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FINDINGS

» The property embodies “the distinguishing characteristics of an architectural type
specimen, inherently valuable for a study of a period style or method of construction” as

an example of the French Normandy style.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument
as any site (including significant trees or other plant life located thereon) building or structure of
particular historic or cultural significance to the City of Los Angeles, such as historic structures
or sites in which the broad cultural, economic, or social history of the nation, State or community
is reflected or exemplified, or which are identified with historic personages or with important
events in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
or method of construction, or a notable work of a master builder, designer or architect whose

individual genius influenced his age.

SUMMARY

Built in 1925 and located in the Hollywood Hills area, this two-story single-family residence
exhibits character-defining features of the French Normandy style. The subject property is
irregular in plan and set on a sloping lot. The subject building has a conical and gabled roof
covered with composition shingles and exhibits six pitched gables. The exterior features a
stucco finish and wood trim. Windows are a combination of glass and wood, light casement,
fixed-pane, and leaded glass windows. Some windows are set within the hand trawled stucco
surface with stucco covered sills. A four paneled stained glass window depicting medieval-style
faces is on an elevation opposite the rear garden. The main entry features an open porch set
onto the side of a central conical turret with a simple pointed arch recess with a circular-arched
wooden door made of horizontal slats. The subject building also has a tile porch, stone steps,
and a single-car garage situated at the eastern portion of the property. Significant interior
spaces include a two-story living room with a barrel arched ceiling, peaked interior doors, a split-
level first floor, circular staircase to second floor, and an arched ceiling in the master bedroom.
The interior also includes a cast concrete fireplace mantel with a flared top, ogee arch, and a
cast stone central arch flanked by winged gargoyles. Brick paving and landscape features

surround the subject building.

The proposed Gillespie House historic monument was designed by architect Frederick A.
Hanson for his uncle Anthony D. Hanson. The subject building is adjacent to a house with
similar design features that was also designed by Frederick A. Hanson as his own residence
(HCM #1031). In 1926 the subject property was sold to Dorothy Gillespie, a widow with two
grown children, one of which was Albert “Buddy” Gillespie who was Director of Special Effects
for MGM from 1924 to 1965. She left the house to her daughter, Kathryn, in 1931. Frederick A.
Hanson, who continued to live next door until his death in 1973, was also the principal architect
for Forest Lawn Mortuaries for many years. Between 1960 and 1976, the building was home to
Oscar-winning sound engineer Charles Grenzbach who lived at the home when he completed
some of his most important work including “The Godfather” and “Chinatown.” The Gillespie
House also appears to be associated with notable writer Charles Bukowski, whose residence
from 1963 to 1972 was designated in 2008 (HCM #912). Bukowski’s girlfriend, writer Liza
Williams, lived at Tuxedo Terrace in the 1970s and was the inspiration for the character
“DeeDee” in his novel Women (1978). More recently, the home was owned by fashion designer
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L'Wren Scott, notably known for being the grrifnend of Mick Jagger, who named one of her
fashron lmes the Tuxedo Terrace Collection.

The subject application mvclved a reconsideration of a property that was once denred HCM
status. A new application for a- prevnously-dechned site may not be placed on’ ‘the Cultural
Herrtage Commission (CHC) agenda unless a Commission committee report determmed that.

one or both of the followmg events have occurred

1 Substannal new" hlstonc informatron has been documented which makes the latest

. ‘application materially different from the previous one, or
- 2. ‘Subsequent architectural rehabilitation which meets the U.S. Secretary of the Intenors

Standards fcr Rehabrlitation has been compieted

to. hzstonc personage Charles Bukowski through girtfrrend Liza Wiliams, a fonner owner, was
seen as too loosely tied o the. property ‘Former owner L'Wren Scott was considered too
.contemporary at the time of the previous submission fo merit identification with historic
personages. However, the additional notable personalities mentioned in the previous: paragraph
that have lived in or affected the structure have been discovered and are presented in the

revised apphcahon

Alteranons to the subject property mclude a !arge stucco wau that was added fo the properly line
which obscures the view of the property from the street and public nght of way. Restoratron
efforts by the current owners include the restored garage, removal of the added skylrghts, and

Arestoratuon .of 1he round dmang room wmdow

_Pre' i 'uely. the Commrssron fotmd that the a!teratrons sagniﬁcenﬁy undermined the homes
ability to represent its original architectural style.. However, since rehabilitation and restoration
‘have occurred, the alterations ‘have been remedied and the property is again representative of

the ongmal style.

The new application for this previously denied property provides substantial new historic
information regarding the significant personages associated with this property and the
restoration to the primary building. A subcomiittee of the CHC, consisting of Commissioners
Barrun and Kennard revaewed the ap‘ 'ceﬁon and recommended that the Commlssron

D.!&Q!...SS@.N.

Glllespie House successfully meets one of the specified Hrstonc—Cultural Monument criteria: 1)
embédies. “the distinguishing characteristics of an architectural type speclmen, inherently
valuable for a study of a penod style or method of construction.” The ‘property contains the
character defmmg features of French Normandy archuecture and was constructed wrthm the

penod of sigr nrf' icance. for this. style in Los Angeles
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State of Califoia CEQA Guidelines, Article 19, Section 15308, Class B “consists of actions
taken by regulatory agencies, &s authorized. by state or Jocal ordinance; o assure the
;mamrenanoe, restoration, enhancement, or protection of the' environment where the regulatory
process involves procedures for protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of projects
limited to mairitenance, repalr; stabilization, rehabilitation, restoration;.  preservation,
‘conservation or reconstruction of historicel resources in @ manner consistent with the Secretary
of the interior's Standards for thié Treatmenl of Historic Propérties. with Guidelines: for
Preservmg Rehabilitating, Restoring, and Reconstructing Historic bulldings.”

The designation. of- Gillespie House.as a Hastoﬁc—cu!tural Monument in accordance with. Chaptera'
9, Mde 1, of Tha Clty of Lns Angeles Adrrﬁnistrahve Code ("LAAC’) w:ll ensure that future
: wﬂh Section

'Histoﬁc-cultural MOnument ihrough the applicaiion of the standands sei fonh in the LAA »
Without the regulation imposed by way of the pending designation e and
integrity of the subject property could be lost through incompatib d ne
construction and the demolition of irfeplaceable historic structures. The Secre .of the
Interior's' Standards: of Rehabilitation are expressly inéofporated into the LAAC and provide
standards: concérning thé historically appropriate construction. activities which will ensure the

eominuad preservation of the subject properly.

The use of Categorical Exemption Class 8 in connection with. the proposed designaﬂon is
consistent with the goals of maintaining, restonng. anhancmg. and protecting the environment
through the imposition of regulaﬂons designed to prevent the. degradaﬁan of Historic-Cultural

Moruments,.

‘The use of Catagoneal Exemption Class 31 in connection with the proposed. designation is
consistent  with the goals. re!atmg to the. preservation, rehablmation, ‘restoration. ‘and.
réconstruction of historic buildings in a manner consistent with the Secretary of the Iriterior's
Standards for the Treatment of Historic Properties with Guidelines for Preservmg Rehabﬂltaﬂng,_-

Restoring, and Reconstructmg Historic Buﬂdings

'BACKGROUND

Oni March 19‘" 2015 the Cultural Heritage Commission took the property. under consideration..
On April 2™, a subcommittee of the Commission consisting of Commissioners Milovsky' and
Irvine toured the property accompanied by a staff person from the Office of Historic Resources.
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TYPE OR HAND PEINT IN ALL CAPITAL BLOCK 1ETTERS

Complete One or Both af the Upper and Lower Portions of This Page

ARCHITECTURAL SIGNIFICANCE |

- ARCHITECTURAL STYLE. (S2E UNE & ARCHITECTURE

AND MEETS THE CULTURAL HERITAGE ORDINANCE BECAUSE OF THE HIGH QUALITY OF ITS DESIGN AND THE RETENTION

JiISTOR|ICAL SIGNIFICANCE

gk GILLESPIE HOUSE WAS BULLT 1N
- FREDERICK A. HANSON . WAS IMPORTANT TO THE
NAME GF FIRST OR SIGNIFICANT OTHER

DEVELOPMENT OF LOS ANGELES BECAUSE._
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SIGNIFICANCE WORK SHEET
TYPE OR 'HAND PRINT IN ALL CAPITAL BLOCK LETTERS

Complete One or Both of the Upper and Lower Portions of This Page

ARCHITECTURAL SIGNIFICANCE -

THE : IS AN IMPORTANT EXAMPLE OF
NAME OF PROPOSED MONUMENT

ARCHITECTURE

ARCHIYECTURAL STYLE, (SEE UNE 8

AND MEETS THE CULTURAL HERITAGE ORDINANCE BECAUSE OF THE HIGH QUALITY OF ITS DESIGN AND THE RETENTION
OF ITS ORIGINAL FORM, DETAILING AND INTEGRITY.

HisToORICAL SIGNIFICANCE |

o GILLESPIE HOUSE WAS BUILT IN. 1926 |
A. ARONOLD GILLESPIE I -

DEVELOPMENT OF LOS ANGELES BECAUSE




HISTORIC-CULTURAL MONUMENT
APPLICATION
“TYPE OR HAND FRINT IN ALL CAPITAL BLOCK LETTERS

TIDENTIFICATION

GILLESPIE HOUSE

1. NAME OF PROPOSED MONUMENT .
5863 TUXEDO TERRACE

2. STREET ADDRESS.

oy HOLLYWOOD zwcove_ %0088 councwpistrer_ 4

3. ASSESSOR'S PARCEL NO.

N/A _iofey__ PORTIONIS . en no, 2
' 5sea°ruxEoo TERRACE

“BILLY J. AND' F!UTH E BUSSELL

6. PRESENT OWNER

5863 TUXEDO TEHRACE E-MAIL ADDRESS MRQNSSON@AOL CGM ‘

S'IREET ADDRESS ..

Hou_vwooa STATE . , GA _ 7IP'CODE sooss PHONE (310, 709.2416

OWNERSHIP: PRIVATE X . PUBLIC.

. presEr usg.__ SINGLE FAMILY RESIBENCE - ORIGINAL UsE_____ SINGLE FAMILY RESIDENCE

DESCRIPTION

FRENCH NORMANDY

8. AR(HII‘ECI'URALSI’YLB
(SEESTYLEGUM)




HiISTORIC-CULTURAL MONUMENRT

APPLICATION
GILLESPIE HOUSE

FACTUAL:fg)  ESTIMATED: [y

NAME OF PROPOSED MONUMENT

1926

10. CONSTRUCTION DATE:
FREDERICK A. HANSON

11. ARGHITECT, DESIGNER, OR ENGINEER
12, CONTRACTOR OR OTHER BULDER ALEXANDER HANSON

 12/23/2018, 09/02/2014

13. DATES OF ENCLOSED PHOTOGRAPHS
(1 510 BLACK AND WHIVE GLOSSY AND 1 DIGITAL EMAILED TO CULTURAL HERITAGE COMMISSIGN@LACTTY.ORG)

14. conprnon: (excEuEnt  @ooop  [DFAR  [DDETERORATED  {JJNO LONGER IN EXISTENCE
15, arTERATIONS ARCHITECTURAL INTEGRITY ISSUES HAVE BEEN REVERSED BY THE PRESENT OWNERS.
THE PREVIOUS OWNER'S OFFICE HAS BEEN CONVERTED BACK lNTOA GARAGE SKYLIGHT S HAVE
BEEN ‘R_EMQVED, APPLIED DECORATTON IN THE TURRET HAS B_EEN REMOVED, THE BALC_ONETFE IN

THE LIVING ROOM HAS BEEN REMOVED, THE ROUND 'DlNlNG ROOM WINDOW HAS BEEN HEPUCATED;

16. THREATS TO SITE: (JJ NONE KNOWN () PRIVATE DEVELOPMENT () VANDALISM C} PUBLIC WORKS PROJECT
: D ZONING @ O‘IHER NEIGHBOR‘S ATTEMPT TO ADDA FENCE IN THE COURTYAHD ;

17. 15 THE STRUCTURE: SDON 175 ORIGINAL SITE  {DMOVED- {0 UNKNOWN

SIGNIFICANCE
18. BRIEFLY STATE HISTORICAL AND/OR ARCHITECTURAL IMPORTANCE: INCLUDE DATES, EVENTS, AND PERSON ASSOCIATED
WITH THE STTE (sasmmsmncmmwonxm mwcxmmuumusmcmmmmnsnﬁm

19, SOURCES amsoom.mamzms suxvsvs pmsmummvmwswnﬂw‘n‘s)
APPLICATION BY CHARBLES FISHER 12/19/2008, !NTERV!EW WITH BILL DODS, BUDDY GILLESPIE'S

NEPHEW 06/15/2010; INTERVIEW WITH CATHERINE OLSEN, HANSON'S GRANDDAUGHTER 08/15/2014.

20. DATE FORM PREPARED 09/02/2014 PREPARER'S NAME KAREN RUSSELL
ORGANIZATION STREET ADDRESS 5863 TUXEDO TERRACE

E-MAIL ADDRESS: KAHENLHUSSELL@YAHOO COM



DESCRIPTION WORK SHEET
TYPE OR HAND. PRINT IN ALL CAPITAL BLOCK: LETTERS:

‘GILLESPIE HOUSE 15A 2 __-STORY,
NANE GF PROPOSED HIONUMENT i e

FRENCH NORMANDY 9. Ireguiar [P RESIDENCE

ARCHITECTURAL STYLE (S LINE § ABOVE) ! FLAN SHAPE (Glick o Bce Chan) “STRUGTURE USE (RESIDENCE, £7C)

N HAND TROWELED STUCCO  INISH AND _____ WOOD
MATER!AL(WOODSHDNG WOODSIML‘B,BNGLSI’UCIJO ‘ETC) "MATERIAL (WOOD, METAL, ETC)

_CONICALAND GABLED - oo " COMPOSITION SHINGLES 'WOOD AND GLASS
noorsmm-: (Clichioboehor) | MATIRIAL (CLAY TILE, ASPHALT OF WOOD SHINGLES, £1C) - WINDOW MATERIAL

THE

FIXED, CASEMENT, DOUBLE HUNG, AND LEADED GLASS R A
WINDOW TYPE IDOUBLEHUNG (SLUDES UP-& DOWN), CASEMENT (OPENS OUI); HORIZONIAL SUDING, ETC]: :
THE ENTRY FEATURES A PORCH SET.INTO THE SIDE OF THE TURRET WITHA RECESSED
d mm‘ﬂm m cm’mm, m CORNER; ETC)’

HORIZONTAL SLAT TRIANGULAR PEAKEP WOODEE DOOR: ADDITIONAL CHARAGTER DEFINING, ELEMENT
" ENTRY DOOR STYIE - {Cilek 10 €pe Chov) SO =T “TER EFININ EIEMEE. NTS
OF THE STRUCTURE ARE: -ATILED PORCH WITH WROUGHI' IRON RAILING, A CENTRAL CONICAL: TURRET
mmmmaummmm N{MBERANDSFWBGPDOM ;mxcs,»mn.-ru

' CONTAINING A SPIRAL STAIHCASE SIX GABLES: INCLUDING AGABLED GARAGE WITH EXPOSED.
RUMBER AND LOGATION. OF CHIMNEYS, SHUTTERS; SECONDARY FINISH MATERIALS; PARAPETS; mmmnommoacmmm

BEAMS INSIDE, GREAT ROOM WITH. LARGE FIREPLACE; 1920'S SiMONS BRICK OOURTYARD WITH A

ORNAMENTAL, WOODWORK; SYMMETEY OR ASYMMETRY; CORNIGES; FRIEZES: TOWERS, OR TURKETS, BAY WINDGWS: HALFTIMBERING; HORIZONTALLY;
CONCRETE LILY POND AND STONE PLANTERS MADE OF LOCAL STONES FROM BRONSON CANYON
VERTICALLY; FORMALITY OK INPORMALITY; GARDEN ALLS. ETC

SESONDARY BUILDINGS GONSIST OF A QSMALL A'ITACHED SlNGLE CAR GARAGE BIG ENOUGH FORA MQDELT
- IDENTUY GARAGE: GARDEN SHELTER, EIX.

SIGNIFICANT INTERIOR SPACES INGUUIDE ORlGiNAL’K"CHEN CABINETS WITH A "CALIFORNIA COOLER" AND
Wmmmmwooommmmmmsmmmmmm

) BLACK 1RRIDESCENT ART DECO TILES, FIXED: LEADED GLAQS WINDOWS, ARCHED CEILING IN THE
CRNATE CEILINGS; PLASTER MOLDINGS; LIGHT FEXTURES: PAINTED DECORATION; CERAMIC TIME; STATR BALUSTRADES, BUILT-IN FURNITURE, ETC.

MASTER BEDROQM PEAKED WINDOW IN THE UPSTAIRS BATHROOM WITH 1820'S. FLQRENT!NE GLASS.

o i i . IDENTIFY NOTABLE MATURE TREES AND SHRUBS






FREDERICKA. HANSON |
CATHERINE OLSON COLLECTION
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1926 A. ARNOLD GILLESPIE AND HIS DOG, JOPPA
BILL DODS COLLECTION |

12/23/2013
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1926 A. ARNOLD GILLESPIE AND HIS DOG, JOPPA 1950' A ARNOLD GILLESPIE IN HIS OFFICE AT
BILL DODS COLLECTION MGM — AND HIS DOG, JOPPA. -
BILLS DODS COLLECTION
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THE WIZARE OF MGM

For forty years, A, Amold “Buddy” Gelespie made movie history
as the king of visuai eflects at MGM. From Tarzan swinging on a
supposed vine 1o a tornado npping yough Kansas in The Wizan
of Oz, he and his team created true mowie magic. Pemaps
“nvented” wotld be 8 befter word, as they devised solutions to
rmoviemaking probliems 70 one had éver lackled before,
beginning in the silent fitm era and continuing through such
milestones as Mutny on the Bounty, The Good Earth, Forbiden
Planel, end both versions of Ben-Hur' Back in the 19605, shorty
after his retirement rom Metrp, Gillespie started working oo a
ook aboul his career, selectiby photos and incorporating
carefully-saved work sheets for each job—from dramatizing an
esrthquake i San Francisco (o crathng 8 miniahine aircrf canier
for Thirty Seconds Over Tokyo,

Here's a brief sample of whal he says aboul the quake and a
- scene in which a brick wall appeared 1o bury Clark Gable: *That
‘ = BUFMARCEMIBIN g 4 full-sized mechanics! dilly. We dreamed up some firsts, |
:&m:‘nmi:mmﬁ believe, on this one... The fim was necessarily scissared just &5
Katherine Hepbum ’ the wall staned (o lumble. The 'bricks’ were by courtesy of the
LA Paper 8Box Co., the 'mortar was an extremely kighiweight
plaster mixture, and the diusion of g gory crushed demise, much oo believabie for even the King' to have scrambied

smilingly out Irern under, resulled in the necessary film clipping.

“The big thealer-night-dub sel, for this picture, in which Miss MacDonald warbled her tovely lyric soprano, octupied all
of Stage 12 at 1 5. There had been some argument aboul the destruciive movement of an eanhguake. | supported
the ‘honizontal’ fheory while others Insisted that it was the vertical, rolling ‘ups and downs' which caused the damage.
An experl from California Folytechnic College in Pasadena was contacied, and 1 won, In fac, he commented that our
‘schemalic’ for the big set, aciually represented the vesy kind of an 'earthquake table’ upon winch, in smal scale, Cal

Tech expariments were conducted.”

On the page facing these words are behind-lhe-scenes photos revealing a raised set on railroad car wheals with
“breakaway balcony, faux ceifing. snd brick walls”

Unforiunately, no ong was wﬁimg 1o publish Gilespie’s manuscapt. although friends and cotisagues were enthusiastic
He passed away in 1878 Finally, after more than forty years, his grandson, Robart Welch, film book editor Phiitp J.
Riley, and BeaManor Media have made this jong-awaited project a reaity.

| doubt that anyone who's interested in the hows and wherefores of visual effects—ar the sludio system, for thal
matier—will be disappointed. The book is told in Gillespie’s avuncular voice, and forfunately he is generous aboul
sharing credit with the many skilled specishsts who also toited 8t tAGM. Storyboards, pholos showing the components
of Gompﬁca\ed shots, maties, miniatures, architectura) drawings, breakdowns—even delailed invoices—fil] Ihe 375

oversized pages of this paperbound volume.

But, 8s much as any other ingredient. it is Glliespic's positive outlook and optimism that charactenze this combination
memoir and manual. It iaoks back al 8 golden age made s0 by trealive, thoughtiut, hard-working men tike Butldy

Gillespie.

by A. Amold Gillespie; Edited by Philp J. Riley and Rober A, Welch. introduction by Spencer

%”ﬁ RECOMMENDED FOR YOU
‘ a i

ki

THE WIZARD OF BON
Tracy and Katharifie Hepbum |Hearkianor Megia)

http://blogs.indiewire.com/leonardmaltin/the-wizard-of-mgm 9/3/2014
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1826  BILL DODS COLLECTION 09/02/2014
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1926 DOROTHY GILLESPIE, LEFT, AND HER DAUGHTEH MAY,
SITTING BY THE POND IN THE COURTYARD '
BILL DODS COLLECTION
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1999 L'WREN SCOTT IN THE COURTYARD 09/02/2014 THE WALL SHE BUILT FOR MICK
'BY HARRY MIDDLETON.
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FASHION & STYLE

Memories of a Friend, a Teacher and a Fighter
L’'Wren Scott Remembered by Cathy Horyn

By CATHY HORYN MARCH 18, 2014
L'Wren Scott was beguiling to her friends, so I can’t imagine what strangers
thought of her. There was her height: 6-foot-7 in heels, which made me (5-foot-7)
feel like a shrimp.

1 remember sitting on a trunk backstage at Madison Square Garden, watching
a parade of guests come to greet her boyfriend, Mick Jagger, at the start of the
Rolling Stones’ Bigger Bang Tour, in 2005. There, after Ahmet Ertegun, were
Mary-Kate and Ashley Olsen, then undergrads, and L'Wren beamed and swept
down like Glinda the Good Witch to hug the girls.

The gesture conveyed much, but mainly warmth and empathy. Despite her
Amazonian height and courtesan-like glamour, L'Wren could rapidly close the
distance to another human being. And this was especially true for the most
insecure of humans: celebrities. You felt at ease and never overshadowed by her,
or indeed her famous boyfriend.

L'Wren was made of softer clay, to use a phrase of the writer Lesley Blanch.
The Olsens were then struggling for acceptance, as adults, as would-be designers,
and L'Wren, who wasn’t big on group opinion, offered her encouragement. And
this was while she was quietly starting her own label and facing the inevitable
detractors. |

I took note of many things she said or did over the years that I knew her, She
was a marvelous teacher, in a way; few people, outside of a French couture salon
or a Hollywood costume shop, knew as many practical dressmaker tricks as she
did, illusions that bolstered your confidence as they revealed (to me) fundamental

lessons about dressing.

hup//www. nytimes.cony/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.htmi? =0 9/3/2014
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Even if a deah didn’t relate to L'Wren’s style (and it was a very specific
style, based on her fairly old-fashioned aesthetic), I used to think she would have
an empire if she could talk one-on-one with her customers. That's no doubt a
reason so many actresses stuck with L'Wren: Nicole Kidman, Ellen Barkin, Sarah
Jessica Parker, Julianne Moore, Christina Hendricks. She was so well informed
and prepar'e‘d, and at the same time so funny and offhand about the fuss, that you
naturally trusted her.

And she didn’t talk about her friends or clients. O.K., a little, but nothing that
really mattered. This was something else I learned from L'Wren and admired in an
mcreasmgly blabbering world: She didn’t share. She had firm boundaries, and
they applied equally to her relatlonshxps and confidences.

Which is not to say she didn’t give great girlfriend advice (“Dr. Scott is on the
line,” she wrote in a text last fall); but she had enormous self-control (or self-
respect?) when it came to her privacy. She once made a reference toa husband in
Ther past, maybe two husbands — I wasn’t sure. Anyhow, I knew not to pursue the

 matter.

OQur fnendshnp had its roots in the mld—1990s, when she was workmg asa
fashion coordinator for the Academy Awards and styling for the photographer
Herb Ritts in Los Angeles, often for his work in Vanity Fair. _Wg became better

~ acquainted around 2000, when our mutual friend Ronnie Newhouse brought us
together over lunch: L'Wren was then living between Los Angeles, where she had a
home in Hollywood 'Hil‘ls', and 'wn'don (or Paris), and, I think, already seeing
'Mick, although their romance wasn't public. |

In later years, L'Wren spent more and more time in Europe until she and
Mick finally settled into a large house in London and a Paris apartment with room
for his children. She started her label in a much smaller Paris flat, on the Rue de
Bellechasse, using a bedroom fora studio and holdmg small dinner parties during
the collections in the front hall, I remember evenings with Hedi Slimane and
Francois-Henri Pmault many others, too.

And in those days, her business really ran on a shoestring, with L'Wren and
maybe two other women doing all the work. She had an incredible work ethic; if
there was one thmg that bound a]l her fnends, wherever they were born, it was

that. And there was no job she wasn’t willing to do herself, whlch became a

problem as her company got bigger.

http:/fwww nytimes.com/20 1‘4_/@3_/20_/1‘215_11ioﬁ/l‘x&'rgﬁe_scéﬂbremcmber'ed#_b_y-cath"y~horyn.html?_r=0 9/3/2014
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Evenmally L'Wren sold her house in Los  Angeles. I've been thinking a lot
about that charmmg htﬂe house w1th 1ts funkv walled garden and aura of qﬂent—
era Hollywood in the days smce her death I v131ted the house onIy once — for an

lfresco Thanksglvmg dmner in 2006 W]th Mlck Charhe Watts, Ronnie and Jo
Wood and our friend the pubhmst Ina Trecmkas, before the band played at.

éhad bullt She was a success in her relahonshlp thh chk I beheve because she
maintained some of that independence, and for his part he truly welcomed her
friends into their life and made us feel at home.

But I can’t help thinking, now, that a huge part of L'Wren’s spirit, what gave
her grit and endurance, remained in the West. And without it, maybe she was a
little lost, a little less sure of herself.

Like many small designers, she had problems managing her business: cash
flow, finding the right managers, getting her goods out of Italian factories on
schedule. Two years ago, our friendship was tested when, after hearing her
troubles, I told her she should give herself a time limit to resolve matters or get
out. Putting her health in jeopardy because of stress was not worth it, I told her.

She didn’t like the advice. And true to form, she dug in. She got her house in
order and struck a number of deals, including one last year with Banana Republic,
that gave her new exposure. In late November, after a week or so with Mick in
Natchez, Miss., where he is producing a James Brown biopic, she sent a text from
London that said, in part, “mad day fitting AMAZING things!!”

After my partner died in early February, L'Wren was the first to call and send
a note. When we finally spoke, two weeks later, I was surprised to hear how
rundown and discouraged she sounded. She spoke of production problems, forcing
her to cancel her fall show. Again, I urged her to put her health first.

Besides, I told her: “You're entrepreneurial — that’s your strength. You’'ll have
new ideas. Just give yourself a break now.” |

I sent her a text on March 12, checking in. She didn’t reply, but that wasn’t
unusual. I learned since her death that she was planning to close her business,
with an announcement this week. Still, as painful as the decision must have been
for her, I wouldn’t draw any conclusions from it about her state of mind. Nor
should any credence be given to reports of a breakup with Mick. It’s rubbish.

http://www.nytimes.com/2014/03/20/fashion/lwren-scott-remembered-by-cathy-horyn.html?_r=0 9/312014
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She was with friends on Sunday night, and, yes, they were deeply concerned
about her, but; no, they didn't think she would do something s so desperate. Not
L'Wren.

Her death is -inex'pli’cablta to me, and it makes me angry, too. Angry because
it’s the loss of a vital, intelligent woman, and angry because, this once, I don’t want

‘her to be a mystery to me.

From 1999 to 2014, Cathy Haiyn was the fashion critic for The New York Times,

A version of this article apgears in print of. Maich 20,2014, on page EQ of the New York edition with the
headiine: Memones of & Fnend a Teacher and a Fighter.

©:2014 The New York Times Company

http:/fwww.nytimes.com/2014/03 /20lfashion/lwrenrscoti.-'renyembcrgd‘-'_by-cat_hy-hoxyn.mmj.?—_r:o 9/3/2014
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1926 DOROTHY GILLESPIE'S LIVING ROOM
BILL DODS COLLECTION =~

12/03/2013



12/23/2013 TURRET WITH APPLIED DECORATION. 09/02/2014 DECORATION REMOVED EXPOSING
WOODWORK, ORIGINAL COLOR RESTORED
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The following pages are the previous application that was denied by the Cultural
Heritage Commission on May 6, 2010.
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Hxs‘romcCquum Monumsm'
' APPLICATION

TYPE ORPRINT INALL CAPITAL BLOCK LETTERS

IDENTIFICATION

i Lk sene 1 lousy

1. MAME (_‘)F PROFOSFETI MONUMENT

5863 W, TUXEDO TERRACE

2. STREFT ADDRESS |

ey Holiywoon APCODE  OD06E - COUNCIL DISTRICT 4

BE80 023034

Ab‘.aLLabDR >} 'AHLLL NO.

3. cpm_ﬁnﬁ;: 1 EGAI DESCRIPTION; TRACT

]

BLOCK ____ N/A loTs) _____ Pomnon1s ARRL NO.

586 1-5665 TUXEDO TERRACE

RANGE OF ADNRESSES

4. PRESENT OWNE

STREET ADDRFSS 5863 TUXENO IFRH.ALI—.
CY____ LOSANGELES  STATE_CA 2IP CODE 90068 PHONE____ {310} 7082415
OWNERIS: PRIVATE X Puguc

ORIGINAL USE

5. PRESENT USE _

DESCRIPTION
riEmcH NORMANDY.

6. ARCHITECTURAL STYLE |
7. STATE PRESENT PHYSICAL DESGRIPTION OF THE SITE OR STRUCTURE (511 O0monat I i1 KM wones 1.01)

(SEE DESCRIPTION WORKSHEET) _

AT O



HisTORIC-CULTURAL MONUMENT
APPLICATION

NAME OF PROPOSED Monu‘mt—:‘m GiLLESPIE HOUSE

. CONFIRIKITON DATF FACTUAL 1928 ESTIMATED
11, ARCHITECT , DESIGNER, OR ENGINEER: FREDERIGK A, HANSON.
12, CONTRAGTOR OR OTHER BUILDER: ALEXANDER D). HansON
13. DATES OF CNCLOSED MIOTOGRANHS Jupy At 2008 S DECEMBER 22, 20006
i4. CONDIION: L EXCEINT  Blaoon  (Far DDETCRIORATED 11 NG LONGER IN EXISTENCE
REMODELED IN 1956 RY RELATIVE OF THE BUILDER. IKITCHEN EXPANSION, BEVERAL BMALL REAR ADIITIONS AND CTHER
15, wén-:A‘rsTo m‘et B NONE KNOWN LI FRIVATE DEVELOPMENT TIVANGALISM [T PURLIG WORKS PROUECT
16. 15 THE STRUCTURE (] ON IS ORIGINAL STTE [ MOVED [ UNKNOWN
SIGNIFICANCE _
17.  BRIEFLY ETATE HISTORICAL AND/OR ARCHITECTURAL IMPORTANCE; INCLUDE DATES, EVENTS, AND PERSONS ASSOCIATED
WITH SITE (563 OFTIONAL SIGNIFICANCE WORKSHEET), : '
18, SOURCES (ST BOOKS DOCHMENTE. SURVEYE, SERSONAL INTEHVIEWE WITH DATES)
ATT. C ASSESSORS RECORDS, HECORUAT DFEDG, CENSUS RECORDSE, |A Gy LIRECTORIES, VARIOUS
| s ANCEL ED. res OLEC § KE ON FOREST LAWN MISTORY _
19, OATE rORM PREPARCD _DECCMOER 19, 2000 PREPARER'S NAME___ ClARLES J Fioien
ORGANIZATION _QOWNER'S REPRESENTAT STREET ADDRESS 1405 AVENUE ST
ey I heGHEAND PARK  SIATF _CA  wir oot SO0A2  FHONE (323 2863503
BMAR . ADRE SIS | ARKEIVOSECOBPHOTMANL £0M

DTN AR PN, MG HEITT
ARPLpeLNIE



DESCRIPTION WORK SHEET

TYPE OR PRINT IN ALL CARPITAL BLOCK LETTERS

THE GILLESPIE HOUSE 1S A 2 STORY.
Pad W C0 RPNCENL MR o Pl T AR U &L
FREMCH NORMANDY 4 IRREGULAR PLAN RESIDENCE;
SRTAARE TR ST LSET 0 2V WAy S ARy AFE € MY WTROC VIS sk SACHIORY L. SOV
WITH A STUCCO FINISH AND WOOD TRIM.
SR (WATD B AR MDY, B B VA, Ve i LAl S S O T L )
ITS ___CONICAL AND GABLED ROOF ISWHMLEL __QLASS AND WOOD
BOLE Saby [ORL £ maikTY ATEWA LAY YL L AMFMA T DR WIDOLH SIS
MUL T PIGHTCASEMENT, FIXED PANE AND LEADED GLASS WIRITIOWS ARE PART OF THE DESIGN.

w—-m b BV mukwﬁtwhw—u‘d GRS WY Grvties VT, BRI A SR, o)

THE ENTRY FEATURES A _OP:EN PORCH SETIN m THE &)

IO 4,0 21

WITH A HORIZONTAL SLAT TRIANGULAR PEAKED WOODEN DOOR. ADDITIONAL CHARACTER DEFINING ELEMENTS

CHTIY LAPI0r TO WA ST}

OF THE STRUCTURE ARE_A CENTRAL CONICAL TURRE’T IS S]TUATED OVER THE MAIN ENTRY. THERE ARE SiX

Ll mor WS [OEE BILANT).

m moﬂ STVE T8 P, eonm ERYTIY

AN L ATION OF I SeSTTEAS. Ll o) L

THE ATTACHED GARAGE THE WINDOWS ARE SET SE.'T WIT HIN THE HAND TRA\’VLED STUCCO SURFACQWW

TRRRES.

STUCCO COVERED SILLS A FOUR PANELED STAIN GLASS WINDOW DEPICTING MEDIEVAL FACES IS FACING

EWTIC RS IS St i FTY Gt OB Y AANTEM TS 28 YT

AR GARDE! : : H DOORS ENTER THE MAIN G ROOM T. £ RIG

AR faiveny, LAY my S Bkl

EXISTENT EAVES, A TILE PORCH AND STONE STEPS IN THE GARDEN. THE SINGLE CAR GARAGE WHICH IS

T s d ot g

SITUATED AT THE EAST END OF THE HOUSE HAS A SERIES OF THREE VERTICAL THREELIGHT Wi NDOWS. WITH

ACOCTTINIARS O Prsih AL PARIIYY

THE CENTER BEING A DOOR. THE NE(GHBOR]NG HOUSE SHO‘WS THE ORIGINAL DOCR DESIGN, WHICH IS TO

wmw-m

RESTORED WHEN THE PRESENT STUDIO 1S CONVEQ’!’ED BACK TOA GARAGE

ARETNMAL “m!b EAAAENTS

SIGNIFICANT INTERIOR SPACES INCLUDE A TWO STORY LIVING ROOM WITH A TALL ARCHED CEILING.

Ny ORgal FRSVUELR BUCH AR WODD PAIKLING WINES0E AN TIRAL SFEEIAL LASS WYY

FEAKED INTERIOR DOCRS, A CAST CONCRETE FIREPLACE MANTEL WITH A FLARED TOP AND ISLAMIC ARCH

CRBATY ¥ RR s AS TR0 WS EYREON S XT RIS R AW R AN AARATY 4 14 RARBE TN, SIBHRER LG TRAL K IO T AN FUBISTIO ¥

OVER THE OPENING AND ACAST CENTER ARCH FLANKED BY FLYING GARGOYLES, HARDWOOD FLOORS. A

e L R et S

SPLIT LEVEL FIRST FLOOR. CIRCULAR ST»NRCASE TO SECOND FLOOR. AN _OPEN TWO-STORY ENTRY WITH A .

LYY QUYL MATISE m.«g\m.

OQNATE BRASS LIGHT AT THE TOP OF THE TURF?E’T LND AM ARCHED CEILING INTHE MASTER BEDROOM

"ﬂﬁ AN D ML Y ARIT S Lei B e

RIFTORIS-CULTURAL HONUMENT APPLICATION



SIGNIFICANCE WORK SHEET
TYHE OH HAND mm B ALL CAPITAL BLOGK LETTFRE

Complete One or Both of the Upper and Lower Portions of This Page

ARCHITECTUR AL SIGHIFICANCE

IS AN IMPORTANT EXAMPLE OF

an fonn iy 10

ANDMEETS THE CULTURAL HERITAGE ORRINANCE BECAUSE OF THE HISH QUA&J‘ Y OF If'S DESIGN AND THE RETENTION
OF 1T'S DRIGINAL FORM. DEIIAIUNG AND lNlh.(sRﬁ'Y

ANDSOR

HISTORICAL SIGHIFICANCE

: mwwwmmwvm

20, n:va.omamom.owwcm BECAUSEF




CIIY OF 108 ANGELES
SIGNIFICANCE WORK SHEET
CONTINUED

19205, TS CONCLNT WAS JEAVILY INCLULCHWCED BY THE MOVIES THAT WERE REING PRODIICED 4

TGE S MOIRE OF €

SIYLE (| BENCH Nommanny) THaN MaNY OF THE MORE CCLECTIC STORY BOOK _1IOUSES, NOT MUCH IS
KNOWN ZAROUT THE Gl FRPSIE'S. WHO OWNED THE HOUSEFromM 1926 uNTiL 1938, Tue 1930 CenNsus

LIS1S DOROTHY (SILLEPIE AS A WIDOW WIHTH TWO GROWN CHEL DREN | IVING WITH HFR. THE FOLLOWING YFAR,

HER DALGHTFR, KATHRYN WAS 1ISTFD AS THE OWNER, LATER OWHNERS OF NOTE INCLUDE KENNLCTH

NEIGHBORING Fanson Tiouse. 1118 OSVIOUS THAT THE ARGHITECT S INTENT WAS FCR THE TWO HOUSES TO

WORK TOGLETULR AS A COMPLETE WHOLE, HANGON'S CONTRIBUTIONS TO THE BUILT ENVIRONMENT ARE. FOR

THE MOST FART. 1LIMITED TO THE FOREST | AWN STRUCTURES THAT GO ELEGANTLY SRACE T VARIOUS

MEMORIAL PARKS | IANSOR ID NOL {0 MUIGCH WORK QUTSIDE OF FOREST LAWN, RUT THE HOUSE AT D863

TUREDO TERRACE 15 A RARE EXAMPLE O HIS ARILIY 10 CHEATE A DOMESTIC STHUCTURE WITH THE SAME

DESICN SKILLS THAT D WAS TO USE IN HES GREAT MOHUMINTS FOR FOREGT LAWN

HISTORIC CULTURAL MONUMENT

APTILA THIN



LEGAL DESCRIFTION
EXHIBIT A

THE LAND REFERRED TO HEREIN BELOW IS SITUATED IN THE LOS ANGELES, COUNTY OF
- LOS ANGFLES, STATE OF CALIFORNIA, AND IS DESCRIBED AS FOLLOWS:

parcel 1 |
Lol 13 of Tract No. 4366, in tha Clty of Los Angaics In the Caunty of Las Angles, Stato of
Cahformia, s per map recorded in Book 49, Pages 66 and 67 of maps, in the Office of the
Counky Recorcer of sand Cotnty. g _

Excopt thot portion descnbed as follows:

Beginning at the most Easterly commer of said Lot 13; thance North B4® 05' 50" West along
the Norttierly ling of sawd Lot 13, 34,46 feet; thence Southwesterty along s curve congsve to
the Northwest hawing a jadius of 30 feet, a distence of 15.22 feet, measured along the arc
of said curve; thence South 38° 46° 20" West tangent 1o said iast mentioned curve at its
point of ending, 12.92 fest to & point in the Southeasterly line of said Lot 13: thence
Nottheasterly along susid Southeaslerly live, same being 8 curve concave to the Southeast,
ta  to Its point of beginning to a line bearing North 38" 46" 20" East and having & radius
of 65 feet, a distance of 54.84 feet, messured along the arc of said curve to the point of
beginning. e tadhlii-ios s -

Parcel 2.

A that portion of he Northesst quarter of Section 2, Township 1 South, Renge 14 West, San

: ﬁm'mdmo Mendiaq, descrﬁ;edas follows:

Beginning at the Northwest corner of Lot 13 of Tract 4366, in the City of Los Angeles, s per
map recorded in Book 49 Pages 66 and 67 of maps, in the Office of the County Recorder of
‘said County; thence North a distance of 2 feet to a point; thence South B4 057 50" East and
‘paraliel 10 the Northerly line of said Lot 13, a distance of 97 82 feot to u point: thence
Southery and Easterly along a curve concove to the Northwaest tengent st the pont of
beginning to & Ino bearing South 5* 54 10" West having a redus of 30 feet, a distenc of
1.99 feet, more or less, measured along the are of sald curve Lo a paint in the Northerly hne
35 50" West siong th tan?m' to said curve bears South 9° 42' 10" Wast, thence North 84°
G5 50" West slong the said Northerly line, thence North 84° 05' 50 West along the sard
Northerly fine, a distance of 87.54 feat, moro ar (ess, to the point of beginning,

Assessor's Parcel No: 5580-023-034
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