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FINDINGS

• The property embodies "the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction" as
an example of the French Normandy style.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

SUMMARY

Built in 1925 and located in the Hollywood Hills area, this two-story single-family residence
exhibits character-defining features of the French Normandy style. The subject property is
irregular in plan and set on a sloping lot. The subject building has a conical and gabled roof
covered with composition shingles and exhibits six pitched gables. The exterior features a
stucco finish and wood trim. Windows are a combination of glass and wood, light casement,
fixed-pane, and leaded glass windows. Some windows are set within the hand trawled stucco
surface with stucco covered sills. A four paneled stained glass window depicting medieval-style
faces is on an elevation opposite the rear garden. The main entry features an open porch set
onto the side of a central conical turret with a simple pointed arch recess with a circular-arched
wooden door made of horizontal slats. The subject building also has a tile porch, stone steps,
and a single-car garage situated at the eastern portion of the property. Significant interior
spaces include a two-story living room with a barrel arched ceiling, peaked Interior doors, a split-
level first floor, circular staircase to second floor, and an arched ceiling in the master bedroom.
The interior also includes a cast concrete fireplace mantel with a flared top, ogee arch, and a
cast stone central arch flanked by winged gargoyles. Brick paving and landscape features
surround the subject building.

The proposed Gillespie House historic monument was designed by architect Frederick A.
Hanson for his uncle Anthony D. Hanson. The subject building is adjacent to a house with
similar design features that was also designed by Frederick A. Hanson as his own residence
(HCM #1031). In 1926 the subject property was sold to Dorothy Gillespie, a widow with two
grown children, one of which was Albert "Buddy" Gillespie who was Director of Special Effects
for MGM from 1924 to 1965. She left the house to her daughter, Kathryn, in 1931. Frederick A.
Hanson, who continued to live next door until his death in 1973, was also the principal architect
for Forest Lawn Mortuaries for many years. Between 1960 and 1976, the building was home to
Oscar-winning sound engineer Charles Grenzbach who lived at the home when he completed
some of his most important work including "The Godfather" and "Chinatown." The Gillespie
House also appears to be associated with notable writer Charles Bukowski, whose residence
from 1963 to 1972 was designated in 2008 (HCM #912). Bukowski's girlfriend, writer Liza
Williams, lived at Tuxedo Terrace in the 1970s and was the inspiration for the character
"DeeDee" in his novel Women (1978). More recently, the home was owned by fashion designer
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I-Wran SCott, notably known for being the girlfriend of Mick Jagger, who named one of her
fashion lines the Tuxedo Terrace Collection.

The subject applicetion involved a reconsideration pf a property that was once denied HCM
status. A new application for a previously-declined site may not be placed on • the Cultural
Heritage CoMmistion (CHC) agenda Unless a Commistion committee report determined that
One or both of the following events have occurred:

I. .SObelantial new historic information has been documented Which makes the latest
application materially different tem the ,previous one. or

2. 'SubsequenterehiteCtural rehabilitation'which meets the U.S. Secretary,of the .interior's
Standards for Rehabilitation has been completed.

The Gillespie House Was, taken under consideration' for. Historic-Cultural Menument (HCM)
status on MarCh 4, 2010 and  was denied final approval on May 6, 2010, At the time, the
commission found that the property did 'not Meet criteria for designation -as an HCM because it
was not in a condition which warranted it eligible as a distinctive eiample of French :Normandy
style arehltecture. Thii was mainly due to alterations made by the previous owner, many of
which have been subsequently reversed. Also, the documentation demonstrating a connection
to historic personage. Charles Bukowski through girlfriend Liza Williams, a former owner, was
seen as too loesely tied to the/property. Fourier owner: L'VVren Scott was centiderid too
contemporary at the time of the previous subMission to, merit identification with historic
perscinages. However, the additional notable personalities mentioned in the, previousparagraph
that have lived in or affected the structure have been- discovered and are presented in the
revised aPPlication.

Alterations to the subject property include a large stucco wall that was added to the pmperty line
which obscures the view of the property from the street and public right of way. Restoration
efforts by the current owners include the restored garage, removal of the added skylights, and
restoration of the -round dining room window.

Previously„ the Commission found that the alteration's significantly underniined thi3 home's
ability to represent its original architectural style..However, since rehabilitation and restoration
have occurred, the alterations have been remedied and the property is again representative of
the original style. '

The new application for this previously denied property pmvides substantial new historic
information regarding the significant personages associated with this property and the
restoration to the primary building. A subcommittee of the CHC, consisting of Commissioners
Barron and Kennard, reviewed the application and recommended that the Commission
schedule the application for a reconsideration hearing,

DISCUSSION 

Gillespie House succestfully meets one of the specified Historic-Cultural Monument criteria: 1)
embodies the distinguishing characteristics of an architectural type specimen, inherently
valuable for a study of a period style or method of construction." The property contains the
character defining features of French Normandy architecture and was constructed within the
period of significance ifor this style n Los Angeles.
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CALIFORNIA ENVIRONMENTAL QUALITY ACT f"CEQAr) FINDINGS 

State of California CEQA Guidelines, Article 19, Section 15308; Class 8 "consists of actions
taken by regulatory agencies, as authorized by state or local ordinance, to assure the
maintenance, restorietion, enhancement, or Protection of the environment where -the regulatory
process involves procedures for protection of the enWanment."•

State of California .CEQA Guidelines Article 19, Section 16331, Class 31 "consists of projects
limited to meintenance,. repair, stabilization, rehabilitation„ restoration, preservation,
conservation or reconstruction of historical resources in a manner consistent With the Secretary
of the Interior's Standards for the Treatment of Historic Properties with Guidelines for
Preserving, Rehabilitating, Restoring, and Reconstructing Historic ',Wings:"

The designation of Gillespie House as a Historic-Cultural Monument in accordance with Chapter
9, .Article 1, of The city of Los .Angeles Administrative Code (tA,AC") will :ensure that future
construction activities involving the subject' property are regulated in *verdant* with Section
2.2,111,14 of the LAAC. The purpose of the designation is to prevent significant impact:sib:a
Historic-Cultural Monument through the application of the standards set forth in the !LAAQ,
WithoUtIthe'regOlation Imposed t way of the pending disignatiOn, the historic significance And
integrity of the subject property could be lost through incompatible alterations and new
construction and the demolition of irreplaceable historic structures. The. Secretary : of the
Interior's Standards. of Rehabilitation are expressly incorporated Into the LAAC and provide.
standards concerning the historically appropriate construction. activities which will ensure the
ContinUed preservatiOn. of the .subject property.

The use of Categorical EXemption. Class 8 in connection with the proposed designation Is
consistent with the goals of maintaining, restoring, enhapping,.and.preteCting the environment
through .the Imposition of regulations designed to prevent the degradation of-HistoricCultural
Monuments.

ThuSeófCtegàrical Eicaniption Cleat!. 31 in CorinectiOn the.proPOSed:detignittiOn is
consistent with the goals relating to the, preservation', rehabititatiortl, restoration :and
reconstruction of historic buildings in a Manner consistent With the Secretary of the Interior's
Standards for the Treatment of Historic Properties With•quidellneS for Preserving Rehabilitating,
Restoring, and- Reconstructing Historic Btilldiros.

BACKGROUND:

On March 191%. 2015.the Cultural Heritage Commissien took :the property under consideration.
On April tt, a subcommittee of the Commission consisting of Commissioners mibvsky and
Irvine toured the property accompanied by a staff person from the Office of Historic ReSeurcee.
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HISTORICAL Slr.tii FICANCE

GILLESPIE HOUSE

NAM* OF pitoposatqwormomr

FREDERICK A. HANSON

WAS BOLT  

Nett& OF MOT CR SIGNIFICANT OTHER

1926

YEAR BUILT

 WAS IMPCMTANT TO TEE

DEVELOPMElfr OF LOS ANGELES BECAUSE 

FREDERICK ALEXANDER HANSON WAS CHIEF ARCHITECT OF FOREST LAWNAGIENDAI F. HIS 'MAW

Ft FrittNi" RIM DINGS SUCH AS THE GRANDAAPSOLEUM. THE WEE KIRK 0' THE HEATHER AND THE Hpki 

pEoritqap TO HOUSE THE FAMI:45 *CalicIMPT By JAN STYKA -ARE WEI-I...KNOWN MQRF 

ai3SCURE IS THE laws FANTASY OF MEDIFVAI EUROPE MADE UP OF FIVE MIME STOMOOKITYI 

xi/ " t,i t LS I.: :

SETS FOR ,HOLLNIATOOD MOVIES_ TI-IF „5.'"r014)0BOOX STYLE ORIGINATED IN HOLLYWOOD PINING It-1F

1g2n IN CONNECtION WITH THF EMERGING' MOVIE INDUSTRY- AND I AROFLY VANISHED Y1HF I ATF

1930'S. THE PROPOSED MONUMENT IS NEXT DOOR TO HANSON'S OWN RESIDENCE, ALREADY 

DESIGNATED MONUMENT 103t IN THIS BABE sTORYBOOK ENCLAVE.
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ARCHIT.FCTIJRAL SIGNIFICANCE

THE IS AN DeORTAINIT EXAMPLE OF
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 ARCHITECTURE
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AND MEETS THE CULTURAL HERTTAGEORDINANCEI=AUSE OF THE HIGH QUALITY OF ITS DESIGN. AND THE RETENITON

OF ITS ORIGINAL FORM, DETAILING AND INTEGRITY.

I. NN

'THE

HISTORICAL SIGNIFICANCE:

GILLESPIE HOUSE

NAME OF PROPOSED MONITheSgr

A. ARONOLD GILLESPIE

WAS BUILT IN 

NAME or Futsr OR sKeillicANT OTHER

1926

YEAR BUILT

 WAS wpoRTANT TO THE

DEVELOPMENT OF LOS ANGELES BECAUSE 

.13 L • • ; • • :..011.0: • al 402 of IJ R. $ ti

NEST KNOWN _FORHIS WORK ON THE WIZARD OF 0.21' HE FVENTIIAILY RECEIVED TWELVF isCADFMY

AwArici NOMINATIONS AND WON FOUR ROARS. HE LIVED AT TUXEDO TERRACE DI !RING His

FORMATIVE yEARS_WORKIN !MBE FjU FLU MOVIESAND_FARI 1' TALKIES AT A TIME W8EN His JOB WAS 

GALLED ART DIRECI1ON BEC4USF THP TFRM TPFCIALEFTFOIMID111/40T YFTEXISL A MASTfR OF ART

P I.Lile 1, • • Irk • • • *Al 1. I. • I. * L 1 Lai • a fi • 0.• • Oil • k,

.7F FROM THE SILENT ERA CLISSSalEtalla

WAY THROUGH TO THE iagys scIENcEficTiow_cussiQ ̀F_CiRBIDDE► a FrANDI3EYOND 

• L i Li, • • If)
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TYPE O& HAND PRINT IN ALL CAPITAL BLOCK LETTERS

IDENTIFICATION

.G1LLESPIE HOUSE
L NAME OF PROPOSED MONUMENT 

58133. TUXEDO TERRACE 2. MEET ADDRESS

CITY HOLLYWOOD ZIP CODE, 90068 ODUNCILDISTRICT 

3. A.SSESSOWS PARCEL NO.  558O-023-034 

4366 CANYON ViEyv Num As PER MAP IN BOOK :.PAGES 66-67 OF MAPS
4. COMPLETE, LEGAL DESCRIPTION; TRACT IN TALOFFICE OF TOE COUNTY RECORDER OF LOS ANGELES MINTY,

13:4:1CK.  .  R.91311° 73 

5 RALIGEOL ADDRESSES.ON 19LOPERlY 

6. PRESENT OWNER 

5883 TUXEDO TERRACE

2

BILLY J. AND RUTH E. RUSSELL

WS:TUXEDO TERRACESTREET AI)DRI3SS  ••
BNIALADEjpEss AAHONSSON@AOLCOM

HOLLYWOODCACM: **re 4F. i'onE  g°°68  PHONE'769.:2410 

OWNERSHIP; PRJVATP Flaw 
7r PRESENT; 

usE 
SINGLE FAMILY FIESVOicE:  plume la  SINGLE' FAMILY RESIDENCE. 

DE*CNIIPTION

S. MiCFILTE4tiriAL STYLE
(SEE STYLE GUfl

FRENCH NORMANDY

SATE PREStO inci*c41. I*Sclarn 014' 001Iik.srni' OR STRUCTUREcoAn*,►4,036,4rtrogwakkodiEt  Npum Ammo*
, .

I CIOATFII IN TT-IF 14011 vwrion Hit I;•+ THISP$TORY smial F FAMILY RFS1DFNCE BUILT IN 1928 EXHRIITS
Typtt FFATI/RES OF THe FRENQHMORMANOY STYLE . AS A 192R'S FANTASY OF .A FRENCH WIEDIFV.Aj 
CASTLE IN MINIATURE IT ALSO HAS QUALITIES OF IMP, MoREwHagsicAisraRYBooksjyLF 

THE 1400 SOUAREFOOT OUSE MASAN IRREGULAR PLAN ON ASLOPJNG LOT WITH A 014F CAR (IAFIAQF
NOT LARGF FISOUGH wmoser !Appear etAgs.. ,Ti4RPFLI FVFLS ARE CONNFCTFO• BY A. SPAN 
giapASF,LOCATECLINSIDEA CFNTRAI TuriFIFT wrifivcommt ROOF -MP H011E3E1'10 SPC PITCHEDWiapt.BANE) TROWELED SniCitawALMAin ,a, is • THE INIPRJOR- FEATURES A 1;4/2 STORY
GREAT ROOM WITH-A ROUND AROHED_CBLING' AND A LARGE CONCRETE FIREPLACE- A HIGH STUCCO
towacywAi NotpariNm. Fromm THEJ4OUSE ON TUXEQC),TERRACE;

rIFSPITF THE PROVIOnal OWNERMATIMPTS 'AT REMODELING-THE HOUSE:1SNOW VERY abs'pytrnie 
,ARCH1TFCT'S ORIGINAL.. ()matt : AN EXTFN$1VE COLLECTION OFPHIDIOGRAPHIS: FROM BUDDY 
olagSPIPS ..N,EPWEK: WILLIAM jfilADE-__ POSS930' FOR .11iit'::CURRENT OWNER$ -TO:
SOESTMMAI:LY rifVERSF ARCEHTECTuRALKEFGRITY ISSIWS. AND TOCONTINUE Tp ak"vmsrANY j9SUFSTHAT MAY  •

A

•

•THP:r$OLISP•.PEATWES,IiilE-.Agibi4ITOTIS:WOINAL,UOORNAtitL:DESidli,COIAELETE:AITHVO POND.
'Fx1,ENsivF simoNs:.aritqc WALKWAY&AND:' STONEWORK PLANES' MADE OF :LOCAL ,-STONES,
#1300' BRONSONi: CANYON: 'THE- I3131C.K CbtifriVARD'.'EXTglittig -it4STIAig#14:. 1-014.410::11'AtIbi: '1140:
,ARCHITECT's• WOUSE Nma.- DOOR. THESE. TWO 14,0t1SE0 ,WERE, DESIGNED: TOGE31-1ER' TO WEATF,
ALONC3'WfTH THREE HANSON HOUSF$ A.CIROSSiTIOF STRFEt THE, PEEL IAIG OF :kMEDLEyAL:AntitACIP-IN
HOU \inform •
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APPLICATION

GILLESPIE HOUSE
NAME OF PROPOSED MONUMENT 

10.. CONSTRUCTION DATE: 
1926

11. ARci_nTEcr, DaiGNER, 011 ENGINEER FREDERICK A. HANSON

12, CONTRACTOR OR OTHER BUILDER  ALEXANDER HANSON

13. DATES OF INCLOSED PHOTOGRAPHS 
(I WOMACK AND WHITE GLOSSY AND 1 DIGTTAL &MAILED TO. C(IG7IMAL HEIGTAGECOMRLIZIONIIIACTTY,ORG)

FACTUAL: 0 ESTIMATED: TO

12/23/2013, 09/02/2014

14. coNDmoN: D EKCEUENrf *GOOD 0 FAIR Dm., EtuORAIED 0 NO LONGER TN EXISTENCE

15_ ALTERATioNs  ARCHITECTURAL INTEGRITY ISSUES HAVE BEEN REVERSED BY THE PRESENT OWNERS. 

THE PREVIOUS OWNER'S OFFICE HAS BEEN CONVERTED BACK INTO A GARAGE, SKYLIGHTS HAVE

BEEN REMOVED, APPLIED DECORATION IN THE TURRET HAS BEEN REMOVED, THE BALCONE I I t IN

THE LIVING ROOM HAS BEEN REMOVED, THE ROUND DINING ROOM WINDOW HAS BEEN REPLICATED.

16. THREATS TO STYE! 0 NONE KNOWN 0 PRIVATE DEVELOPMENT 0 VANDALISM 0 PUBLIC WORKS PROJECT

0 ZONING 0 NEIGHBOR'S ATTEMPT TO ADD A FENCE IN THE COURTYARD 

17. IS THE STRUCTURE: *QN TIS ORIGINAL SLit °MOVED 0 UNKNOWN

SIGNIFICANCE

18. BRIEFLY STATE HISTORICAL AND/OR ARCHITECTUltALBOORTANCM INCLUDE DATES. EvEN1s, AND PERSON ASSOCIATED

WM 'ME sim (SEE Also SIGNIFICANCE WORK sum /so WORDS HIAXEMIA4 IP USING AMTI101,1A1, SHEETS)
THE HOLIS WAS DESIGNED BY ARCHITECT FREDERICK HANSON. FOELBISAINCLE. A. O HANSON,
YVHCI NFVER TOOK POSSESSION OF THE HOUSE. IN 19'26. HOUSE WAS SOLD TO oonomy,

FSP1F WHO 1IVETD THERE WIT,l1 HFR SON 13LIDDY__DAUGHIFR KATHRYN. AND THRFF
IL • • : aim 4 •

HOUSE.* IN THE SAMF.:YEAR. A MOCiri _11001#1 ADDITION WAS -BUILT AT READ OF THE HOLLSF FOR
RUDDY, WHO WAS SOON TO OF tlik/OFD_IjEAD OF SPECIAL EFFECTS AT MGM. OSCAR WINNING SOUND
ENGINEER CHARLES GREW/BACH j IVED IN THE HOUSE FROM 196E4976. DURING THAT TIME HE DID 
A4M-1,_ OF MS MOST IMPORTANT ...WORK.-ANO_ WAS NOMINATED fOR „ACADEMY AWARDS: FOR "TIJF
P;0I1FATHER" AND ̀CHINATOWN' 1 I7A 1 %MS. A WRITER FOR THE NOTORIOUS 'LOS ANSF1 RS FAFF

P k a. : • 8 * ; 6. • • k„ •
HIS_NOVFLS AND A POEM AT WE HOUSE MORE  RECENTLY. FASHION DE-_  LWREN scan,
FORMER GIRLFRIEND OF MICK JAGGER LIVED 111FUE FROM 1998 TO 2000. NOT I ONG BEFORE HER
I um. SHF NAMED ONE OF ijER FASHION COI I FCTIONS. 'THE TIAFDO IIIFRRACF CDLLECIION 

19., SOURCES (UST BOOKS, DMAR:NIS, SURVEYS, PERSO(AI. INTO WTM DATES) 

APPLICATION BY CHARLES FISHER 12/19/2009; INTERVIEW WITH BILL DODS, BUDDY GILLESPIE'S

NEPHEW 06/15/2010; INTERVIEW WITH CATHERINE OLSEN, HANSOMS GRANDDAUGHTER 08/15/2014.

20, DATE FORM PREPARED 09/02/2014  PREPARFR'S NAME KAREN RUSSELL 

5863 TUXEDO TERRACE ORGANIZATION  HELL ADDRESS

HOLLYWOODCITY TE  
CA  ZIP CODE 90068 PHONE (310)  709-2415 

E-/vIAILADDRFSS: KARENLRUSSELL@YAHOO.COM
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DEscRiErIcom WoR}5. SHEET

HAND. PRINT, IN ALL GAPITAL BLOcKL,ETTEES.

GILLESPIE HOUSE 2 
 IS A -STORY,

NAME OF PROPOSED MONUMENT *FABER OF SIMMS_ •

FRENCH NORMANDY
AAcHirgcrumweriE0E-1**AApvo.

9: litegtilat
KAN-stupE (tRIckto Ref Chad)

 PLAN
RESIDENCE

STRIXIMAISEIRESMENAM tic3

HAND TROWELED STUCCO WOOD Wrni A FINISH AND TRIM
MATERLAL (WOOD satem; WOOD SHINGLES, sli(x, srutoo. Ex.) AWERIALMOOD, ASBU, ETC

CONICAL AND GABLED itelny is 
COMPOSITION SHINGLES  WOOD AND GLASS

ITS  Row sytixtospechoru ' Jamul (CL1W1TLE4 ASPIAALT OR rope MINGLES. ETC) WINDOW MATERIAL

FIXED; CASEMENT :.DOUBLE HUNG, AND LEADED GLASS 
WINDOWS ARE EtitT•OP THE DESIGN.

WINDOW TYPE IOOLTBLE-HUN.G (SUDESIN'A DOW*. CASEMEN7' (OREM OUT), 110102DNIAL WING, rm)

PORCH SET -INTO THE SIDE prTHETUFIRET WITH A RECESSED
'DOOR tOCATION (EIRCESSED, ammo% .orr-aNnut, cpack Erc/

HORIZONTAL..., SIATTRIANGIJIAR pEAXEDWOODEN-
 DOOR AppruCKAL CEIARACTER.DEPINING. ELEkiiiitsErma. Dom sretz pick to Spo Chore)

A TILED PORCH WITH WROUGHT 'IRON RAILING, A .CP•rrFIAL PONICALTURRET 011*$--rRpOiLilitAge
TDEN.nrr 9,uppriu. !mowsSIFo AS:r*CHM (SEE L;FLAWIXI/AU:OMESiNtB4BI/R *AND ;NAPE Or DOWERS (ORO; if-Brer,01wit)

CONTAINING,A SPIRAL STAIRCASE, SIX GAELES;11iCLUDING.A.GABLED•EiARAGE'WITH EXPOSED,

1IPMPEA • 4141) IDOPP14 gLINNLYs; sIgurEM sgd0yDAILY -NNW NaDu4s; • ?ARMIN 'NETAI; TRat D$5001,71VE:IlLt -0.R 'OW ST044 MOO:

13EAMS. INSIDE, .GREAT ROOM WITH LARGE FIREPLACE ;1920'S SIMONS IIIROKCOLIfIrfARD Willi A
ORNAtiSENW‘1,• WOODWORI4 SYMMETRY OR ASYMMETRY; conga% FR Eterc TOWERS OR TURRETS; BAY WIPIDOWS HALITIMBERBIG; HORIZONTALLY,

comploTo:my POND AND STONE-PLANTERS MADE OF LOCAL sToNgt FROM 'BRONSON CANYON..
VERTICAUY; PoRmAuty INPDINALMI GARDEN 7,4?-1. Irft

. •

SMALL ATTACHED SINGLE CAR GARAGE BIG ENOUGH FORA MODEL T
SECONDARY )3IELDINGS coNsisr op A  . 

SIGNIFICANT-INTERIOR SPACES INCLUDE

1.1)..PMEI GARAGE; 'DARDEN Ramp, :LTC,

OR Iqusio. KITCHEN CABINETS WITH i7c•ou.:Tt;::13611A COOLER" AND
.1011.7MY PROONALOSOUREVA00;;H:411700VANELItickNOWINOS ANDIRWSPEcial. GLASS witogNm

BLA 
K., 

. IRRI. DE S C.E 
 
T AR

. 
T 
 
DECO I l

. 
LES,•Fi FIXED  EADEty

 
GL ASS..

 
'. WINDOWS, ARCHE D'OEILNG IN THE 

owl/0.04410kPLSTALMP1MNGSiIIGHTAIOURES:•PAINTED.DEONIK(101.4 MIMIC TLIVIEf VIALk. BALUSTRADES; BLBLT-IN FURNITURE, RTC •

MASTER BEDROOM PEAKED WINDOW IN THE upsiAiritp.eicri-113oom WITH 1920'S-.FLORENTINE GLASS.

4mrioRTOT uNirx..Amo INCLUDES 
IDENTITY NOTABLE MATURE TREES AND SHRUBS





FREDERICK A. HANSON
CATHERINE OLSON COLLECTION.

A LEX ANSON

AWN iqr1-4 01.7i A 1.,

r:LE;Nn,t A
V I

:HANSON'S BUSINESS CARD:
CATHERINE OLSON COLLECTION



1926 A. ARNOLD GILLESPIE AND HIS DOG, JOPPA
BILL DODS COLLECTION 12/23/2013
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1926 A. ARNOLD GILLESPIE AND .HIS poe,:jQPPA
BILL DODS COLLECTION

1950'S A. ARNOLD•GILLESPIE IN HIS OFFICE AT
MGM — AND HIS DOG, JOPPA
BILLS DODS COLLECTION
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Seare,

HOME REVIEWS EONARD'S JOURNAL NEWSLETTER STORE

THE WIZARD OF MGM

(81APMiateR MLDI
by A_ Amid Gillespie. Celled by Philip J. Riley:and
Rebel A Welch trilroeuClionOy Spencer Tracy and 
Katmai/le Hepburn

For forty years, A. Arnold 'Buddy- Gillespie made movie history

as the king of visual effects at MGM. From Tarzan swinging on a

supposed vine to a tornado ripping through Kansas in The Wizard

of Oz, he and his learn created true mom magic. Perhaps

Invented" would be a better word, as they devised solutions to

moviernalung problems no one had ever tackled before,

beginning in the spent film era and continuing through such

milestones as Mutiny on the Bounty, The Goal Earth, Forbidden

Planet and both versions of BereHur Back in the 1960s, shortly

after his retirement from Metro. Gillespie started woiking on a

book about his career, selecting photos and intaporaling

carefully-saved work sheets for each Job—nom dramatising an

earthquake In San.Francisco to crafting a rniniatUre aircraft carrier

for Thirty Seconds, Over Tokyo.

Here's a brief sample of what he says about the quake and

scene in which a brick wan appeared to bury Clark Gable: 'That

was a fulf-sized mechanical dilly. We dreamed up some firsts, I

believe, on this one... The film was necessarily scissored just as

the wait started to tumble. The 'bricks' were by courtesy of the

LA. Paper Box Co., the 'mortar was an extreme)), lightweight

plaster mixture, and the illusion of a gory crushed demise, much too believable for even the lring. to have scrambled

smilingly out from under, resulted in the necessary film dipping.

'The big theater-night-dub set, for this picture, in which Miss MacDonald warbled her lovely lyric soprano, occupieo all

of Stage 12 at LI G.M There had been some argument about the destructive movement of an earthquake. I supported

the 'horizontal' theory while others insisted that it was the vertical, rolling Ups and downs' which caused the damage

An expert from California Polytechnic College in Pasadena was contacted, and I won. In fact, he commented that our

schematic* for the big set, actually represented the very kind of an 'earthquake table' upon which, in small scale. Cal

Tech experiments were conducted."

On the page facing these words are behind-the-scenes photos revealing a raised set on railroad car wheels with

`breakaway balcony, faux ceiling, and brick' walls."

Unfortunately, no one was waling to publish Cultespie's manuscript. although friends and colleagues were enthusiastic

He passed away in 1976 Finally, after more than forty years, his grandson, Robert Welch, film book editor Philip J.

Riley, and BearMancir Media have made this tong-awaited project a reality.

I doubt that anyone who's interested in the haws and wherefores of visual effects—or the studio system, for that

matter—will be disappointed. The book Is told to avuncular voice, and fortunately he is generous about

sharing credit with the many skilled specialists who also toiled at MGM. Storyboarcis, photos showing the components

of Complicated shots, mattes, miniatures, architectural drawings, breakdowns—even detailed invoices—fill the 375

oversized pages of this paperbound volume.

But, as much as any other ingredient. it is Gillespie's positive outlook and optimism that charactenze this combination

memoir and manual. It lootts beck al a golden age made so by creative, thougRtful. hard-working men like Buddy

1 rrL VilZA.fli) Or Pi:34'. by A Arnold Gillespie, Edited by Philp J. Riley and Robert. A. Welch Introduction by Spencer

Tracy and Katharine Hepburn 'Hee fli+1aW.i1

RECOMMENDED FOR YOU
"15 tJ P;;;,:-.11ir.::

• •
I +.!
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1926 DOROTHY GILLESPIE, LEFT, AND HER DAUGHTER, MAY,
SITTING BY THE POND IN THE COURTYARD
BILL DODS COLLECTION
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1999 LWREN SCOTT IN THE COURTYARD
BY HARRY MIDDLETON

09/02/2014 THE WALL .SHE BUILT FOR MICK
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FASHION & STYLE

Memories of a Friend, a Teacher and a Fighter
L'Wren Scott Remembered by Cathy Hoiyn

By CATHY HORYN MARCH 18, 2014

LWren Scott was beguiling to her friends, so I can't imagine what strangers

thought of her. There was her height: 6-foot-7 in heels, which made me (5-foot-7)

feel like a shrimp.

I remember sitting on a trunk backstage at Madison Square Garden, watching

a parade of guests come to greet her boyfriend, Mick Jagger, at the start of the

Rolling Stones' Bigger Bang Tour, in 2005. There, afterAhmet Ertegun, were

Mary-Kate and Ashley Olsen, then undergrads, and L'Wren beamed and swept

down like Glinda the Good Witch to hug the girls.

The gesture conveyed much, but mainly warmth and empathy. Despite her.

Amazonian height and courtesan-like glamour, L'Wren could rapidly close the

distance to another human being. And this was especially true for the most

insecure of humans: celebrities. You felt at ease and never overshadowed by her,

or indeed her famous boyfriend.

L'Wren was made of softer clay, to use a phrase of the writer Lesley Blanch.

The Olsens were then struggling for acceptance, as adults, as would-be designers,

and L'Wren, who wasn't big on group opinion, offered her encouragement. And

this was while she was quietly starting her own label and facing the inevitable

detractors.

I took note of many things she said or did over the years that I knew her. She

was a marvelous teacher, in a way; few people, outside of a French couture salon

or a Hollywood costume shop, knew as many practical dressmaker tricks as she

did, illusions that bolstered your confidence as they revealed (to me) fundamental

lessons about dressing.

littp://wm.nytimes,comi2014/03/20/thshionllwrert-seott-rernembered-by-cathy-horyn.html?J=0 9/3/2014
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Even if a woman didn't relate to L'Wren's style (and it was a very• specific

style, based on her fairly old-fashioned aesthetic), I used to think she would have

an empire if she could talk one-on-one with her customers That's no doubt a

reason so many actresses stuck with L'Wren: Nicole Kidman, Ellen 13arkin, Sarah

Jessica Parker, Julianne Moore, Christina Hendricks She was so well informed

and prepared, and at the same time so funny and offhand about the fuss, that you

naturally Misted her.

And she didn't talk about her friends or clients. O.K., a little, but nothing that

really mattered. This was something else I learned from L'Wren and admired in an

increasingly blabbering world: She didn't share. She had firm boundaries, and

they applied equally to her relationships and confidences.

Which is not to say she didn't give great girlfriend advice ("Dr. Scott is on the

line," she wrote in a text last fall), but she had enormous self-control (or self-

respect?) when it came to her privacy. She once made a reference to a husband in

her past, maybe two husbands — I wasn't sure. Anyhow, I knew not to pursue the

matter.

Our friendship had its roots in the mid-mos, when she was working as a

fashion coordinator for the Academy Awards and styling for the photographer

Herb Ritts in Los Angeles, often for his work in Vanity Fair. We became better
acquainted around 2000, when our mutual friend Ronnie Newhouse brought us

together over lunch. L'Wren was then living between Los Angeles, where she had a

home in Hollywood Hills, and London (or Paris), and, I think, already seeing

Mick, although their romance wasn't public.

In later years, L'Wren spent more and more time in Europe until she and

Mick finally settled into a large house in London and a Paris apartment with room

for his children. She started her label m a much smaller Paris flat, on the Rue de

Bellechasse, using a bedroom for a studio and holding small dinner parties during
the collections in the front hall. I remember evenings with Hedi Sliinane and
Francois-Henri Pinault; many others, too.

And in those days, her business really ran on a shoestring, with L'Wren and

maybe two other women doing all the work. She had an incredible work ethic; if
there was one thing that bound all her friends, wherever they were born, it was
that And there was no job she wasn't willing to do herself, which became a

problem as her company got bigger.

Litp;i1y6.nyt*g.o/p/20 14/03/20/fashion/lert-scort-rememberecl-by-cathy-horyn.html?_r=0 9/3/2014
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Eventually, L'Wren sold her house in Los Angeles. I've been thinking a lot

about that charming little house, with its funky walled garden and aura of silent-

era Hollywood, in the days since her death. I visited the house only for.,an

alfresco Thanksgiving dinner in 2006, with. Mick, Charlie Watts Rounie and Jo

Wood, and our friend the publicist Ina Treciokas, before the hand played at.

Dodger Stadium — but .I knew it represented her independence and everything she

had built. She was a success in her relationship with Mick, I believe, because she

maintained some of that independence, and for his part he truly welcomed her

friends into their life and made us feel at home.

But I can't help thinking, now, that a huge part of L'Wren's spirit, what gave

her grit and endurance, remained in the West. And without it, maybe she was a

little lost, a little less sure of herself.

Like many small designers, she had problems managing her business: cash

flow, finding the right managers, getting her goods out of Italian factories on

schedule. Two years ago, our friendship was tested when, after hearing her

troubles, I told her she should give herself a time limit to resolve matters or get

out. Putting her health in jeopardy because of stress was not worth it, I told her.

She didn't like the advice. And true to form, she dug in. She got her house in

order and struck a number of deals, including one last year with Banana Republic,

that gave her new exposure. In late November, after a week or so with Mick in

Natchez, Miss., where he is producing a James Brown biopic, she sent a text from

London that said, in part, "mad day fitting AMAZING things!!"

After my partner died in early February, L'Wren was the first to call and send

a note. When we finally spoke, two weeks later, I was surprised to hear how

rundown and discouraged she sounded. She spoke of production problems, forcing

her to cancel her fall show. Again, I urged her to put her health first.

Besides, I told her: "You're entrepreneurial — that's your strength. You'll have

new ideas. Just give yourself a break now."

I sent her a text on March 12, checking in. She didn't reply, but that wasn't

unusual. I learned since her death that she was planning to close her business,

with an announcement this week. Still, as painful as the decision must have been

for her, I wouldn't draw any conclusions from it about her state of mind. Nor

should any credence be given to reports of a breakup with Mick. It's rubbish.

httn://www.nytimes.com/2014/03/20/fashion/lwren-scott-rernembered-by-cathy-horyn.html? 9/3/2014
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She was with friends on Sunday night and, yes, they were deeply cOncerned
about her, but, no, they didn't think she would do sotiething so desperate. Not

Her death is inexplicable td.me) and it makes me angry, too. Angry because
it's the loss of a vital, intelligent WOMan, and angry because, this once, I don't want
her to boa mystery to me.

From 1999 to 2014, Cathy Hoiyn was the fashion critic for The New York Times,

A version Of this article appears in print on March 20;2014, on page E9 of the New York edition with the
headline: !Memories of a Friend, a: Teacher and a Fighter.

2014 The New York Times Company

http://*ww.nytirnes.com/2014/03/20/fashion/lwren7scott-retnembered-by-cathy-horytt.lamf? r==t0 9/3/2014.
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HISTORIC-CULTURAL MONUMENT
APPLICATION

TYPE OR PRINT IN ALL CAPITAL BLOCK LETTERS.

IDEMIRCA.TION

1 NAMF. or PROPOSED MONI WENT  Giti.tSFIE 1 101.1%. 

_STREET ADDRESS  5Ftri3 W. Tuxrcso TrRRAcn 

CITY Hot vwcton 7.1P coon 'gOOP8 COUNCIL DISTRICT 

AVI.11::=01i4.:; I 'ANCLL NO.  b51:30 023 034 

3. COMPLE-TE I EGAI or:se:Tv:0.mm: TRACT TRACT No. 4366. CiugyoN Virw PARK, AS PERRAP IN BOOK 259. 

j 'ACWS 66 AND 6:1 41v MAF04._ttv 1HE 01-"VICE. OF THE CoUNTIVIRE0ORL20.1.0F 1,yaSJANGELES COUNTY Ai NO 1,ognon 

sr NE 1/4 or Sroarc;i4_2. Tawhistitr ISouniRANGr 14 Wr4:426balrmartO NoBkiLstioArniatm, 

BLOCK  N/A  I oT(s)  PoiarnoN 13  ARS. t40. 

RANcir oF AooRtSsE 31361-5E165 TuXrno TFRRAcF 

4.1414E:St.-NI OWNER__ BILLY J. too) tiurti 

STREET AD DRFSS  6863 'It LYRIC) I FRRACE.

CITY  LOS AN(4LES  rA It: CA ZIP CODE  90068 ri IONE <3 1 0) 709 2415

OWNER IS: PRIVATE X 

PArreiENT OAF  FAMII Y FiFSIDNCF 041ciltiAl 
.ti SF

, SINGLE-PAM11 V RSIOrNt-,„'F

DESCRIPTION

ARCHIIECI URAL STYLE  1.:}iENCI I NORMANDY 

?.STATE PRESENT PHYSICAL. DESCRIPTION C) THF SITE OR STRtjell-IRE (wi:.0fmar4ALixwmplsor.4.wateva,it.til

(SEX DESCRIPTION vysnIseLiggi) 



HISTORIC-CULTURAL MONUMENT
APPLICATION

NAME OF PROPOSED MONUMENT  G1L.L1ISPIE HOUSE 

1925  ESTIMATED 10. cONKI K: !mu • FAL:Dim

1 1. ARC, DCSIGNCR. OR ENGINEER;  FRET/FRICK HANSON. 

12. CON TEAM OH OR OTHER SUILUtit:

13. DATES Or ENCLOSED MICROGRAM'S  JULY 3 t 2009 & DECEMBER 22._2009 

14. C:oNnillorq: I.1 1-ACELI I' Eltio01) i 1 FAIR UKTERIORATIED E NO LONGER IN DUSTIZNCE

ALTER NI IONS: THERE HAVE HH-N No mAJOR AL.TEliAlIONS TO THE STRUCTURE. GAIGE HAS EIEEN CONVERTED TO A 

ALEXANDER D. HANSON

•111119L 19 X - L la MAIN .7L41$... a at • • e.a. .io. 111

REMODEEM IN 1956 Rv RS1 ATIVE THERUILIIM. KITCHEN EXPAiwRION, NEVERAt smAtr REAR AntrnioNS AND OTHKR

CHANGES ViR:R6 PERMITTED it4 2006 stly ONLY GARAGE CONVERSION WAS COMPLCTIM, PE MIT EXPIRED DETORE

PLANNED AnOTTIONSV1-.11EDULT AND UCEORC MAC, 4ASE DY PRESENT OWNERK. 

ThREATs To RITE: IX N4.1NE KNOWN 1'9NATE Dsvt.toProurwr t VANDAIJSM t PUI*JC WORKS pRoJEGT

6. IS THE STRUCIURE IV ON ITS ORIGINAL STYE C MOVED E1 UNKNOWN

SiGNIFICANGE
17. BRIE:FLY STATE HISTORICAL AND/OR ARCHITECTURAL 04PorrrANce; INCLUDE corms, EVENTS, AND. PERSONS ASSOCIATED

wrni HITS (SI-1-, OPTIONAL MONO-MANCE WO/IRSHEE.I) THEE HOUSE IS AN EXCELLENT EXAMPLE OF A FRENCH 

NORMANDY RESIDENCE. COMPLETE WIT' I TURRET. GAT "IA" L AND PEAKED DC?Of1WAYS DESIGNED DY TI IE ARCHITECT

FREDERICK A HANSON FOR HIS UNCLE ANTHONY ID. H.ANSON, NEXT TO A 14414..AR HOUSE 'THAT HE DESIGNED FOR

HIMSELF. ANTHONY HANSEN PASSED AWAY SuDDENLY IN 1928: IN i.926, 'am ticult WAS SOW TO DOROT1tY

GILLESPIC, A WIDOIA, Wl TWO GROWN CHILORFN. SHP i PFT THE Hoi IRS TO HFR DAtiGHTFR, KATHRYN IN

193 1. HANSEN. WHO REMAINED NEXT DOOR uNra. H7l DEATH IN 197a. WAS 'THE PRINCIPAL ARCHITECT FOR 

f 'oRVsT LAWN_ MORIVARIES,OH MANY YEARS. TI-IE HOUSE WAS ALSO A_PART OF THE LIFE OF THE WRITER

CI TABLES BUKOWSKI. WHOSE OWILLIOME AT nit 11 4F. WAS osSIGNATFT) "RuKOWSKI (ouFrr" 0-ICM 912) IN

20N3. 141/KLANSKI'S GI RLI MEND, LIZA WILIJAmS I IVFO TI-IERF AND FIECAME HIS CHARACTE'R DEFDEE IN 1-115

NOVEL. "WqmEN". 

18: SOURCES (usT Rocitcrt Demi ImENTS PrnriONAL. Yin Ili tw)  L ANGELES CITY BUILDING PERMITS PER

ATTACHED. LA COUNTY ASSESSORS RECORDS. RECORIWD CFNmis 'I-cot-MK I.A GrlY OWE rri VANIOL N 

Lott ANGELES TIMES ARTICLES. SOOK4.7. 01,1 rORESTJ.AWN HI 4IORY- 

19 DATE FORM 14ICI ARM  DFCEMDER j 9,2QpJ  14nr.rARERs NAME  CI LARLED .L Fist tER 

140 , AvaNuE 57 ORCANCZATION  OWNER'n REPRESENTATIVE  STREET APDRESs

etiY I hoHl ANT) 'ARK  I ; I Alt, CA Zna r:0( E 90042 WHC7NF  E3P:41) 255-3.1i5 

1-MA11 o Mt- ss  AHH.Ovcim.1, MALI SAM 

imaroncaleoullat. oio,whaws
Arro.henoir,



THE

DESCRIPTION WORK SHEET

TYPE OR PRINT IN ALL CAPITAL BLOCK LETTERS

GILLESPIE HOUSE  IS A  

FRENCH NORMANDY

WITH A

vrn, • 1..•• n.e 3' matryrt

IRREGULAR PLAN  RESIDENCE
&Wu-, leao. ..ornt

STORY.

arrno4-4444.4 .444 44r4Kc444. 44.••.=

STUCCO  FINISH AND  WOOD  TRIM.
1••••••••M •*••••0...0.4.1,1MK11.14,,,O. ul 1. 444.4444+ ••••,•1.

ITS  CONICAL AND CiABLED  ROOF IS  cOVERED WI rH comF,osmoN sHiNai FS ,  GLASS AND wpop
.of* 41.311, fort ,r.afitTU 1••••••ftw fiat a.m. • SO 5105 inferslikef WIN Z016 Wll141.4t.

MULTI L.Kil-firASEME,_N 1, AXE1) VANE AND t, E,ALJED GLASS WINnOWS  ARE PART OF THE DESIGN.
wrwlw ••••• 1,11,40.1-• P.3 s.40M•10•&

THE ENTRY FEATURES A.  OPEN PORCH SET Iwo THE SIDEOP THE-TURRET WITH Ei_sSIMPLE 1-RIANGLILAR PEAK RECESS
STKInlateltyan& rmae1it*In4 &••••471•111-• •rinei&Illa IT: 4

WITH A tioRrzwrAt, SLAT TRIANGULAR Pr..khrt, w_oopcm DOOR. ADDITIONAL CHARACTER. DEFINING ELEMENTS
WI;

OF THE STRUCTURE ARE A CENTRAL CONICAL TURRET IS SITUATED OVER THE MAIN ENTRY. THERE ARE SIX 
mime, sailliMMIgAilVelli e1 WII& pommy INN el,44.4rr 544.1ZONKIN normal ,MIO 1~1 Of Do4o4wes loci enures;

.GABLEip, yv1jN MAIN ONES AT THE FRONT AND REAR._-nAro SMALLER AT THE REAR, A GABLE DORMER AND ON
4.4.044404444 4,0C4r4),4,04 C40410dral 04/71.044 54c07541447r4444.4444.4v444.41: VO1004rimo5r5l.nlobX 441CC40 4t444.14* t•ort 51054 J...1544

THE ATTACHED GARAGE. THE WINDOWS ARE SET WITHIN THE HAND TRAWLED STUCCO SURFACE WITH 
neouriner.44 444ppower firsosarre a F1171.1r7W, 05575C/15 rioNsict.yoWintil M .44044e11, 4414•404vs: 3353.+5555555 .1•••••••••••,••:

STUCCO COVERED SI_LLS, A FOUR PANELED STAIN GLASS WINDOW DEPICTING MEDIEVAL FACES IS FACING 
'.7ar4,444 447 ....0.46141.00.1eVerom IrK

THE PEAR qARDO,±1EAamg_FRONTLENTRY. FR EH DOORS ENTER ThE MAIN _LIVING ROOM TO THE RIGI-n-

OF THg MAIN ENTRY, THE FRONT OF THE PROPERTY HAS A URGE STUCCO WALL COVERING MAN° THE 

NEIGHBORING HANSON HOUSE ( THIS IS NOT AN ORIGINAL FEATURETHE HOUSE HAS SMALL OR NON-
4104.1,0.4.11.12,160,014110..M.

EXISTENT EAVES, A TILZPORCH AND STONE STEPS IN THE GARDEN. THE SINGLE CAR GARAGE, WHICH IS 
4•••••••••••••••.• •

SITUATED AT THE EAST END OF THE HOUSE HAS A SERIES OF THREE VERTICAL THREE.LIGHT WINDOWS. WITH
Oo5tv11.441 7V5•••5•41&15•5•••••

THE CENTER BEING A DOOR. THE NEIGHBORING HOUSE SHOWS THE ORIGINAL DOOR DESIGN. WHICH IS TO 
.1,5”11:0414. 10.S. lriladllf•

RESTORED WHEN THE PRESENT STUDIO IS CONVERTED BACK TO A GARAGE.
41SC,1.31vM41.

SIGNIFICANT INTERIOR SPACES INCLUDE A TWO STORY LIVING ROOM WITH A TALL ARCHED CEILING.
OW.= We& AS 3500055/1141.0 Wsladiftsia./C ettS1al.111LAS.

AKE° I TERIOR sO•RS A CAST CONCRETE REP C MANTEL WITH A FLARED TOP ND ISLAMIC ARCH
• /0.4,1 131+1134 IS &,•14 553f elf ,1••• • 11.604111 I • 411, r 11n.µg. 17,1, IONS*/ OW

OVER THE OPENING AND A CAST CENTER ARCH FLANKED BY FLYING GARGOYLES HARDWOOD FLOORS. A

SPLIT LEVEL FIRST FLOOR. CIRCULAR STAIRCASE TO SECOND FLOOR AN OPEN TWO-STORY ENTRY WITH A
Xitf,irr* 40",,amt 41,4 n.4 Thaws 444C 44444444

ORNATE BRASS LIGHT AT THE TOP OF THE TURRET AND AN ARCHED CEILING IN THE MASTER_SEDROOM 

HISIORYCCLIL.TUTLAL. MONUMENT APPLICATION



°IT, OP LOS ANGALES

SiGNMOANOE WORK SHEET

'Mot Ott HMO Pfatlit !NALL c.AprrAi.stAcuct.F.Tmts

Complete Otte or Both of the lIpperaarl Lower Portions of his Page

ARC' HITECTU R S? ri-1C:A NC

GIL1,.ESPIE 1-DOUSE 
......••••••••0

FRENCH NO/Rh/ANDY

IS AN IMPORTANT EXAMPLE OF

AwaromoywAsonma Owt WHIZ)

AND MEETS TI te CULTURAL I TOWAGE ORDINANCE atomise OF l'HE HIGH OUALD'Y OF ITS DESIGN AND 7)4E wromoist
Of ITS ORIGINAL FORM. DEIAILINCS AND INTECSRITY.

AND/OR

THE  GILLESPIE RF.SIDFNCE  WAS RUtt,T IN 
z",11wPooPeliD.weffig#1•1! mamma

FRETWRICK A. HANS911ANIRPIANDY DESIGN'. . WAS IMPORTAWID THE
•-•••••••••••••••••••••Vm10,,

*). DEVCLOFMF-NT OF LOS ANGMES DECAUSE REDII/ICK HANSON WAS THE PRINCIFAI, Anti ITFCT ATTWE 

OttiGINAL FORMYLoWN; ft GLEIAALE AND DrAftINFD MUCH OF THC/NFRASTRUCTiSRF OF THF OLE/01AI/ 

MD Ho,LiNWooty HILLS FAmi.nrEs.' 1_930•SE.nrriima.s1 t3tni..DER AND CoNpvcyOrvgroq.4_KFYMV 

Lrk-Ver4oF T.HE 01*-Al MAUSOLEUM IttgalstataLE. IN 1940. THE MEMORIAL I 'ARK'S HEAD) IUSEKT EATON. 

PUJ t IANSON CHARM OF LOCATING A MASI4Vk„e441 ,010 coironisa, TIIAVIAD SEEN PAINTED

13Y POLISIIARTIVI* JAN STY.K.A.AND ORcIUGHT1V THE tiNtrro STATE4II4:1904. Too tAlkOF TO DISMAY AT 

WAS koL6cEiVRIL STORAGE AND NEVER RETURNED TO EUROPE AS 

10, .1 kg SI ollk A • r .. .ip1 :4 • AM* a al C • 7ir4: fa •

D4F. WORK TRROUGH VARIOUS OWNFR.S. AI OP WHOMIOR-1 YrvrORED II. HANSON FINAUX LOCATED IT 

st °RED HACK51AM Ai IRE CHICAGO OPERA HO1.1SF.. THF PAINTING WAS FIROUGHT To I OS ANarit:s AND 

HANSON DPSIGNFD THE l AI t THAT NOW ntiiti Isike,..arj00,00444i 122D4logouth,4titc4utpysz

f•IoRMANDY sTYLE. tiTORYHOOK" HOLIS • J. ik ; .4 Z L /. • 1.

1 NOwt4' Ap CANYON VIEW ESTAV,I;. WI !ICI I WAGsuat.: .I.HAC11 NCY4.3_66 IN I V2.1 

1 ERE 14314HINISELE A I WRAF WAs IS. NOW b861: I OXU)() • FERHACE AND FOR HIS UNCLE. ANIHONY I -IANSON. 

w 5: 3.TU.Cos 7 DCSION IS FRENC1-1 NORMANDY. tor 71IC itcOse 
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ciyy OF LOS ANGELES 

SIGNIFICANCE WORK SHEET
CONTINUED

920s. THIS coNcErr w HEAVILY INFLUENCED RY THE MC)VTF.S THAT WFRF REIN( Pra.-)Of le..Er) IN 

vwepon AT THE TIME WWI F STORY-F300K CONCE.HT . THE HOUSE tt.,,z MORE O} ("NE ARCHI 1 EC T URAL 

RENCH NORM ANDY) 1 HAN MANY Oi i H r moRE EctEcnic STORY B_OOK_ HOUSES. NOT MUCH v

KNOWN AROI rr THE CAI I EPSIF-S. WHO OWNED- Ti IC itousr mom I D20 UN111.., 193a 1) ir ”C) CENSUS

DoROTHY Cali Lt-PIE AS A WIL)OWH GROWN CHIT r)Rpr4 I NINE WITH HER. THE FOLLOWING YEAR.

HER DAUGHTER, KATHRYN WAS I ISTF11 AS THE OWNER, LATER OWNERS or NOTE INCLUDE KENNETH 

) IONNOLD wi-to 14Fx I ipvtjfktv -11*:_by vtit;-, ANL) .t,IFF;tvEn A5 PRESIDENT' AND LATFR IROARLD SECRETARY OF THF

HOLLYWOOD JUNIOR CHAMBER OF COMMERCE. CHARLES W GRENZEIAC}L. A SOUNL) PRODUcER IN A 

NUMBER OF MOTION FICTURES. AROUND 1970 THt. HOUSE WAS Liv DIN By U;e,A WILLIAMS,_ WHO WAS A

WRITER AND HAD WORKED F9R SIVRAL RECORD COMPANIES, SIC IER RENTED FROM OR LIVED WITI1 

CHAR! .PS CTRFTRACH'S WIDOW, MARPL. AROLIND THIS TIME, SHP RFC,AmF THF FRIFNI, OF WRITFR

CHARLES LILIIirJWSKE WHO IMMORTALIZED HER AND THE HOUSE AS THE CHARACTER "DLEVE_E" IN HIS NOVEL,

"WOMEN". FuHt.,11-If1) iN 1978. AND HIS POEM._ M111ELADY IN TUE .CA_..r" IN HIS DOOK "You GET =SO

ALONE  Al IMEs IHA I it JUST. MAKES SENSE- (SEE ATTACI LEO t7rA4zA). TILE I LOUSE WAS LATER OWNED BY

ALEXANDER DODOS. A REAL ESTATE AGENT WI f) NOW RUNS A MAJOR PROMOTION OF 111C BIG ISLAND OF

HAWAII MORF RPCFNT1 Y IS I 'WREN Scorr_mar) IS A FASHION EIFSIGNER_AND GDR! FRIFND OF MICK JACK FR

OF THE I30,11..iN53i .5-Toms. .1;corr. wHo HotiGH Hc.zu-:E. WHICH ..1Auctga cdm...L.L0 IBE BAREHE licUSE" 

FROM DOBOS, IN 1994. UVELI IN ft UNTIL 2009, SHE PULLED A =MIT IN 200_6 TO MARE A NUMDFR or

CHANGES, INCLUDING SEVERAL REAR AL3DIVI0N1"3. HOWEVER, ONLY A SMALL AMOUNT OF 'THE WORK WAS

DONE AND TI IE PERMIT WAS DECLAKO ocrirtED ;IV ATM TANG ANT) SAEFTY IN FERRUARY 7009. THP RP.SUI T

IS THAT THF HOJJSF REMAINS MI ICH AS IT flirt WHEN 1.-IRST BUILT REGENT REMOVAL OF OVERGRgvoN 

PLANTINGS HAS RFVF_Al PD A RRICK COI ;RIVARD TI.IAT EXTENDS BETWEEN TLIF t rnrir Houcr AND *me

NEt 4HBONIN(. I TANS'f..)N I TOLISE I f IS OETNelr„)U..5 THAT THE ARFHIT7GT's INTENT WAS FoR THE 1Wp HotIsFS TO 

WORK TOQET IER AS A COMPLETE WI !OLE HANDoN's CoNtHt8tflIc_INIS ENVIRONMENT ARE. RJR 

THE MOST FART. I imrrpn TO THE. FOREST LAWN r..74PUCTLIRES 71iAT SO ELEGANTLY GRACE THE VARIOUS

MI-MORIAJ PAPK,-; I fANLiOr‘j 01) NCYli 3() kit K.-44 WORN 01 /TSIDF OE _FOREST I AWN-BUTTHE HOUSE AT 5863

uxt-oo lENRA‘.:E ; A RARE ExAmpl. E (>F- HIS AkIII_JIY 10 CRLAIL A VC/P.1E1'31K', SI RUc't uRE. WI I 1-{ I HI; .1,Ahik.

OFCICN slut. t_f; 711AT 13E WAS To uf.,,T IN I itr; GP FAT MONLIMENTf.; r0R-FORE5T-1 AWN.

I IISTORIC CULTURAL MONUMENT
Arrve,



LEGAL DESCRIPTION

amarr A

THE LAND REFERRED TO HEREIN BELOW IS SITUATED IN THE LOS ANGELES, COLINT'Y OF
LOS ANGFIXS, STATE Of CALIFORNIA, AND IS DESCRIBED AS FOLLOWS:

Po mei 1.

Lot la of Tract No. 4366. in the C4ty of Los Angeles, In the County of Los Angeles. State of
California, as per map recorded in Book 49. fives- 56 and 67 of maps, in the Office of the
County Recorder of stud County.

Except that portion descnbed as follows:

neginning at the most Eastetr comer of said Licit 13: thence North 84° OW 50" West along
the Northerly lino of maid Lot 13, 34.46 feet; thence southwesteny along a curve concave to
the Northwest having a radius of 30 feet, a distance of 1522 feet, measured along the arc
of said curve: thence South 38° 46* 20" West tangent to said last mentioned curve at its
point of ending, 12.92 feet to a point in the Southeasterly line of said Lot 13: thence
Northeasterly along said Southeasterly hm, steno being a curve concave to the Southeast.
tangent to its plot of beginning to is tine hearing North 38° 46' 20" East and having a radius
of 65 feet, a distance of 54.84 feet, meebured along the arc of said curve to the point of
beginning.

Parcel 2.

All that pertiOn of the NortheaSt quartet of Secbon 2, Township 1 South, Range 14 West, San
Berntedine Meridian, described as follows:

*inning at the Northwest corner of Lot 13 or Tract 4386, in the City of Los Angeles, as per
map recorded in Book 49 Pages 66 and 67 of maps, in the Office of the County Recorder or
oid County: thence North a distance of 2 feet to a point; thence South B4° 05' 50" East and
parallel to the Northerly lino Of Said Lot 13, a distance of 97 02 feet to ii point: thence
S00t14teily and Easterly along a curve concave to the Northwest tangent at the point of
beginning to a fine bearing South 5° 54' 10" West having a radius of 3Q feet, a distance of
.99 feet more or less, measured along the arc of said curve to a point in the Northerly erne
of said Lot 13, where a tangent to Said curve bears South ° 42' 10" West, thanes North 840
05150° West along the said Northerly line, thence North 84° 05' 50° West along the said
Northerly line, a distance of 9/.64 feet, more or wss, to the point of beginning.

Azsessoes PatdOl Nn: 5590-021-034
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