORIGINAL FORM, DETAILING AND INTEGRITY.

THE ___ ~L=E,=,C""-,H,-,N",,E,!-,R,:::H,=,·':o:0':':U'=S""E=::-:-::=== WAS BUILT IN :::-:-:-:::-:::-:-- ~1-'=9::.:::4~8~· ~
NAME OF PROPOSED MONU .....ENT YEAR BUILT

DEVELOPMENT OF Los ANGELES BECAUSE THE LECHNER HOUSE WAS DESIGNED BY VIENNESE-BORN

___ ~'c'-R,,-,.~M,-,-,-."=S""C"-,H-"I"-N,-"D"",.L=,E=,R-,--,-AN"-,-"D,,:--,!IN-,-T,-,E,=R,,-,-,N",-A,-,,T-,-,IO,,,-,-,N,,-A,,,,L,-,S=.!..TYL-,-,==E~A'-"'-'R'-"C"'-H-"I-'-T-'=E""C'-'T--"U'-!.R....E~ WAS JMPORTANT TO THE
NAME OF FlRST OR OTHER SIGNIFlCANT oWNER

MODERNIST RUDOLPH MICHAEL SCHINDLER IN 1947 AND WAS BUILT AT THE TOP OF A BOX CANYON THAT

WAS KNOWN AS LAURELVALE ESTATES IN THE HILLS ABOVE STUDIO CITY. THE BOOMERANG SHAPED HOUSE

WAS A PART OF THE ARCHITECT'S CREATIVE POST WORLD WAR II PERIOD OF WORK THAT BROUGHT ABOUT

SUCH MODERNIST MASTERPIECES AS THE KALLIS HOUSE (HCM 860), ALSO BUILT IN STUDIO CITY IN 1946

AND THE TISCHLER RESIDENCE (HeM 506), WHlCH WAS BUILT IN WESTWOOD IN 1950, THE LECHNER

HOUSE USES A GEOMETRIC DESIGN IN THAT IT INCLUDES MULTIPLE PLANES IN ITS FACADE AND ROOFLINE. IT

IS A COMPLEX DESIGN THAT APPEARS SIMPLE AND PLEASING TO THE EYE, A RARE COMBINATION IN

MODERNISM. THIS WAS A PERIOD OF GREAT EXPERIMENTATION FOR SCHINDLER, WHO WAS USING DIFFERENT

APPROACHES TO HIS FRAMING PLATFORM, KNOWN AS THE "SCHINDLER FRAME". SCHINDLAR ALSO DESIGNED

MUCH OF THE INTERIOR FURNITURE FOR THE LECHNERS AND THAT HAS REMAINED WITH THE HOUSE,

INCLUDING TWO COUCHES AND ENDTABLES FLANKING THE UNUSUAL STAINLESS STEEL MANTLE THAT HE

DESIGNED FOR THE FIREPLACE IN THE LIVING ROOM. THAT ROOM IS ACTUALLY THE KEYSTONE OF THE DESIGN

INTERPLAY WITH THE DINING ROOM. THE DESIGN ALSO MAKES CONSIDERABLE USE OF THE ARCHITECTS

AS BOTH WINGS OF THE HOUSE EMANATE FROM IT. THE KITCHEN IS A LONG OPEN AREA THAT HAS A DIRECT

TRADEMARK INDIRECT LIGHTING FIXTURES THAT ARE BUILT IN TO THE WALLS, WHICH IS AUGMENTED DURING

HI5TORJC·CULTURAL MoNUMENT

APFUCATION



CITY OF L.OS ANGEL.ES

SIGNIFICANCE WORK SHEET
CONTINUED

THE DAYTIME WITH THE CLERESTORY WINDOW STRIPS LOCATED IMMEDIATELY BELOW THE ROOF LINE. THE USE OF

GLASS AND OPEN WALLS FIVES THE INTERIOR A LIGHT AlRY FEELING THROUGHOUT THE ENTIRE HOUSE. LIGHT

STAINED WOOD PANELING IS FOUND THROUGHOUT THE HOUSE (THIS FEATURE WAS ADDED TO SOME OF THE

1951 TO FINISH TWO DOWNSTAIRS ROOM S AND A BATHROOM. THE LAND HAD BEEN A PART OF THE LANKERSHIM

DOWNSTAIRS SPACES DURING LATER REMODELING PROJECTS). THE HOME'S SETTING IS DRAMATIC. SCHINDLER

WAS WORKING WITH A SLOPED LOT AT THE APEX OF A BOXED CANYON, RATHER THAN BUILD A HOUSE LOWER

DOWN THE HILLSIDE, WHICH WOULD HAVE REQUIRED A SUBSTANTLAL AMOUNT OF GRADING, SCHINDLER OPTED

TO DESIGN IT AT THE RIMM OF THE CANYON, ALONG THE UPPER LOT LINES. THE FACADE FACING THE STREET WAS

LEFT LOW PROFiLE AND UNASSUMING, BUT THE FACADE FACING INWARD, TOWARD THE CANYON, WAS THE

IMPRESSIVE SIGNATURE PORTION OF THE HOUSE THAT ALSO ALLOWS THE HOUSE TO TAKE FULL ADVANTAGE OF

THE VIEW. THIS ASPECT IS WELL DESCRIBED IN ESTHER MCCOY'S 1951 ARTICLE ON THE HOUSE "LET THE ROOF

FLOAT FREE", MONEY WAS EVIDENTLY TIGHT AT THE TIME OF CONSTRUCTION, SO SCHINDLAR HAD TO RETURN IN

RANCH DURING THE LATE 19TH CENTURY AND WAS SUBDIVIDED BY IN 1946 BY GRACE B. ROE, GLENN J, AND

MARY EDNA VOORHEIS AND CLIFTON A. AND EFFIE B, BAILE AS TRACT No. 13489 AND WAS MARKETED UNDER

THE NAME OF "LAURELVALE ESTATES". LOT 14 WAS A TOTAL OF 24.100 SQUARE FEET AND WAS AT THE

HIGHEST ELEVATION OF THE TRACT. THAT LOT WAS ACQUIRED BY RICHARD AND FRANCES M. LECHNER FROM

GRACE ROE ON SEPTEMBER 6. 1946, LESS THAN TWO MOUTHS AFTER LAURELVALE ESTATES WAS FILED WITH

THE COUNTY RECORDER. THE LECHNERS QUICKLY OPTED TO SELL THE LOWER 7,370 FEET OF THE LAND AND

HIRED SCHINDLER TO DESIGN THEIR HOME ON THE REMAINDER OF THE LOT. LECHNER. WHO RAN A SMALL

TELECOMMUNICATIONS BUSINESS, KNOWN AS RICHARD LECHNER ENTERPRISES. INC .. OUT OF GLENDALE, WAS

TO LIVE IN THE HOUSE UNTIL 1959, WHEN IT WAS SOLD TO JAMES E. AND ELAINE M, BAKER. THE BAKERS

DEEDED IT TO SAMUEL AND PAMELA GOLDSTEIN IN 1963, WHO REMAINED THERE UNTIL JUNE 13, 1979, WHEN IT

WAS TRANSFERRED TO JAMES H. AND ARLENE A. RODEN. THE RODENS SOLD IT TO ARTHUR C. AND NORMA L.

DYER IN 1983. THE DYERS ADDED A TWO-STORY ADDITION, SYMPATHETIC TO SCHINDLER'S DESIGN, CONNECTING

THE HOUSE TO THE GARAGE IN 1983, WHICH WAS DESIGNED BY THE ARCHITECT PAUL S. HOAG. THEY THEN

TRANSFERRED THE PROPERTY TO MARILYN J. JENSEN AND ROMAR FINANCIAL, INC. IN 1989. IT WAS ACQUIRED

THE FOLLOWING YEAR BY ANDREW AND KATE NICHOLS, WHO SOLD IT TO WALTER J. FAIRFAX, JR. IN 1999,

FAlRFAX DEEDED ITTO DAVID M, KRlNSKY IN 2004, WHO SOLD ITTO THE CURRENT OWNERS IN 2008.

l"IJSToRlC-cUL.TUAALMONUMENT

APPUCl..TION
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Lot (I, of 'lr nc t ~{I). ! jI~dY. 111 ll,e City of Lo s Angeles. County of 1.09

"'ng~>l.:~, State of C;d i f o r n Lr , ;)S per map r e c o rduil 10 Book 279, Pages &
to R inclusive of ~lal'<;, in the> office of t uc Couut y Re co rdc r of said
C Ott n t y .

EXCI':f'T t ha t po r t Lon lytng No r t hwo s t c r Ly of .1 llne de sc r Ibcd as f o l lo ....s :

Ikginnin)>; at .1 point tn thl"Sauthwc~lcrly line of s a t d Lot. distant
Sout!H:.:lsterly t b e rvou 10 f,:> ... l (rum th~~ rm s t Wes.terly c o r ne r of s a Ld "Lc t ;

thence No r t ucns t e r l y 6fLH() 'fl~l..~t pn ra Lle l v t t h t ho r c e r t a l n Nort'l'.Jestedy
line of sa id Lot, sbovn on s.t Ld m'l]) as having ::l length of 5l. 74 feet
(and the No r t he a s t c r l y ~rUl'H)gati()\l tlH:'reoE)to the beg t nn t ng of a
t ange n t curve c o uc avc to t h.... SLHltheast having 3 r ad ius of 91.8 feet.
Said curve be log t;lrlJ',(:llt :1tits Nor the.rs t e r l y t e rm l nus to that certain
Northerly line or s.i id l.o t ;;l/o;..ln on s a Ld map .. ~ hav Lng a l e ng t h of
L02.26 feet; thence ~()rt:l!.',l~;.tl'rl::: a l o ng s.i Id curve 29.7'> feet to s a Ld
Northerly line.

ALSO E.XC~:Pl' t ha t po r t Lon d;~scribL!d as fol Iovs :

Beg l un ing .r t tlw no';t Southerly corner of. SJ(d Lot; thence along the
Sou t hve s t e r Ly linl! of sn Ld Lot. North 28'" OB~ 48H West 77 feet; thence
North 69° 12' r:ast 31 feet; t hcnce So ut h 68° 26! 5tt" !o:ast 61.48 feet to

the South ....c s tc r l y line of said lot; thence t.hc r cnn , South 39° 21' 06'1
West 100 feet to the Northerly linl~ of Lau re Iva l e Dr Ive , as shown on.
SOlid map ; thence ~.,rcstt.!r1y alcHll~ s;llJ drive 3').34 feet to the point of
b eg inning.

PARCEL ~:
Tba t po r t ion of Lot J of the Rep 1<\t of ,1 po rt ion of the p r ope r ty of the
I.ank e r s u itn Ranch 1.<11\d and \\'a t e r Co. I In the City oE Los Angc l e s , County
of Los AnRcles. St at e oE Ca l Lf o r n ia , .as per map recorded in Book 66,
I!Hges 83 e t seq. f of :Cli:~~('tt~uwou~ Re co rds , In the of f Ic e of the Coun ty
Rec o rd e r of $.-i iJ Cou n ty , h')und('d on the Sout hve s t by the ~or the as t e r l y
line of Lot L4 of Tract :-./0. lJ489, as. per map r cco rded in Book 279.
P.lgCS 6 e t scq . , of ~aps, in the of fice of the County Re co rde r oE Said
County. on the Sout lrcas t by the Nor t hea s ted y p r oIo nga t Lon of tha t
certaln southea~terly l1ne of $~LJ Lot 14. shown on said map as having a

'length of 2?11 feat. find on t he Northe<lst b.y the Northc<1$terly line of
the land described Ln Parcel l of deed to Robe r t W. Bolling. et a l .1

r ec o rde d in 800k 21731. Pag~ 272. Official Records of said County.

79- 636842



R. M. Schindler, Architect
(1887-1953)

By Charles J Fisher

Rudolph Michael Schindler was born in Vienna, Austria on September 10,
1887 to R. and F. (Hertel) Schindler. His father was a wood and metal
craftsman and an importer; his mother was a dressmaker. He received his
early art and engineering training at the Technische Hochschule and then,
the Akademie der Bildenden Kunste, where he studied under Otto Wagner
from 1910 to 1913, whose advanced thinking on technology was to make a
lasting impact on the young Schindler. He also worked with the architect,
Adolf Laos, who also left a strong imprint. He was most influenced,
however, by Professor Carl Konig.

He also worked in the office of Vienna architects, Hans Mayr and Theodor
Mayer, where he honed his drafting skills, while still attending school. He
worked on the drawings for several substantial reinforced concrete
structures, including the 1912 "Clubhouse for Actors", for that firm.

While studying, he first saw published works by Frank Lloyd Wright, which
also helped to influence his early work. It was Laos, however, that he was
most indebted to and whose concepts of how space is articulated by volume,
according to function, that was to the most significant impact on Schindler's
career. It was also Laos who suggested that he emigrate to America to
further his goal and where he would later work for Wright, himself.

Upon first settling in Chicago, in 1914, Schindler soon found work with the
architectural firm of Ottinheirner, Stern and Reichert, where he was working
on stylish concrete buildings much like his work in Vienna.

In 1915, Schindler made his first trip to California. On his return. to
Chicago, he visited Taos, New Mexico, where he was greatly intrigued by
the Pueblo design. He designed an adobe house for Dr. Thomas Paul
Martin, of Taos, but the structure was never built.

Toward the end of his tenure with the Ottnheimer finn, he did most of the
work on the "Buena Shore Club" on the shore of Lake Michigan. The
design had a number of formidable obstacles and Schindler was soon
tackling the concepts that would become central to his later work: How best



to relate the building to its site) as well as how best to use the advanced
materials as well as how to make practical use of Laos theories in the
execution of the design. He was to consider the "Buena Shore Club" (1916-
18) to be his first fully realized work and was soon given credit for the
design in local newspapers, much to the consternation of his firm. The
building took a full year to build and he left the firm to devote full time to
supervising the building's construction.

At the same time, he had continued to study the work of Frank Lloyd Wright
and had made the acquaintance with Wright at his Oak Park studio. After
completion of the "Buena Shore Club", he wrote an essay on the structure,
which showed the increased influence of Wright's ideas on his thinking.
Within a short time, he was working for Wright.

While in Chicago) Schindler became active in the progressive art and social
life of the city, soon continuing his fine art education by taking classes at the
"Palette and Chisel Club". He met his future wife, social worker Pauline
Gibling, at a musical performance at that club in 1919. He also gave
lectures at the "School for Applied and Normal Art" and at the "Church
School of Art" on art, architecture, planning, and the relationship of the
building to its location.

Schindler worked on a number of projects for Wright, as well as several
independent endeavors until late 1920, when Wright sent him, with Pauline
in tow, to Los Angeles to supervise the completion of the "Hollyhock
House" for Aline Barnsdall. He then supervised construction of the Wright
design known as "Residence A" and the "Directors Residence", also for
Barnsdall.

The Schindlers spent the first several months in Los Angeles at a location in
Highland Parle It is possible that he met Charles Lummis at that time, for
when he designed his home and studio at 835 Kings Road, in what is now
West Hollywood) he built the structure to incorporate both interior and
garden for social gatherings, much in the manner of Lummis Highland Park
home. In March of 1921, they moved to an apartment in Echo Park.

Although the Schindlers originally looked upon Los Angeles as a temporary
address, they soon changed their minds, helped in part by Pauline
Schindler's friend, Marian Da Camara, who had married contractor, Clyde
R. Chace and followed the Schindlers to Los Angeles. The two couples



bought the land on Kings Road together, building a pinwheel-shaped home
of concrete, using the tilt up technique that had been pioneered by another
new friend and mentor, San Diego based architect, Irving Gill, whose
signature "Dodge House" (Demolished) had recently been completed a half
block up the street.

Schindler finished up several projects for the Barnsdall commission and
found that no new work would soon be forthcoming from Wright. He made
the decision to go into practice for himself. He designed a number of
projects in both Los Angeles and La Jolla during the first couple of years.
Most remain un-built. One exception was the "Purviance Residence" at 944
N. Maltman Avenue, in the Echo Park area of Los Angeles.

The original design for this structure, which sits atop the crest of a hill, was
to use poured concrete for first story with a board and batten styled second
story over the house and three-car garage. Schindler also designed built-in
units, including desks for the owners. Willis Emmett Purviance was the
president of the California State Chiropractic Society at the time the house
was built.

The client asked Schindler to change his plans to redo the front of the house
using the yellow-gold brick .that Wright had used in some of his Oak Park
designs. There is no question that Schindler preferred the use of exposed
concrete, but he agreed to redo the design to include the brick, warning the
client that it would add about $1,200.00 to the cost of construction. This
appears to be the only example of Schindler's work with brick on exterior
walls.

Originally Clyde Chace was listed as the contractor, but the Purviances
ultimately took over the project and it appears Schindler gave them the
plans, which are not on file in the archives maintained at the University of
California in Santa Barbara. Only two pieces of correspondence have been
found. The result is that the "Purviance Residence" was not identified as an
early Schindler until 2005.

Shortly after this, Schindler began work on the "Pueblo Ribera Courts", La
Jolla, California, for Dr. W. Llewellyn Lloyd, a transplanted Midwestern
dentist, and his wife Lucy Lafayette Lloyd .. This project, like the "Purviance
Residence", was wrought with disagreements between Schindler and his
clients. Lloyd was concerned that exposed concrete would not be



waterproof. In this case, Schindler was able to convince his client that his
fears were unfounded.

Schindler designed several other concrete houses during the 1920s,
including the Lovell Beach House in Newport Beach, the Wolfe House on
Catalina Island (Demolished) and the How House in Silver Lake, only the
latter of which used the slab cast construction technique. Schindler also
designed an ambitious slab cast, known as the "Translucent House", for
Helene Barnsdall that was to be constructed on the Palos Verdes Peninsula,
but it was never built. Had it been, it would have been one of his defining
works. It was also his last concrete design, as he made a shift to wood and
stucco in order to keep costs down on future projects.

The Chaces moved to Florida in 1924, after the completion of Pueblo
Rivera, His next and last completed slab cast house, the How House, built in
1926, does not show the fme lines between the slabs that are found in the
earlier, Chace built walls. After the Chaces moved out, Schindler invited his
friend from Vienna, Richard Nuetra, to come to Los Angeles and live at the
house. Nuetra had been working with Wright in Chicago, but he and his
wife Dionne made the move in 1925.

Schindler and Nuetra soon formed a partnership and did a number of
designs, including one for the Geneva headquarters building for the League
of Nations, most of which were not built, including the latter, which chose a
competing plan. Eventually Nuetra left both the partnership and Schindler's
home. The two had somewhat different concepts on Modernism, including
the use of materials. Schindler preferred wood over Nuetra's use of steel as
an example. Younger architects worked with one or the other to hone their
own skills. For a period, Gregory Ain worked for Nuetra during the day and
Schindler at night.

Always a bit of an architectural maverick and proud of it, Schindler believed
in the unconventional, developing his own architectural concept he called
"space architecture" in which he concentrated on the creation of complex
and beautiful interior spaces composed of space, climate, light and mood.

He didn't even have a California architect license until 1930. Much of his
early experimental work went mostly unnoticed and he was passed over for
the influential International Style exhibit of 1932, which did include Richard
Nuetra. In fact, Schindler's designs did not become fully appreciated until



Esther McCoy published her highly acclaimed book "Five California
Architects" in 1960, seven years after his death.

Schindler continued to experiment with different construction techniques
during the 1930s and 1940s. The Rodriguez House in Glendale was built in
1940 and incorporated many of the design concepts that were to become
signature Schindler elements after World War II. The house was also a
throw back to his earlier work as it was partially constructed out of stone and
concrete.

He developed a platform frame system in 1945 that allowed for design
experimentation. This system, known as the "Schindler Frame", can be seen
in many of his later designs, such as the 1947 design of the home for
Richard and Frances Lechner in the Hollywood Hills above Studio City.
Built at the upper end of a boxed canyon, the designed is essentially
boomerang shaped, flowing down from the street at the upper rim of the
canyon.

The Lechner House, along with the Kallis and Tischler Houses are from
what McCoy referred to as his "screen wall period", representing the final
period of Schindler's career which was cut short by his death on August 22,
1953 from prostate cancer. McCoy noted in 1988 "If he had been allowed to
continue work several years, I am sure he would have sifted through the
houses of the 1950s to select the very few considered germinal. He was a
good self critic."

Although frequently overlooked during his lifetime, Schindler's designs, as
well as his many writings on architecture, are now recognized as a seminal
part of the evolution of Modem Architecture during the 20th Century. His
work has been preserved in the Schindler Archives by the University of
California in Santa Barbara.

© 2012, by Charles J Fisher



Space Architecture
S112IJ Stewart
LOS Angeles Times (1886-Cwren{ File); Jun 2,. .6: ProQues! Historical Newspapers Los Angeles Time, _ ,81 - J985)
pg.EJ

Thl> Ted Fall: apartmlmf dwelling in SilV9r Lak$ district
shoW'S how modem orchllecture can follow contoU!' 01 lot

Space Architecture
By Shan Stewart

View of. living room ~o_ use of 1lk.yllght ovar loggia which a$nlla skylmain ~
and moonlight at night. ShuHets control the light TII& design pub! exnpbmis on space .

...... ofnACTING th e _
~ by f'llMt' lind bedRehD)1-
pinr to E~rope in 14 bDUfW
..end us "pinning into "SI'3C'
eousclouaaesa" witb • fOn:!!
that -. nnd.wo,med of a few
years ,,-&0. )tott.end IlIOre are
the qualiti~'~ <J1. "I"le<! U·
pressed in OUr-W,l1" of living;
m"r~ and mOTe aTe m realis-
ing th:e true l'Df)JU>,lugof clsue-
trophol>ia, and mort! .n4 more,
u ti_IfO"II.>n, Will WI! r<!bel..r.t
tbe ~t..lf foor-WlIlIed
rooms In oor homes!

This i. the I:l_ we begin
to look 'With new elM "poll the
t3"P'! of liD\!'" WI! once eotIled
the "cr,uy modcrn." Sudden-
ly we are a......... I:h..t romE!--
where, someho.... ,... heard of
u8p.llC.D architeeture'l and be-
l!in to wonder jmt wlraUt res!-
[y is and if It it aomethlnR we
gbould 1001;into ~fore we de.
cide upon lip! fin&! plsns (or

our lonlt'waited ne.... hamel
"Space arclJjt«ture." ""1'3

R. M. Schindler, one of the
leaden! in <Xlllternpol-aty home
building, "can be beat &-
plained by iDu.tmtiQII of ~
ruabing atream. Tbe Iftn,am
dasltea OIl. usdeMly. until some
ro<:k.s impede ita progre!SII and
thea it fot1li8 pool.o so quj~
that ewn child~ can sa it
their boats ln them. BI"U'e is
like th!'~tr,,"'m Md modem
homa eculptnre ia like the
""elm that confine it t" IllliIrid-
0,,1 uee,

"The roJIV$tlc>!lA\ "rcltiteel:
.tart. ,..it~ t1'IIBIO, whicl2 be
almpes into :i !->~me: spsoef! ar-
ohil=U .tart with e"""" lUld
0.0 rD&S! onl,. .... It i. needed
to create i'"Pftte '(l[1'118..;~ ~

~ coDvenU<>WIl home. IJ.C-
coroing to thi. l1I<K1ern expo-
nent, i. like .. box with holea
in it {or doors ud mndow ..

while. "l!PMedwelling" _
to haVe tlO -U eoD8CioWii\~
/1.110the w1ndDWs are the dwrlJ.-
Ulg, Dot mere how", In ic.. WhI!l1
.il\ one l'\JOln you IlIreWj feel
the ned. The n>01IIII do not
"" ..... the privacy of II eell but
the eeeleslen of tbe forest r Tha
garden. fiG_ ;ut" the boWIe;
!lUIlitrht SI:rean!B in by d.!!.)l
nnd moonlight by Jlig"t [

lEVF;RYWfIERE tMeye fAll8
in a "apace home:'" it l$ 1;Jm-

seieue of the ont - or • 400"'.
Tbere "", DO gtoppag.... M
d""d ends wbere wall JIl"",b!

tnlIl or w!J...., ......11 me<!b! eeil-
;~g. There are no blind lIlleyo
that lurk In corners, Wide PIID-
~I. oC 1ilu8 divide the "ertlllSl
llne f...,m the ooriwnllll or the
",,.u breW ....ay to form &.

deep If,dlfe .JonII' th@ Inner roof
line to carTy the on out·jl'.lo

(Co.l;~JI'~ o. PdL~Srrr""~n J

~~ T.rplor MbAr. roJMotCW'
Entrance fl<lllslone~ extend into loggia,
or den. Wide Venetian doors open onto
beoautiful gardelL Room has :ilinu.la1ed
skylight aboveth" curtcnnsd Windows.

Bed in. BJlJcrll bedroom is across comer.
Occupant ron 5ge the sky <:Old 1r~1oP'3.

Coloring 01 the modarn cl.inibg f1)I)!'I\ canlan> around pain~g
done by Mr s, Fctlk.. Soonic wind""",, ""a .oround thre.. aldes,

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



the open SP,IlCe.. 'the ceiling' is ~
long unb roken ezpanse that
rolls on thl'Ough llUl.Ily rooms
lind usu..lly is separated from
thewal!J! by panels of gl&o;8
which make prhJRCYpossible
witbout; obstructlnn or space
view. The Qutdool'!!thUll can b!.
aeen throttgh lIllUIy rooms,

The wladowa in 11 "space
horne" 'are walls fhemselves or
they ate high p:>.nels skirti!!&,
the c e I'li a g. They WI) are
myriad fllnns of intereati/J,g
skylights. There are no elum-
sy ];lOOtsof double-hung win. ..
dow sashes nor >?orethere any
heaVy meeting rails of ease--
ments just at eye level to break
up the wide ",;.p= of gle.ss.

THE roo_in .. modern home
often are at ltIle'les to each
other and on tlitferent levels.
There are no cut-and-dried
hanway,s and entrsncea. EMh
seema to he a part Df II raQlI1
which again is an expanse of
rna1lY rooms .• There is a fiow
of area. withQ!\t ~"hec<;>nscious-
ness of wall.. Privacy CC.Me5
automatically through the phon
of the dwemng ~ther than
through lock~ doors.

High on a mQuntain top, in:
the SiJ~er Lake district of Loa
Angele!\, Sehindl~r, who WM
tb.e builder as well .~ the IL!:-
ch:iteet, playfully <;'11.]> t Ul'ed
apace for tbe private enjoy.
mentofMr.andMrs. Ted Falk.

He confin.l!<l tb.e wideh~ri.·
zoW; by structure snd coorour
and Mra Falk. who is an ar-
tiat. completed tile job by add-
ing warmth I1lId color to the
fu.r!1iahings Md interill? deeo-
ration.

Tbe building, which ie a
four'utJ.lt apartment bouse, 00-
c.upiea a .harp corner where
two streets meet 011 a mountatn
slope, Built on dHl'etellt lev-
WI, the dwelling folIDwa the
C(lntour of the Iitnd with mini-
mum use of excavation and
concrete foundations. Room
angles createi~terior lIPa~
cioo.ness IUld control in sn
~labomb! manner, the gionml!!
light, air and view. Through
tbl' arrangerneut each tenant,
h$.~ h is own terrace "ndgar"
den,

THERE are wide glaas areaa
in 1!l1 6f the rooms; bringing
indool'1! the !"nw:r of ti.pace
crentilH Two of th.e Ii'l'illg
room wall. of the F'nllu>' apart-
ment, th top one, IIR of glWloB,
To break the monotony of
glus !)Ie€tlu8'ceiling there is
a deep ledge shove the wlndaw8
of one. A fireplace, &3 high lUI
this ledge, is so construeted
that when II fite iij btu:ning elle
flames bUl'>!t into its full elgh~
foQt length to glow in Il wall of
ligM when the window view is
enl'eloped ill black n e s a, A
:wife mesh screens the flamea
from ceili[\g to) floor. It Is of
5 p e e l a l eonstructlen and ill

black. Tb~ 'ollide of bhe flre-
place is [>1linW black, ~hile
the immedi ateshort wall spaee
fhmking it dimil\t~he:dhe tone
with !I. bl!l~ki.h blue.

The verr first step onto the
mullieolored ll&g.toM~ ·of the
Falb' entrance h"ll i. an in-
~lAnb,neouR concept of what
"space s.rdiiteclLLre"_an!!.
YQ\! fed the home'~ privacy
r;,nd seeludon and y.et witl1 you

there aWl ;ft tbegreat out-
doors, Steps lead up to the
living room with a view of the
panorama (>f the hills i:wyond.;
the glow of the aky is ~fiect-
ed ill the white..grsy .of the
C1l1'j)et; the wltrmth of the sun
is .>Ilmulatedin the yell_ed
tones' of the Philippine mahog-
any woodwork and Japanese
g:ra>!~wallpaper, w h i!e the
bright ftQwere seem to glim-
mer through tbe. yellow win-
dow lIe!d', the gillman-pink dav-
enport and the blue lUJdgreen
cbairn. The ecolness of the
g1'''-''8 &nd trees b assumed by
pott.ed plants lind. ivy in ev-

•eC' room.
To the rigM of the enkanee

hall thetlaiStones e%pRlldinto
Il loggia which Is separated
from the living mom onl~by
a wide leds;e witbwells eon-
Wnln,g the broaikl..afed tree-
tike SaogUrlUJ"I1. Thigloggia. ig
a chuJlIllIY room, used M a den
and pm5eseiug the warmth of
books Bnd.lIlll.ny Qf !Ira. Falk's
tte&sured COUed;iDM, .

A :;l<ylight t'\ank.!I the gM
dool.1! of the IGggiu, "IV hie h
opens out all a garden. It&!iowa
the $kyllne during It;he.. dl\oY
and thelllOOIl at night t;!I be
>isible from the bedroom and
the li'>ing IVOm D.8 well Out·
door sbntters <;c>ntrollight of
the skylight:.

THE re.:koom ig very 8Plli11
but seems to have emple space
because the bed is plllCOOcor-
nerwise &lld there is 110 other
fllmit;u~ in the room. A spa-
c!OM dTeSSing room Buppliel!
dmwel' spaee and warol'ODe fa-
dlities.

Sbeamlined wndtobe doora
slide an traeka and elevated
wijidoW$ conserve space below.
The~eltre no periO<i matk!! for
VUlion with doqt knobs snd
dreaaet pull.!!.Sueh nxtUr.!B are
a part of the drnwer or door
itaelf.

The dining IVOIll opens, like
the living 1'00111., with a wide
gla&! e~nse on to !I. terrace.
A mo[l'ern-looking roll- away
cupboard wall in Indian red
couceala drtl~t15 ,and shelves,

_Cretonne, in toneB of blue-grs.y
and flt>rala. covers the mooe",
chair>< to tantalize with a touch
not ccetemperary, The carpet
j8 lie part of the un b r e k e a
white,.grllY expaase of the liv-
illg COOl!\.

'I~he Fnlks are ploneera in
"space architecture," having
built along tbr.se linea sOUle six
years 11150. Would they care
to ...,turn to anold-I:ypil bOJne!

t1Neve:'r,.'" .a3.ys:Mra. 'l.alk1

"call ope go back to living in .21
co!l.vention.ru.h(J.~.se once he hag
lived in ...modern l"

T.he COJ!ven!:ionalhome be-
gins with exterior ~i:ynlig and
then make. the inside conform.
If you gtlt the closet apace or
roo'(l:l ~\"'rnngem;!rtt yol.l want
yol.l ate lu~ky I The mod~m
home begine with the inside
plana end then make the DUt.-
~[d" fit and without B&crH'Idng
any exterior atLractivenel!>J. .

"Space homes" ..re the ul-
tIm"ole in unre.~tricted pessi-
bilities, fQr freedom of indio
vidual e>:pt'eR6{on in livipg.
"S,pace hornea" can be fie:cibl!'
enough to embudy "n tbe b<!1<t
that, ;8 new and nitsln the in-
terior charm of the old.



Let the Roof Ftuat Free
Mc.Coy. Esther
Los Angeles Times (I orent Filc:); Mar 25, 1951;
ProQuesrHislOrir:i1 !'.. . .apers: Los Angeles. Times (1&81-198.&)
pg.1'8

··"~?#!Ml!'

·1 the Roof Float Free

------------------~ ..---.- . ----. --n-obllrl c. CIc~'rllI-lld l!horo~

Place:d on the upper rim 01 a sleep bowl that overlooks the Hollywood hills, lhe house
huge ilia lot line, turns Its Imporlcml side to the view; kitchen is on the street side.

Shape ol the Hving room ropecns shape of Ihe 101,a
minlmum setback gives room a Jull-scnle canyon view.

The fireplace 01 bull-colored Roman spill bricks has
a stainless steel hood, vines grow over its bracing.

By Esther McCoy

THE use of cleresterles if:
this. house for Mr, an J

JIIr.. RIc h n r d Lechner 0 ';

Studio City opena every ronrr
to nil points of the compss:
lind "ftcats" the roof free 0
the usual structural rest ric .
Hons,

DesigJted by R. !If. Schin{
dler, the hOURCis plnced on thrl.·
uppc r rim of n atee. p bowl inl
the Hollywood Hill s. It fOil
low~ the lot line closely, us.illgr
n minimum setback, which is,·
here practicable be.cause tll~
lot f"<lntu on an undeveloped]
road,

Kitchen anti service areas.
hnve been placed on the street
Ride, while the living room
hnH hsen ..wed fOl' the cnn~'OII
view. The bedrooms also fnee'
the view:

The level portton or the
shleld-shaped lot was limitell,
and the Leenners were pre-
pared to do n conslderstde
amount of excavation, which
would place the house at n .
lower point 1111 the elope nnd .
irnpnlr the vlew, But by hug-
Ring lhe lot llne this hna been '
nvoidcd,

Some excavation WDH nece.,- ,
"~ry to provide Ior • Rtlld~', .
which IV as placed below tilt'
bedrooms to tnke ndY8nt.~c
IIf n natural grade. The cnrlh .
excavated was used to Luihl .
up a terrace extendinx out:
from the ll vinll room )lorch ..
An outside alnirwny Ic"d.
from the street level to n low-
er !:,urclen "P~CC dC"duper!
around the outaidc C'lltr.itnrl'
III the "tud)'.

1'he Lcelmer children, bnlh
r reschonl IlKC, It uve n p I It ).

~'Md extending out from thelr
rooms that is, llterallv ill the
nir. A high lllntform hUIIKbe-
tween gnruge and house, it
hus been sodded, It i. fen red
foc ~l1fcty. fino play hcncnes
"":tIed to the children nrc huill
nlnng one side,

The s:rownup" hnvc IIlCir
0\\'11 terrace at the oPPII";l.
:I rm or the house.

The living room repents the
~h!\P" of the lot, nod hns a tree
rtoathlj( upper roof, [oined oJ'

Reproduced with permission of the copyright owner. Further reproducbcn prohibited without permission.



Huge windows like curtains 01 glass seem suspended Irorn the tree-floating calling of
grooved planking. Wall. are fi~ plywood. carpeling and upholstery are a oollon twist.

a curtain of glass to tire lower
to(Jf level. The solidness of
the timbt!r beams is lightened
by large eye-lovel glase areas.
some fixed and some Rlidlng
aash.

The room centers around a
comer fireplace of buff -eolor
Roman split bricks with staln-
less steel hood. It i. flanked by
built-in couches that face both
fireplace IUId view, They are
over 4 feet wide at one end and
taper dOWTI to 2 feeL

Bracing (or tile tkeplQce
hood is in the fonn of a trellis
for philodendron g row i n g
from planting wells inside the
brick columns. The hearth
cuh a deep V into lhe room,
and the bricks CIlrT)' up to
form the bee of lables at the
ends of the two couches.

The dining end of the living
room has B table that slides
Into 8 pocket in the wan, or
call be extended to banquet
size. Above and below the
glaBll-lopped aidabonrd is stor-
age for diahes and glasseB.

Sliding' glass panels be-
tween the breakfast end of
the Pullman kitchen and the
living room assure easy super-

I~

A ribbon 01 glass neor !he ceiling iJbova !he I'Qnge
admils morning sun 10 the compact Pullman Xllchen.

viston of the children. The
glass atao gives a Jightne5.S to
the interior walls.

A rDW of 2lt68, alternated
with strips of glass. forma a
wall between Hving room and
porch. W ithoul interfering

with the light, it serves US a
screen, making the I i vi n g
room more privale.

The terrace is angled off
from the house 80 that the
view wHi not be obscured br

(Cf11fI;tfIUJ C1t Pdt' Tu,d".-)

House was planned so most
major rooms lace the vfaw .

. /

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



a maze of garden furniture.
The children's wing, be-

yond the parents' room, con ..
aists of two bedrooms that
open into one by mean of fold-
ing doors. The floor of both
rooms is linoleum.

The children's bath is off'
the hall, and a second bath ad-
joins the master bedroom.

Materials throughout the
house have been used as a web
:r at h e-r than as separate
pate he s. The grooved fir
planking of the ceiling, which
also forms the roof, fir ply-
wood walls, built-ina and fur-
niture are stained uniformly
with an opaque stain designed
to subdue the over-lively grain
of the Wood. The fabrics and
colors also repeat themselves
in this unified scheme.

Colors reflect the grayed
yellows and greens of the can-
yon. Fabrics are cotton-a
tight cotton twist for the wall
to watl carpeting and for the
built-In couches. Few draper-
ies are used, but those chosen
are of washable cotton in sun-
proof colora.

The plywood dining and
breakfast chairs have foam
rubber seats and backs, cov-
ered with cit r u s-colored
plastic.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



RUDOLPH M~ SCHINDLER1 NOTED ARCHITECT, DIES
Los Angeles Times (1923-CurrentFile}}' Aug 25,1953;
ProQuest Historical Newspapers: Los Angeles Times (188-1-1988)
pg. 12

H
E

U H M.
N TED A CHI

I

DIEI
Priv aterunera! ~p!"\'irE'~ for, He fp~\'p~ R son, ~r:S!'k, nf:

Radoiph '\Ht:h:teJ SchjndJe-r~ 6;i. ~r.o~.~ngelr;; rtnrf a sister in
exponent of modern architec-] Austrta.
turo, will h~ toOdu(·ted tomor- 1
row at the l"tteJ.·-~lcKjnlev West I

"..

Itollvwood Chapel,
Born in Vienna, Austria, )Ir.

~chindl(1r died Saturdav at hi~
horne. 8":0-1Sk;.:Une Drive, alter
a .'ix month illness,

~ f t f' r ~raJh.l~tin~ from 1h~
Imperiat 'I'eehnical Coile~e and
the Academy of ..\rts in "Vienna

iand studying under Otto '\"a~.
ncr, Vlennese architect. ~tr.
.Schindler carne to the United
Stales in 1!l17 to work with
Frank 1.loyd \\"riLtilt dean of

I \ •• J h': ~ menca s mouern urenuects.
I

r In l!t~O,\\."rig-ht sent ..\11"
:S{~hindler to 1..0':-: ..\n~E'I(l;;; to
build the Olive Barnsdall home
on Vermon t A ve. ,,"(f. ~('hindlcr
rematned here tlt:d in cnsuinz
yt:~tr< h u i I t mor> t han :l{)O
~l)ut hland homes. IIH"iuding- the
Ph ilin Levell he;J('h befnp a r
Xf>\\'pnrt Bp(i{"lL
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Laurelvale Estates Advertisement
Los Angeles Times - October 20, 1946, Page B9



Building Permit History
11600 Amanda Drive

Studio City

January 23,1947: Building Permit No. LA01361 to construct a 1 story 6 room 24'
X 60' frame and stucco residence on Lot 14 of Tract No. 13789,
Laurelvale.
Owner: R. Lechner
Architect: R. M. Schindler
Engineer: None
Contractor: Owner
Cost: $10,000.00

April 29, 1947: Building Permit No. VN08725 to increase depth of footer then
fill & reinforce high portion of wall. .
Owner: R. Lechner
Architect: R. M. Schindler
Engineer: None
Contractor: Owner
Cost: $400.00

September 5, 1951: Building Permit No. LA13665 to complete two unfinished
rooms (All rough framing complete on orig. permit #1361-LA)
by pouring concrete slab floor & lathing & plastering interior
walls & adding toilet & wash basin already roughed. in on orig.
permit.
Owner: R. Lechner
Architect: R. M. Schindler
Engineer: None
Contractor: Owner
Cost: $2,000.00



June 26, 1956:

August 13, 1956:

August 27, 1956:

December 4, 1956:

Grading Permit No. VN30234 to cut and fill 400 cubic yards in
preparation for installation of swimming pool.
Owner: Mr. Richard Lechner
Architect: None
Engineer: None
Surveyor: Irving T. Gann, Sr.
Contractor: Owner
Cost: Not shown

Building Permit No. VN32688 for a private swimming pooL
Excavated material to remain as per code. Pool area to be
enclosed by a substantial fence 4' 6" high with self closing gate
and latch 4' 6" high. Fence to be completed prior to filling of
pool.
Owner: Mr. & Mrs. Richard Lechner
Architect: None
Engineer: Frank J. Baudino
Contractor: K. H. Enbody & Sons
Cost: $2,700.00

Building Permit No. VN33943 for engineering for surcharge
(Change of construction) for private pool.
Owner: Mr. & Mrs. Richard Lechner
Architect: None
Engineer: Frank J. Baudino
Contractor: K. H. Enbody & Sons
Cost: $900.00

Building Permit No. VN40774 to add a 5' X 7' nook.
Owner: Mr. & Mrs. Richard Lechner
Architect: None
Engineer: None
Contractor: Owner
Cost: $300.00



September 24, 1981: Building Permit No. VN33813 to extend bedroom on lower
level 66 square feet, repair work to existing deck and COITect
further settlement & remodel.
Owner: Jim Roden
Architect: None
Engineer: Robert Levine
Contractor: Art Levin
Cost: $20,000.00

November 29, 1983: Building Permit No. VN63645 to add 2 story addition, and guest
room & bath under exist. garage. Media, gym addition.
Owner: Arthur Dyer
Architect: Paul S. Hoag
Engineer: Dimitry Vergun
Contractor: Charles Hart
Cost: $75,000.00

January 29, 1990: Building Permit No. WV06070 to remove exist. roofing at
garage & replace exist. Rafters wlnew & reconstruct garage roof
& reroof w/built up class A roof. Smoke detectors required. (No
change in plot plan.)
Owner: Marilyn Jensen
Architect: None
Engineer: Glen D. Murry
Contractor: C. R. Dick Jones
Cost: $15,000.00

May 12,2005: Building Permit No. LA 74706 to add sill plate anchor bolts &
cripple wall plywood per LA City standard plan #1. No
foundation replacement (EQ hazard reduction per chptr 92)
(Houses, residential bldgs up to 3 stories & up to 4 units)
Comply w/Dept. order dated 06/29/04. Permit will expire 30
days from issue date.
Owner: David Krinsky
Architect: None
Engineer: None
Contractor: Sinai Construction Inc.
Cost: $2,500.00



December 11,2008: Building Permit No. LA32419 for window and door change-out
(same size & type) for residential buildings. Dual glazing,
labeled and certified by National Fenestration Rating Council
(NRFC), is required for doors and windows replaced in all
residential buildings, three stories or less, per Section 162(b) of
Title 24. KitchenJbathroomJlaundryroom remodel for residential
buildings (no structural change).
Owner: Thomas Hall, Co-Trustee, Shamshiri and Hall Trust
Architect: None
Engineer: None
Contractor: Chaswell Construction Co.
Cost: $40,000.00
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Lechner House

Images from 1949
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Lechner House
Photographs

Lechner House, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)
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Lechner House, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)
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Lechner House, 11600 Amanda Drive, January 25,2012 (Drawing by R. M Schindler)

Lechner House, 11600 Amanda Drive, January 25,2012 (Photograph by Charles J Fisher)
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Lechner House, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles 1. Fisher)



Lechner House, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J. Fisher)
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Lechner House, 1.1600 Amanda Drive, January 25, 2012 (photograph by Charles J Fisher)
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Lechner House, central balcony, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)

L
Lechner House, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)



Lechner House, chimney, ]]600 Amanda Drive, January 25,2012 (Photograph by Charles J Fisher)



Lechner House, front steps, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)

Lechner House, front porch, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)



Lechner House, front door, 11600 Amanda Drive; January 25,2012 (Photograph by Charles J Fisher)

Lechner House.front entry, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)



Lechner House, living room, 11600 Amanda Drive, January 25,2012 (Photograph by Charles J Fisher)

Lechner House, living room ceiling and clerestory, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)



Lechner House, living room in 1951, 11600 Amanda Drive, January 25,2012 (Photograph by Robert C. Cleveland)
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Lechner House, living room in 2012, 11600 Amanda Drive, January 25,2012 (Photograph by Charles J Fisher)
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Lechner House, rendering offireplace, 11600 Amanda Drive, January 25, 2012 (Drawing by R. M Schindler)

Lechner House, fireplace, 11600 Amanda Drive, January 25,2012 (Photograph by Charles J Fisher)
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Lechner House, dining room, 11600 Amanda Drive, January 25,2012 (Photograph by Charles 1Fisher)

Lechner House, kitchen, 11600 Amanda Drive, January 25, 2012 (Pholograph by Charles 1 Fisher)



Lechner House, breakfast room, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)

Lechner House, playroom, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)



Lechner House, windows, 11600 Amanda Drive, January 25,2012 (Photograph by Charles J Fisher)
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Lechner House, hallway, 11600 Amanda Drive, January 25,2012 (Photograph by Charles J. Fisher)



LechnerHouse, den, 11600 Amanda Drive, January 25,2012 (Photograph by Charles J Fisher)

Lechner House, study, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles J Fisher)
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Lechner House, staircase lighting, 11600 Amanda Drive, January 25, 2012 (Photograph by Charles 1. Fisher)

Lechner House, 11600 Amanda Drive, January 25, 2012 (photograph by Charles 1. Fisher)
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Watercourse

Hazardous Waste / Border Zone Properties

Methane Hazard Site

None

None

Area Not Mapped

Yes

No

None

No

No

None

High Wind Velodty Areas No

Special Grading Area (BOE Basic Grid Map A- Yes
13372)

Oil Wells None

tt~tlri1.:iil.~~~lIil_1If.rtlllli~~.~
Active Fault Near-Source Zone

Nearest Fault (Distance in km)

Nearest Fault (Name)

Region

Fault Type

Slip Rate (mm/year)

0.6312361

Hollywood Fault

Traverse Ranges and Los Angeles Basin

B

1

This report is subject to the terms and conditions as sel forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
(*) . APN Area is provided "as is" from tbe Los Angeles County's Public Works, Flood Control, Benefit Assessment.
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Slip C:.. .ietry Left Lateral - Revs, - Oblique

Slip Type Poorly Constrained

Down Dip Width (km) 14
Rupture Top 0
Rupture Bottom 13
Dip Angle (degrees) 70
Maximum Magnitude 6.4

Alquist-Priolo Fault Zone No

Landslide Yes

Liquefaction No

Tsunami Inundation Zone No

Business Improvement District None

Renewal Community No

Revitalization Zone None

State Enterprise Zone None

Targeted Neighborhood Initiative None

Police Information

Bureau Valley

Division f Station North Hollywood

Reporting District 1595
Fire Information

Division 3
Batallion 14

District / Fire Station 86

Red Flag Restricted Parking No

zimas.!acity.org dtyplanning.lacity.org

This report is subject to the terms and conditions as set forth on the website. For more details, please refer to the terms and conditions at zimas.lacity.org
n.APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.



CASE SUMMARIES
Note: information for case summaries is retrieved from the Planning Department's Plan Case Tracking System (PCTS) database.

Required Action(s):

Project Descriptions(s):

ZAl-ZA INTERPRETATIONS

TO PERMIT A VARIANCE IN HEIGHT AND A SIDE YARD MODIFICATION ONTHE WEST PROPERTYUNE FROM THE REQUIRED
13 FT. TO 10 FT. FOR AS1NGLE FAMILY RESIDENCE IN A HILL-SIDE AREA.

DATA NOT AVAILABLE
CPC-18760

ORD-132416

AFF-22353

CFG-1000

zimas.lacity.org cityplanning.lacity.org

This report is subject to the terms and conditions as set forth on the website. For more details. please refer to the terms and conditions at zlrnas.tacity.orq
(') - APN Area is provided "as is" from the Los Angeles County's Public Works, Flood Control, Benefit Assessment.


