City Clerk Council and Public Services <clerk.cps@lacity.org>

RE: Request to Include Attachments in Council File 25-1518 (too large to upload via

the City's Public Comment Portal) ... Please see.email for details ... (Email 3 of 4) ...
1 message '

- I —
Ziggy Kruse <ziggykruse2005@yahoo.com> Thuy,Jan 15, 2026 at 6:26 PM
Reply-To: Ziggy Kruse <ziggykruse2005@yahoo.com>

To: "clerk.cps@lacity.org" <clerk.cps@lacity.org>

Cc: Bob Blue <bob.blue@live.com>, Ziggy Kruse <ziggykruse2005@yahoo.com>

Email 3 of 4
Dear City Clerk,

We are respectfully requesting the inclusion of the attached document(s) in the official record for
Council File 25-1518. The attached files are too large to transmit via the City's Public Comment
Portal at https://cityclerk.lacity.org/publiccomment/?cfnumber=25-1518.

The attached material are documents received from the Los Angeles Department of City Planning
regarding the matter currently under consideration by the City Council.

We ask that the documents be uploaded to the LACityClerk Connect portal so that they are
available for review by the Council Members, their staff, and the general public.

Thank you for your assistance in ensuring this information is properly filed and made part of the
public record. Should you have any questions regarding this submission, please feel free to contact
us directly at ziggykruse2005@yahoo.com.

Sincerely,
Ziggy Kruse Blue

(for: Angelenos for Historic Preservation)
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Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO,; CHC-2007-1585-HCM
HEARING DATE:  July 12, 2007 Location; 11973 W. San Vicente Boulevard
TIME: 10:00AM Council District: 11
PLACE: City Hall, Room 1060 Community Plan Areaz Brentwood - Pacific
200 N. Spring Street Palisades
Los Angeles, CA Area Planning Commission: West Los Angeles
90012 Neighborhood Council: None
Legal Description: Westgate Acres, M B7-90/91,
Lot 51
PROJECT: Historic-Cuitural Monument Application for the
BARRY BUILDING
REQUEST: Declare the property a Historic-Cultural Monument
APPLICANT: Diane M. Caughey
Friends of The Barry Building
19757 Inspiration Trail
Topanga, CA 90290
OWNER: William H. Borthwick and David B. Borthwick

245 N. Saltair Avenue
Los Angeles, CA 90049

Charles T. Munger and Nancy B. Munger
PO Box55007
Los Angeles, CA 90055

RECOMMENDATION That the Cultural Heritage Commission:

1. Declare the property a Historic-Cultural Monument per Los Angeles
Administrative Code Section 22.125.

2. Adopt the report findings.
S. GAIL GOLDBERG, AICP

Director of Planning

[SIGNED ORIGINAL IN FiLE] [SIGNED ORIGINAL IN FILE)

Ken Bemstein, Manager o Lambert M Glessinger, Historic Preservation Architect
Office of Historic Resources Office of Historic Resources

Prepared by.

[SIGNED ORIGINAL IN FILE]

Edgar Garcia, Preservation Planner
Office of Historic Resources

Attachments: March 24, 2007 Historic-Cultural Monument Application
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FINDINGS

1. The building “embodies the distinguishing characteristics of an architectural type specimen,
inherently valuable for a study of a period style or method of construction” as an example of
International Style commercial architecture.

2 The property refiects "the broad cultural, economic, or social history of the nation, State or

community” for its association with the development of the San Vicente commercial corridor
in Brentwood.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cuttural monument as
any site (including significant frees or other plant life located thereon) bullding or. structure of
particular historic or cuitural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cuitural, economic, or social history of the nation, State or community is
reflected or exemplified, or which are identified with historic personages or with important events in
the main curents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style or
method of construction, or a notable work of a master builder, designer or architect whose individua!
genius influenced his age.

SUMMARY

Built in 1951, this two-story commercial building exhibits character-defining featwes of mid-
twentieth century Intemational Style architecture. The flat-—roofed rectanguiar building is organized
around a central courtyard and opens to the street under a front fagade raised one floor above the
sidewalk on small steel pipe columns, in the style of pilotis. The exterior is clad in stucco with wood
trim. Windows are floor to ceiling grid and louver windows on the interior courtyard with smaller
steel frame windows on the fagade. The raised front fagade consists of an unadorned stucco plane
with a simple horizontal band of windows treated with operable vertical sunshades. Beneath the
southeast comer a small freestanding structure serving as a storefront sits slightly askew to the
orthogonal grid of the building. A garden courtyard extends beneath the building, creating an
entrance off the street while maintaining the enclosure of the courtyard. Surrounding the open
courtyard on two levels are small office suites, accessed by two curving stairs, located on diagonal
comers. The staircases have concrete-filled steel pan treads that cantilever from a centrat concrete
pedestal punctuated with triangular decorative openings. Steel pipes support both the stair and
second floor walkway railings, with exposed detailing such as exposed metal plates and boits
serving as decorative.elements. A surface parking lot at the rear of the property lot connects to the'
subject bullding’s courtyard via a small breezeway. Significant landscape featuwres include the
mature tropical plants in the courtyard.

The subject building is a well-preserved example of a mid-twentieth century California variant of
International Style modern architecture. The subject building was designed by architect Milton
Caughey (1911-1958), winner of four Merit Awards by the Southern Califomia Chapter of the AlA,
Two of Caughey’s residential designs, the Garred House (1949) and Goss House (1950), were

cited in the first edition of David Gebhard and Robert Winter's seminal Guide to Architecture in
Southern Califonﬁa (1965).

First housing Brentwood Books in 1960 and subsequently Dutton’s Brentwood Books, the building’s
ground-floor storefront and courtyard have served as a bookstore and café for nearly 50 years and
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have become a gathering place and landmark for the Brentwood community. Authors and
prominent figures such as Kurt Vonnegut, Carlos Fuentes, Isabel Allende, Alice Walker and Al Gore
have held book signings and readings at Dutton’s Brentwood Books.

Later alterations to the subject property include a 1993 addition of a small receiving and storage
structure at the rear. The screens originally separating the rear patios from the parking lot have
been removed, as have a few of the original windows which have been replaced with aluminum
windows. In addition, some windows have been painted over. The men's bathroom has been
remodeled and a low ramp has been added in the courtyard. A large section of the original planting
at the center of the courtyard has been paved. Overall, these alterations have not compromised the
architectural integrity of the subject building.

The subject property is located in front of a median of coral trees on San Vicente Boulevard, a
landscape feature designated as Historic-Cultural Monument #148.

DISCUSSION

The Barry Building property successfully meets two of the specified Historic-Cultural Monument
criteria: 1) “embodies the distinguishing characteristics of an architectural type specimen, inherently
valuable for a study of a period style or method of construction” and 2) reflects “the broad cultural,
economic, or social history of the nation, State or community.” As a commercial building designed
in the International Style that helped shape the development of the San Vicente commercial corridor
in Brentwood, the property qualifies for designation as a Historic-Cuitural Monument based on
these criteria.

The architectural design and layout of the subject building is a distinguished example of mid-20"
century modem architecture in Southern Califomia and the influence of Corbusier and the
international Style. lts highly original use of a courtyard space with modem design elements
presents a unique example of International Style architecture in Los Angeles. Although appearing
seemingly sparse and modest in design at first glance, closer inspection of the subject building
reveals subtle design features and detailing such as curving cantilevered stairs, pilotis-style posts,
grid and louver windows, metal railings, slightly angled storefronts, and solid smooth unomamented
surfaces. The successful combination of design, scale, landscaping and pedestrian accessibility,
often rare with mid-20™ century commercial buildings, also contributes to the originality of the Barry
Building’s architecture.

Although the subject building's architect, Milton Caughey, appears to be a noteworthy architect as
proven by his extant designs, his early passing at the age of 46 makes it difficult to determine a
potential recognition as a “master architect’ under the ordinance’s critera The subject building
appears to be Caughey’s only extant commercial building.

The subject building’s use as a book store since 1960, particularly since the opening of Dutton’s
Brentwood Books in 1984, has contributed to the commercial development and social and cultural
history of the San Vicente commercial area in Brentwood. As a well-recognized gathering spot and
local landmark, the building's relationship between its commercial use as a bookstore and its
unique architectural design have contributed greatly to the growth and development of San Vicente
Bivd as a vibrant commercial corridor.
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BACKGROUND

At its meeting of May 3, 2007, the Cultural Heritage Commission voted fo take the application under
consideration. On May 17, 2007, the Cuitural Heritage Commission toured the subject property.

tuo



Los Angeles Department of City Planning
RECOMMENDATION REPORT

CULTURAL HERITAGE COMMISSION CASE NO.: CHC-2007-1585-HCM
HEARING DATE:  May 3, 2007 Location: 11973 W. San Vicente Boulevard
TIME: 10:00AM Council District: 11
PLACE: Holiywood Women’s Community Plan Area: Brentwood - Pacific
Club Palisades
1749 N. La Brea Area Planning Commission: West Los Angeles

Los Angeles, CA 90046 Neighborhood Council: None
Legal Description: Westgate Acres, M B 7-90/91,

Lot 51
PROJECT: Historic-Cultural Monument Application for the
BARRY BUILDING
REQUEST: Declare the property a Historic-Cultural Monument
APPLICANT: Diane M. Caughey

Friends of The Barry Building
19757 Inspiration Trail
Topanga, CA 90290

OWNER: William H. Borthwick and David B. Borthwick
245 N. Saltair Avenue
Los Angeles, CA 90049
RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as a Historic-Cultural Monument per Los
Angeles Administrative Code Section 22.125 because the application and accompanying
photo documentation suggest the submittal may warrant further investigation.

2. Adopt the report findings.

8. GAIL GOLDBERG, AICP

Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Ken Bernstein, Manager Lambert M. Giessinger, Architect
Office of Historic Resources Office of Historic Resources
Prepared by:

[SIGNED ORIGINAL IN FILE]

Dganit Shtorch
Office of Historic Resources
Attachments: March 24, 2007 Historic-Cultural Monument Application

ZIMAS Report
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SUMMARY

Built in 1951 and located at 11973 San Vicente Boulevard in Brentwood this two-story, flat-roofed
commercial structwe exhibits character-defining features of a mid-twentieth century California
modern style structure. The building is organized around a central courtyard and opens to the
street under a front fagade raised one floor above the sidewalk on small steel pipe columns, pilotis
style. The garden courtyard extends beneath the building creating an entrance off the street while
maintaining a sense of enclosure within the courtyard. There is a surface parking lot at the rear of
the property lot at the rear of the propeity connected to the courtyard by a small breezeway.
Surrounding the open courtyard on two levels are small office suites. Dutton'’s Brentwood
Bookstore has occupied the majority of the ground floor spaces for the past 22 years. Beneath
the southeast corner of the raised front fagade, a small freestanding stmctwe sits slightly askew
to the orthogonal grid of the building.

The building composition consists of a courtyard which becomes the organizational center of the
building, serving as both public circulation and an outdoor room. Two curving stairs, located on
diagonal corners, modulate the courtyard space. Their concrete filled steel pan treads cantilever
from a central concrete pedestal punctuated with triangular decorative openings. Steel pipes
support both the stair and second floor walkway railings. Exposed detailing such as that of the
exposed metal plates and bolts which support the railings are part of the overall building aesthetic.

The subject building may be significant as a well-preserved example of mid-twentieth century
California modern architecture. In addition, the architect, Miton Caughey, was one whose work
continued and advanced the tradition of the new architecture in Los Angeles, originally founded in
the ideas of the 1920's and 1930’s and established as a California movement by Schindler and
Neutra.

Later alterations to the subject property include a 1993 addition of a small receiving and storage
structure a the rear. The screens originally separating the rear patios from the parking lot have
been removed as have a few of the original windows which have been replaced with aluminum
ones. In addition, some windows have been painted over. The men's bathroom has been
remodeled and a low ramp has been added in the courtyard. A large section of the original
planting at the center of the courtyard has been paved.

First housing Brentwood Books in 1960 and subsequently Dutton's Brentwood Books, the building
and the courtyard have provided a communal gathering place, where such authors and prominent
figures as Kurt Vonnegut, Alice Walkker and Al Gore have held their book signings. [n addition,
_daily readings are hed in the courtyard space which has been utilized as an intimate
‘neighborhood resource for many years. The suites of the original barbershop and dentist office
are still used as such today.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as
any site (including significant trees or other plant life located thereon) building or structure of
particular: historic or cultural significance to the City of Los Angeles, such as historic structures or
sites in which the broad cultural, economic, or social history of the nation, State or community is
reflected or exempiified, or which are identified with historic personages or with important events
in the main currents of national, State or local history or which embody the distinguishing
characteristics of an architectural type specimen, inherently valuable for a study of a period style
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or method of construction, or a notable work of a master builder, designer or architect whose
individual genius influenced his age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that the

application is complete and that the property is significant enough to warrant further investigation
as a potential Historic-Cultural Monument.
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Physical Description
The Barry Building

The 13,300 square foot Barry Building located at 11973 San Vicente Boulevard in
Brentwood is a two-story, flat-roofed commercial structure constructed in 1951
Designed in a mid-twentieth century California modern style, the building is
organized around a central courtyard The building opens to the street under a front
facade raised one floor above the sidewalk on small steel pipe columns, pilotis style.
The garden courtyard spreads out beneath the building creating a welcoming
entrance off the street while maintaining an intimate sense of enclosure within the
courtyard. The building is located on the property immediately adjacent to the street.
There is a surface parking lot at the rear of the property connected to the courtyard
by a small breezeway. Surrounding the open courtyard on two levels are small
office suites. For the past 22 years Dutton’s Brentwood Bookstore has occupied the
majority of the d floor spaces. Beneath the southeast corner of the raised front
facade a small ding structure, currently used as a café, sits slightly eschew to
the orthogonal grid of the building. Tts twisted grid acknowledges the entrance to
the on-site parking while directing pedestrians into the courtyard beyond.

The building is a comtﬁgsiﬁon of masses and voids, transparencies and solids. The
four interior sides of the building create the void of the inner courtyard. The front
and back building pieces read as separate but integrated horizontal masses
overlapping the slightly lower side elements. The inner void of the courtyard
becomes the heart and organizational center of the building, serving as both public
circulation and an outdoor room. Two elegantly curving stairs, located on diagonal
corners, modulate the courtyard space. Their concrete filled steel pan treads
cantilever from a central concrete pedestal punctuated with triangular decorative
openings. The stair and second floor walkway railings are supported by small steel
pipes that tilt slightly inward. The railing is connected to the building with exposed
metal plates and bolts. Such exposed structural detailing celebrates the workman’s
craft and becomes part of the overall building aesthetic

The building is primarily stucco over wood frame construction with floor to ceiling
large grid wood windows on the majority of the interior facades as well as on the
rear facade of the building. Smaller steel frame windows occur along the outside
facades. The raised front facade consists of an unadorned stucco plane with a simple
horizontal band of windows treated with operable vertical sunshades that provide
environmental control for the south facing offices. Inside the courtyard solar control
is addressed through full-height, horizontal wood louvers set away from the fagade
of the west facing offices. On the east interior fagade an open decorative wood grid
provides a compositional counterpoint to the louver screen opposite. Additional
passive environmental features that occur throughout the building indude
overhangs for sun control and operable clerestory windows for natural ventilation.

The building is a series of visual layers and transparencies as one moves from the
street through the pilotis entry and into the courtyard. The open street side acts as a
picture frame inviting the eye under the building into the courtyard beyond. At the
upper back of the courtyard a colorful Mondrian-like composition of geometric
window grids pulls the eye deeper into the space. The rich tropical pﬁnﬁng
welcomes one to move into the heart of the courtyard where the transparency of the
floor to ceiling glass allows one to see through the building to where, in the past,
smal] garden patios existed behind each office. At the second floor, views through



the abundant glazing and over the roof tops reveal adjacent high rise buildings and
local trees.

The building sits within a context of several other late-forties or early-fifties modern
style buildings. To the east, Milton Caughey designed a group of small two-story
shops across the driveway from the Barry Building. Built in about 1953, they are of a
similar modern style and detailing. There is a tiny courtyard off the driveway
allowing for entrances to a few rear shops and room for one large tree. Prior to the
construction of the Barry Building and to its west, David Barry built a one-story
modern-style building which housed the original office of David Barry Jr., but is
now occupied by the Mano Gallery. When the courtyard building was built he
moved to its second floor and still maintains his office there today. Sandwiched
between the Barry Building and the gallery is an open floral shop witha plant
nursery behind. The Bonner School, also a low profile modern era building, sits west
of the gallery.

The Barry Building is generally in good condition with only a few changes made to
the original building. In 1993 a small addition for receiving and storage was built at
the rear of the building and the screens originally separating the rear patios from the
parking lot have been removed. The men’s bathroom has been remodeled, a few
windows have been replaced with aluminum ones and some windows have been
painted over. A low ramp has been added in the courtyard. Some of the original
tropical landscaping remains in the courtyard today, however a large section of
original planting at the center of the courtyard has been paved over with flagstone in
order to accommodate a variety of outdoor activities.



Significance Statement
The Barry Building

The Barry Building in Brentwood is significant as an excellent example of mid-
twentieth century California modern architecture and as a recognition of the
architect’s contribution, during his eleven short years of practice, to the architectural
movement of the 1950’s. The architect, Milton Caughey, was one whose work
continued and advanced the tradition of the new architecture in Los Angeles,
originally founded in the ideas of the late ‘20’s and ‘30’s and established as a
California movement by Schindler and Neutra. The Barry Building embodies the
aesthetic and stylistic features typical of the experimentation with new ideas that
gave such vitality to the architecture of the period. The building reflects the
architect’s contribution to exploring variations on the ideas of space and design
inherent in the California modern movement. According to Gebhard and Winter in
Guide to Archatecture in Southern Califiornia, the momentum of ideas and vitality that
earlier enlightened the architecture of Los Angeles had run down by 1965. The Barry-
Building, built in 195}, is one of the rare commercial buildings left in West Los
Angeles that exemplifies the period of great inspiration and ingenuity in California
modern architecture.

The small commercial courtyard building was commissioned by developer David
Barry and designed by local architect Milton H. Caughey, AIA. Built in 1951, the
building exemplifies the concerns of the modern movement as it manifest in
Southern California where the mild climate and ideals of a California lifestyle
influenced the typology of the modern architecture practiced there. Milton
Caughey’s work explores interests similar to those of his contemporary masters,
such as the unity of interior and exterior space, the abstraction and simplification of
form, harmony with nature, healthy living and environmental considerations. The
Barry Building embodies these modernist concerns as well as the individual
creativity of the architect.

The Architect

Milton H. Caughey was born in 1911 in Pennsylvania. He received his BA from
Amberst College in 1934 and his MFA from the Yale School of Architecture in 1938.
In the summer of 1936 he worked for the influential Neo-classicist firm of McKim,
Mead and White in New York. After graduation, he worked from 1938-39 for
George Howe and later William Lescaze on buildings for the New York World's
Fair. Howe and Lescaze designed the first International Style high-rise building in
the United States, the Philadelphia Savings Fund Building, (PSFS) in 1932. They
were early modern influences on the architect’s work. In1940 Caughey moved from
the East Coast to Los Angeles in order to practice modern ‘architecture in an open-
minded and climate conductive atmosphere. He worked for March, Smith and
Powell there until 1942 when he joined the U.S. Naval Reserve as a lieutenant. In
1947 he opened his own architectural practice in Los Angeles. From 1953—1957 he
practiced in a partnership as the firm of Caughey and Ternstrom. Thereafter he
practiced as a sole proprietor under Milton Caughey and Associates. In 1958, at age
46, Milton Caughey died suddenly of a heart attack, cutting short the promising
career of a highly talented architect in mid-life.



Mr. Caughey received four Merit Awards for Excellence in Design and Execution
from the Southern California Chapter of the American Institute of Architects. The
first two awards in 1954 were for the Pachappa School and for the Hillburg residence
at Capistrano Beach. He received two more awards in 1957 far the Riverside
Juvenile Hall and the Monroe School.

Mr. Caughey’s work was documented by the well-known architectural
photographers Julius Shulman, Marvin Rand and Robert Cleveland. He served as a
visiting critic and lecturer at the USC School of Architecture in 1953-54 and 1955-57.
He was also a respected and honored watercolor artist and served as president of the
Westwood Art Association in 1957.

The legacy of buildings Mr. Caughey left behind is significant given the short time in
which he practiced. T%i Barry Building designed in 1950 was one of the architect’s
early commissions and one of his few commercial projects. Around the same time he
designed the Barrington Playground (1950) and his own residence on Chenault St.
(1951), both in Brentwood. Two of his better known California modern houses, the
Garred house (1949) and the Goss house (1950) were included in David Gebhard
and Robert Winter’s classic Guide o Architecture in Southern California, published by
the Los Angeles County Museum of Art (1965) which featured houses of the modern
era by such contemporary masters as Gill, Eames, Saarinen, Neutra, Schindler, and
Soriano among others. Schindler, Soriano, and Eames, an acquaintance of Caughey,
were most likely the greatest contemporary influences on his work. Like Schindler,
he used a romantic personalism in his design and use of space, and an individualism
and ingenuity in his treatment of modern motifs.

All of his houses featured flat roofs, exposed wood post and beam construction,
walls of glass, large sections of which slide open to patios where outdoor living
provided harmony with nature and a healthy California life style. Transparency and
visual movement through the spaces were attributes of the modern style he
employed with finesse and skill in all his projects. His designs were distinguished by
simplicity, clarity of structural systems, and unostentatious architectural c%:lrm

Although he continued to design some houses, by 1953 his attention turned to larger
scale work, primarily schools, detention homes and play ds, mostly in the
Riverside area. The same modern features noted above that were hallmarks of his
residential work were translated into these larger projects. Economy of costs
through the careful use of materials, the plan organization, passive energy elements
and easy maintenance became primary concerns of Caughey i the design of schools.
He experimented with new structural materials like exposed metal trusses and
diagonal bracing, indoor/ outdoor classroom spaces, sun-shading, and covered
outdoor hallways, and open classroom plans. Near the end of his life, Caughey Jlike
many modern architects of the time, designed using steel construction, modular
systems and prefabrication. As noted in an LA Times article (1959),"When finished
it [Rubidoux High School] will exemplify the latest techniques in the use of steel as a
primary construction material.” (article in appendix)

Significant schools that expressed his continued exploration of the ideas of the
California modern typology were Mountain View Elementary School (Riverside
1954), Victoria Elementary School (Riverside, CA 1955), Hemet High School Gym,.
{Hemet, CA Mid-1950’s), Ramona High School (Riverside, CA, associate architect
1956-7), Highland Elementary School (Riverside, CA 1957), and Rubidoux High
School (Riverside, CA 1957-8). (photos in Appendix)



In an article in Architectural Forum, Oct, 1954 entitled “Young Architects: Ten
outstanding buildings by some of the nations most promising young designers,”
Caughey’s Pachappa School was featured noting:”... exterior metal louvers [occur]
on both north and south glazing in classrooms to stave off sky glare as well as sury
both side walls of classrooms 100% glazed, horizontally stiffened with exposed X-
rod bracing;...”“Bright colored and cheery, this 12-classroom school accepts the
bright sun and California kids with unostentatious, but real, architectural charm.”
(articles in appendix)

The Building

The Barry Building designed in 1950 was one of the architect’s few commercial
projects. The building expresses the architect’s clear interest in exploring modernist
ideas. One of the unmistakable influences on the design was Le Corbusier, whose
ideas Caughey first encountered while at Yale. The front fagade of the Barry building
is raised up on steel columns, pilotis style, with the garden spreading out beneath it,
reminiscent of one of Le Corbusier’s most famous houses, the Villa Savoye. Also
influenced by the vernacular of Le Corbusier is the simple planer facade of the Barry
building, devoid of decoration except for the horizontal bands of windows. One can
see similar Corbusian influences in the CBS Radio Building in Hollywood, designed
in 1937-38 by William Lescaze for whom Caughey had previously worked.

Milton Caughey, like Schindler before him, Was familiar with and integrated into his
designs, the kind of modern experiments in abstraction found in Europe. Interest in
geometric abstractions in architecture stem from Neo-plasticism, a Dutch movement
based entirely on the abstract geometric compositions of Mondrian. Neo-plasticism
greW between 1917 and 1931 in Holland around the review called De Stjl and its
universal idiom of elemental geometric forms, pure colors and extreme simplicity
became an important influence on the formational ideas of the Bauhaus, headed by
Walter Gropius. In the Bauhaus aesthetics were combined with practical function.

As an artist as well as architect, it is apparent that Mr. Caughey used these abstract
compositional ideas in the Barry building as well as in his later schools. The most
obvious use of pure geometric compositions occurs in the building facades where the
grid of storefront windows, solid doors, sunshading devices, and the large grid
screen become the elements of the composition. These grids interplay to create ever-
changing:bstract compositions as one moves around the building. Tie upper back
wall of the courtyard works like a Mondrian painting, with the horizontal and
Vertical window grids forming a geometric composition of solids and voids, neutrals
and colors. This type of geometric window composition was highly developed in
the work of Charles Eames.

About the same time that ideas of simplification and abstraction were being
developed in Europe, there was a el interest in simplicity in California. This
understated simplicity was hinted at in the solid massing and plain surfaces of the
California Mission style. The quiet monumentality of the Mission style so beautifully
developed by Irving Gill, had its influence on Southern California modern
architecture. The Barry building exemplifies these two influences that helped create
a California modern style: the European movement of abstraction and the Mission
style of simple surfaces, clear massing, and restrained decoration. In the building
these modernist concerns are expressed by the way the four simple masses of the
building that form the open courtyard are carefully articulated to read as separate



pieces. These separated masses create an interlocking compaosition of forms in space.
The small twisted café element under the pilotis is intentionally held away from the
ceiling plane to separate it from the floating mass above. In the Barry building the
architect pushes beyond the modern ideas of his day by introducing the twisted grid
into the pure geometry of the rectilinear courtyard. The skewed grid introduces a
dynamic element into the building producing a moving composition of abstract
geometric parts.

Another idea that was influenced by the modernists and individually developed by
the architect was the expression of movement through the building. This sense of
movement was achieved by framing the entry and developing layers that pull one
through the space. The architect sensitively designed this experience of movement
by employing such architectural devices as: the low steps set at a slight angle to the
courtyard, the opening and closing down of space through planting, the
transparencies that occur where glazing exists on both sides of a room or at glass
corners. Additionally, he leads one’s eye up and through the space by his use of
composition in forms and flat surfaces, forced perspectives created by the curving
stairs and the tilted railings.

The courtyard, although a basic organizational device, embodies another California
Modernist ideal, that of healthy outdoor living. The unity of exterior and interior
spaces, mastered by Neutra and emphasized in the modern houses of the time, is
less commonly used here in a commercial setting. The ideals of fresh air, operable
windows, outdoor II}:atio space, sunlight with sun controls and a harmony with
nature were brought into the Workplace in the Barrz;building. Today, with the
movement in architecture, these features are again valued. Was
originally a showcase for many tropical plants brought J;ere from all over the world
by the owner David Barry. His special interest in exotic plants resulted in a tropical
nursery Next door to the Barry building, and in Mr. Barry’s influence an the planting
of the Coral trees along San Vicente, themselves now an Historic Cultural
Monument.

The Barry building is not only an excellent example of mid-twentieth century
modern architecture but also an expression of an individual architect’s creativity
within the modern vernacular. Already mentioned is the introduction of the twisted
grid which foreshadowed later contemporary design. The long shallow steps
leading one into the courtyard are also set at an angle to the building grid. Like the
twisting of the café building these steps provide a dynamic movement within the
otherwise simple static orthogonal geometry of the courtyard. The architect
designed elements of surprise, playfulness and movement into the calm clarity of the
overall scheme. The architect’s romantic personalism is expressed in the two
elegantly curving stairways that grace the courtyard and gently guide one to the
second floor. The playful triangular openings in the concrete stair bases add an
abstract composition of their own while subtly echoing the diagonal grid established
by the angle of the café. The unique inward tilting stair and walkway railings are
another surprising and dynamic invention of the architect. In juxtaposition to their
playfulness they express the aesthetic functionality of the modern movement in their
straightforward bolted connection to the building.

Today the building has become a authentic piece of the Brentwood fabric, first
housing Brentwood Books in 1960 and subsequently the much loved Dutton's
Brentwood Books, which has been in the building since 1983. The courtyard
provides a well-used community gathering place, where book signings and author’s



readings occur daily. Just a few of the well known authors that have signed their
books there are Al Gore, Ralph Nader, Carolyn See, Maria Shriver, Alan Shephard,
Amy Tan, Gore Vidal, Kurt Vonnegut, Alice Walker, and Tom Wolfe. But it is the
local community that uses the building as an intimate neighborhood resource.
School fundraisers, community gatherings, noonday lunch-timers, book and café
guests, all enjoy using the lush co and surrounding businesses. Many of the
businesses, including David Barry Jr., Margorie Braude and Ray Keller, have
maintained their offices there for well over 30 years. The suites of the origi
barbershop and dentist office are still used as such. The building has been called
both wonderfully funky and a sacred space. But no matter how each person
experiences it, it has become a genuine landmark along San Vicente Boulevard in
Brentwood, California.




APPENDIX

The Barry Building



Appendix: The Barry Building
Contents:

(1) Photographic portrait of Milton H. Caughey
(2) California State Architectural License (1942).

(3) AIA Award for Excellence in Design and Execution, Riverside Juvenile Hall
(1957).

(4) Citizen-News (Wed. May 29, 1957) First place award for watercolors at Westwood
Art Assoc. exhibit and Los Angeles Times (1958) “Architect heads WW Art Group.”

(5) Los Angeles Times (July 16, 1958) “Architect Milton H. Caughey Dies.”

6) Biography of Milton H. Caughey

(7) List of Architectural Projects

8) The Garred House, Hollywood Hills, CA. 1949 FPhoto: Julius Shulman.

(9 & 10) McCall Head, E “Adobe in the modern manner.” The Garred House, Source Unknown.
(11) The Garred House, Hollywood Hills, CA. 1949. Photo: Julius Shulman.

(12) McCall Head, E. “Boards and batten blends with glass and brick.” The Goss House,
Brentwood heights, CA.1950. Source unknown.

(13 & 14) “A plain rectangle is given a hospitable look,” article by Ruth Corell, The Caughey
House, Brentwood CA. 1951. Unknown Source.

(15-17) The Caughey House, Brentwood, CA. 1951 Exterior and interior views.

(18- 20) Los Angeles Examiner (June 26, 1955) “Easy upkeep down by the sea,” by Charles
Bowen, (Cover & pg 10-11} The Hillburg House, Capistrano, CA. 1952.

(21) The Barry Building in 1951, photo: Robert C. Cleveland

(22) Archtectural Forum. (Oct, 1954). “Young architects: Ten outstanding buildings by
:?u{i;dgfi t}ﬁ%x:lag;n:ur;?‘st promising young designers.”(pg. 148) “School

(23 & 24) Pachappa School, Riverside, CA. 1953 (AIA Award) Photo: Julius Shulman.

(25) Victoria Elementary School, Riverside CA. 1953 (AIA Award) Photo: Julius Shulman.

(26 & 27} Pacific Architect and Builder. (Nov. 1958). “Back-to-back classrooms enlarged by
courts,” (pg. 18-19). Victoria School, Riverside, 1953. ( AIA Award)

28) Los Angeles Times. (March 25 1956). “Three Riverside schools’ dedication conducted.”



(29 -31) Monroe Elementary School, Riverside, CA. 1955, (AIA Award) Photo: Marvin Rand.
(32) Bryant Elementary School, Riverside, CA. 1950’s Photo: Robert C. Cleveland.

(33 & 34) Highland School, Riverside, CA. 1957, Photo: Marvin Rand.

(35) “Board Names Senior High Architects” Ramona High School, Riverside. Unknown source.
(36 & 37) “Plans for A New High School” by Bruce Miller, Ramona High, Riverside, CA 1956-7.

(38) Los Angeles Times. (Apr. 19, 1959). “Steel units featured at Riverside school.”
Rubidoux High School, Riverside, CA. 1957-8.

(39) Los Angeles Times. (Feb 9, 2007).“ Much more than steel and wood,” by Diane Caughey.
(4042) List of well known authors that had book signings at Dutton’s Brentwood Books,
(43) Santa Monica Mirror, (Feb. 15, 2007). “Save Qur Bookstore.”
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pg 26

Architect
Milton H.
Caughey Dies

Milton H. Caughey, archi-
tect, died suddenly in his
home at 11773 Chenault St,,
Brentwood early yesterday
He was 46.

A native of Wan'en. _Pa..
and a graduate of Amherst
College and the Yak Grad-
vate School, Mr,. Ciighey
began his' architectiral ‘ca-
reer in Los Angeles in 1845
after service as a Navy Heu-
tenant in World War.Il. .

‘Mr. Caughey was the win-
ner of four Southern- Cali-
fornia -honor awards fromn
the American Institute of
Architects. He was peesiderit
of the Westwood-Art-Asso-
ciation, president’of, bots ihe
ety

es, a
member of the architectural
board of the Epi 1 Dio-
cese of Los es and
fleet captain of the South
Coast Corinthian Yacht
Club.

Mr. Caughey leaves his
Wldo‘}'«‘f. Mrs{ Janceé Disque

ey, two ters,
Li and Diane; 1?;?,,&,.
ents, Mr. and Mrs. Francis
Caughey of Warren, Pas and _
a sister, Mrs. Jane Spicer of
Rhode Island, Funeral ar-
rangements are pendmg

Woodbury Fete Set
Woodbury College will cb-
serve jts 75th anniversary
Frida at a Faunders Day,
ouse starting at 9 am.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.
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CAUGHEY, Milton Hazeltine, architect, was born
‘in Bellevue, Pa, Dec. 20, 1911, son of Francis Mor-
row and Grace (Hazeltine) Caughey. Milton H,
Caughey received his preparatory education at the
Kiskiminetas Springs School, Saltzburg, Pa., and was
graduated A.B. in 1934 at Amherst College, and JL’ 0 -3
BF.A. in 1938 at Yale University, where he alsb did EEA
gcaduate work in architecture. Meainwhile, he was a
draftsman for E. A. & E. S Phillips, architects of
Meadville, Pa, in 1935 and for McKim, Meade & =
White, architects of New York City, inthe summer
of 1936, He did architectural work in 1938-39 for
George Howe and later for William Lascaze, both
architects of New York City, in. connection with
» buildings for the New York World's Fair of 1939-40.
He was a draftsman for Anthony Lord, Asheville,
N.C, in 1939-40, for Albert Kastner, All_nn;, Ga,
in the latter year, and for Mirsh, Smith & Powell,
Los Angeles, Calif., during 1940-42.- After doing
-architectural work on' a US. Navy building at San ;
Pedro, Calif., in 1942-43, he was commissioned a N
lieutenant in the U.S. Naval Reserve, in which ca- "
pacity he served during the Second World War as ’
aniastructor in damage control at Coraell Univer- n
sity. For a few months in 1946 he worked as a -
draftsman for Gordon Kaufmana, Los Angeles. From
the latter year uatil 1953 he conducted an independ-
ent architectural practice in Los Aageles, and dur-
ing 1953-57 hé was a member of architectural
firm of Caughey & Ternstrom in that city. There-
after until the close of his life he practiced as Milton
Caughey 8 Associates. He chiefly desigried schools,
playgrounds, detention homes, and private resi- . .
deaces. His principal projects were the Barrington
Playground in Brentwood, Calif. (1950), Riverside
County (Calif) Juvenile Hall (1955), anda num-
ber schools i Riverside, Calif,, including the"
Pachappa School (1953), Mountain View School
1934), Monroe School (1955), Victoria School
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~
-
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1955), and Highland School (1957). He also served "
. as associate architect on the design of Ramona High
s School in Riverside (1957), and at the time of his
. death he was working on plans for Rubidoux High
. School in that community, Caughey served as a vis-

iting critic and lecturer at the University of Southern

California School of Architecture in' 1953-54 and

again during 1955-57. He was the recipient of four

bonor awards from the Southera California chapter

of the American fastitute of Architects for buildings

designed by him: two in 1954 for the Pachappa

School and for the Hillburg residence at Capistrano

Beach, Calif,, and the other two in 1957 for the Mon- - .

soe School aad the Riverside County Juvenile Hatl.

Additionally, Caughey served jo 1948 as president . .

or the West Los Angeles” Coordinating Couacil’ for-

Youth, and ‘from 1955 unt’l his death he was 2 - ) g
membes of the architectural planning committee of -
the EpiscopalDiocese of Los Angeles. He was 2
member ot the American Institute of Architects,
Delta Kappa Epsilon, and the Kiwanis Club of West-
wood Village, Calif. His religious affiliation was
with All Saints Episcopal Church;, Beverly Hills,
Calif., and be was a Republican in politics. His
pastimes ‘included the study of history and archaeol-
ogy, hunting, fishing, and sailing, and in connection
with the last-named he served as fleet captain of the -
Soutl; Coast Corinthian Yacht Club at one time. Aa

accomplished painter in the medium of water color,

Caughey received an award for the best water color x

in the 1957.art exhibit of the Westwood Art Asso-

ciation, which he servedas président in the follow-

ing year.'He was.married in Beverly Hills, Calif,

Oct. 30, 1937, to. Janet, daughter of Kenneth Hulbert

Disque of Erie, Pa, an engineer, and bad two daugh-

ters, Linda and Dianc, Milton H, Cau died in

Los Angeles, Calif,, July 15, 1958, .

(6)



Milton H. Caughey: Architectural Projects
Incomplete list

Residential Projects

Garred House, Hollywood Hills, Los Angeles, 1949

Goss House, Brentwood Heights, Los Angeles, 1950

Spicer House, Weekapaug, Rhode Island, 1950

Caughey House, Chenault S, Brentwood, Los Angeles, 1951

El Medio House, Pacific Palisades, 1950-'52 (later bought and remodeled by
Eric Owen Moss as the 708 House)

Hillburg House, Capistrano Beach, CA 1952 (AIA award)
Mudd House, Trancas Beach, Malibu, 1952-'54

Institutional and Commercial Projects

Barry Building, San Vicente Blvd. (AKA The Dutton’s building), Brentwood, 1951
Barrington Playground, Brentwood, Los Angeles, 1950

Pachappa Elementary School, Riverside, CA 1953 ( AIA award)

Addition to Lowell School, Riverside, CA Early 1950's

Barry Building (adjacent bldgs) Brentwood, CA 1953 (not apart of historic monument)
Mountain View Elementary School, Riverside 1954

Monroe Elementary School, Riverside, CA 1955 (AIA award)

Victoria Elementary School, Riverside, CA 1955

Riverside Juvenile Hall, Riverside CA 1955 (AIA award)

Bryant Elementary School, Riverside, CA Mid-1950's

Walgrove Elementary Schoo), Venice, CA Mid-1950's

Hemet High School Gym, Hemet, CA Mid-1950’s

El Sereno Playground, Los Angeles, CA Date unknown

Caughey/ Maston Offices, 920 La Cienega Blvd, Beverly Hills, with Maston, 1956
Ramona High School, Riverside, CA, assodiate architect 1956-7

Highland Elementary School, Riverside, CA 1957 ks

Rubidoux High School, Riverside, CA 1957-8 ’ -
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The Garreds' lang, low house hos character ol @ Colifornia ranch house but is Modem
in rectment, Adobe brick is grayed-grope color, fic of badroom wing s lobaoco brown.

long, Jow house st of the jiving ares t0 become may turn to the Jeft down a
on & platesu offemng meg- ane with terrace paving, short hall which jeads to dark-
Wicent views of city, moun- breezeway to bedroom wing room and study-guest yoom
sins and valley has & charac-  and west terrace. This creates  and bath. This seelusion of the
reminiacen a flow of interior and exterior study which doubles as
room from the rest of the
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the house to form an entry
hall, continue across the end

7 H

(9) Garred House 1949 )




This present living room will loter become the den. On this side il opens on the sun terrace, on the opposite side onlo a barbecue terrace.

Below: The barbecue termace facing the front entramce, right rear, will not
be alfected by additions of the hiture; entrqnce terrace is radiamtly heated.

(10) Garred House 1949










The plain rectangle is giwen

SPECIFYasxm erectanleandyoucanhave
the least costly allhomeg simple
rectangle and you can also hand ourdesignerghs
greatestchaﬂenmoplmsmo:edwmndin

tmemv;ntwe henmandnohmsecanhed
more or w thinking is not a

i (gt ) ki Sk e e jailes
producedwhatwetlnnklsahome

suggests an atmosphere of quiet enj
leisurely family eonvem.ﬁon. {Per the ab—
seneeofaTVsa‘een contributes to this quality.

a house for essentially sociab le,
Rmmepnva eachduswantsmtfeop
- .. a place for solitude and relaxation. If you love
children but still cherish a life of your own, it’s

a comfort to know that a sliding door can separate
the active and halves of the house.

The kitchen is a large, warm and friendly room.
It:swtc&ﬁomvxewimnthehvingromnbutks

ﬂ));pe cupboank continue on around to
encxrcle

The only breaksmthebasxcrectanﬁ::_]a:omlme
of the are made by the two batbrooms and
the utility room. Their angle gives the front en-
trance an added of protection from the
street. The door is further set apart by a planter
and an airy divider marking the roof extension.

To further camouflage the regularity of the plan,
the and fences out at slight angles
from the sheltering the terraces and playing
up the etrical shape of the lot.

modest in scalg
styling, the ardutect has good design to
ctical arrangement of space

serene simplicity,

and all the faciht:es essential to gracions living.

(13) Caughey House 1951



BY RUTH CORELL

a hospitable look
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(14) Caughey House 1951
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(18} Hillbure House 1952 (AIA Award)
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CONCRETE paves half. the patio; the GLASS is fixed or slides jy, frames of -
‘ restis send. Arex of the house in 953 painted-steel. The high side of roof 3¢
‘square feet and it's pluced sidewise pitchad Inlmmas banr otda Zu fa ceect 3

(19) Hillburg House 1952 (AIA Award)
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' (23) Pachappa School 1953 (AIA Award)
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Back-to-back classrooms enlarged by courts

Victoria Elementary School
Riverside, California

CAUGHEY & TERNSTROM
Architects

WILLIAM PORUSH
Structoral Engineer

HILBURG & TURPIN'
Mechanicol-Electrical Engineers

T. C. PRICHARD & SON
General Contractors

(26) Victoria School 1955
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THIS ELEMENTARY SCHOOL, whose present
enrollment is 360, appears to be guite unpreten-
tious but it has an unusually workable plan of
back-to-back classrooms enlarged by courts. The
gently sloping site, rather small in view of future
expansion, requires the use of ramps and ‘two
separate levels. Buildings are fittéd tightly on the
upper side to0 provide maximum playground space,
with an odd shaped corner reserved for kinder-
garteners.

The back-to-back classroom solution offers 1)
better site utilization; 2) economies in construction;
and 3) pleasant, really usable courts designed for
interclass activity or open air eating and spacious
enough to minimize’ distractions. A central utility
core facilitates removal of walls when desired;
movable cabinets and chalkboards eid teaching
flexibility. Sink and” storage counters in the courts
expedite outdoor instruction, eliminating the need
for an installation at each dlassroom. Fluorescent
fixtures supplement daylight and cross ventilation
is afforded by a continuous roof unit.

The open; no-glazed side of the mulfipurpose
-room creates additional space and the same per-
sonnel can supervise both hot and sack lunchers.
The area is large enough to accommodate such
events as the PTA carnival. Radiant heat allows
all-year round use; fenestration and fencing con-
trol the wind. Glare and reflection in all courts
are reduced by lawn, brick and colored concrete
areas as well as overbhead louvers and roofs.

OUTLINE SPECIFICATXONS
dation: rel 3 +
web steel beams; floars: concrete slab.

Exterxior Finish: stucco—Californla Stucco Co. brick—
(Grout-Loc) Davidson Brick Co.

Roof Surfacing: composition and gravel—Pianeer Division-
Flintkote.

frame: open-

Windows: steel sash—(Truscon) Republic Steel Corp.

Doors: steel~(Kalamein) Overly Manufacturing Co.

Floor Surfacing: asphalt tile in classrooms—(Matico) Mastic
Tile Corporation of America; vinyl tle- in kitchen—
{Vinyltlex) Hachmeister, Inc.

Partitions: stud and piaster.

cptu-:r. ‘adoustioat ‘tlle~Picciess Division-Fitnticote, - °

o l!_.v__. g‘ res others—Wagn ‘Woodrutf
uuﬂ-r nuimd wall besters—Payne Furnace Co.; elec-
tric heaters for amaller ro. Tk dor Electrical
Mfg. Co.; gas fired hotlers in m and kinder-
Man radimnt
x had:-mumm:—mco.:m:mmb—m
-~ 2P0 5
‘m—uonemv Rth fang—Ilg

Plumbiog and Sanjtary: toilets and lavatories—Crane Co.
drinking fountains—Hawsz Drinking Faucet Co.

huehl Bqulpmt: aluminum louvers—Aetna Steel Pro-

ducis Corp.; porcehln enarmel letters—California Mda.l

Enameling Co.; U A
Co.; laminated plastic tahle!ope—!‘mﬁeu Ca,; !oldng
tables—Son-Nel Puducu. Inc.; rolling counter doors—
Cookson Co.; sinks and job-bullt t.
slesl; dishwashing ring
Co; 3 m—wm ng Corp.; lockers—
Worley & Co.; corkboard—Armstrong cork Co.; chalk-
board—(Fibraslate) Son-Nel Products, Inc.

Total Area: 24,425 sq. £t

Total Cost: $339,483 (entire contract).

Cost per Square Foot: $13.47.

Date of' Completion: November 1956,

Pacific Architect. and Builder—November 1958

tre rmeene OYO strain, ceating livability. Center
clasiroom

e,

_MOWLOUVERSMWmMQMMM m

window wall, acls o5 glare I; ero fk reduce
Romps two levels of genlly sloping site.

Iy
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(27) Victoria School 1955
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SCHOOL COMPLETED—Entronce cdurtof MonroEle:

mentary School in Riverside is._shown ébove.r Tha'
school i ohe of three which wate recently completed,

for Riverside City Schoo Distrlct, OtFer o gre the
“tects for this project wete Caughsy & Temnstrom.

Victoria and Jefferson Elementary-Schioels. ArcHi- .

. |schools in the. same school

4. [weaks, achool trustees have

LA TTianens

"By s Timss Correspondent

|Riverside and Dv. Roy -H.

ent- of Public Inastruction,

tary schools here recently.
“This s the first time,” Dr,

Simpson said, “that I have

helped te dedicate threa new

syatem on the same day.”
The new plants are the
Victorla, Menroe and Jeffer.
son Schools, While the Vige
ltorln and Monroe Schools
have been open only a few

Halmdy taken bids for six-
classroom additions at each
school. Eighteen’ new. class
rooms, & multipurpese Toom
and, other facllities have been

M&)\ZS"&"&

[Three Riverside Schools'|

tions at tha Vietorla and Mon.

RIVERSIDE, March 24 —|roa Schools designed by Los
:|School and civie officiels of[Angeles. Architects Milton

Caughey and Clinton Tern-

|Simpson, State Superintend- strom.

At Victorfa Sehoo}, the

dedicated three new elemenJmultipurpose rcom has an

open side fzcing & small in.
ner court, around which olass.

rooms are grouped. Radiant||
and overheid heating has
proved ample, it was dis-
closed. )
Back-to-back placement of
classroom wings at the Vie-
toria and Menroe Schools has
also served to reduce costs
through single-wall constrye.
tion, it was explained.
Horizonta) placement of
Iouvres has retairiad control
of light with the advantage of
icreating additional shaded
footage outside the huildings.

added at the Jefterson School,

~at

'\_

° Dr, Simpson said, ha was

Bank Issued Permit

euch impressed -by innovas
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| (29) Monroe School 1955 (AIA Award)
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(30) Monroe School 1955 (AJA Award)




(31) Monroe School 1955 (AIA Award)




Mid 1950's

(32) Bryant School




(33) Highland School 1957
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Low on ¢ Ao s AERIAL VIEW - CLAGSDOOM BULDMNGE

Aulal vlew of the dassroom buildings for the new high school at -

Riverside, Coliforia. The school has three project archiBectural firms. . i :
ﬂuse"'"_, were designed by Coughey ‘& Ternstrom,

RIVERSIDE, CALIFORNIA, PLANS A NEW HIGH: SCHOOL

VO'BN G school bonds or boosting tax limita-
tions to finance new schools or additions i a long, low-
gear pull, but if the superinténdent and his staff can
stﬂlsmﬂeafgerthe,hstvoteisoounted the shift into
- high should be made tith"dispateh; Onioé having de-
ddednfavordsdwolexp&nsm,ﬁnpubimxseager
for action. They want thék- inew schoo’ls right ‘away,
and if the dirt isn't ﬂymé wnthma few weeks, they
threaten to “look into the matter.”

If things have beeh moving along as they shodd .

be, teacher-administrative planning committees have
settled their differences and have come t0 an agreement
about improvements for the old plant.” Ceosts have been
figured and refigured with desperate courage. .

Most important, the architect or architectural staff
*wxllbereadytogo-better,t}mywﬂllnvebemmdw
job’ for some time. When money is finally available,
there should be no ]ong wait for site utilization plan-
ning* before preliminary. drawings can be authorized,
leading to the actual’ working drawings.

241

by BRUCE MILLER Ny
Superintendent of Schools, Riverside, _qamm« L

Superinfendent Mil!or begm his career a3 Ihe prinapcl d qsmcll
slementary school in the 'tmpetial Valisy. Lafierhe’ bocdme the
prindpal af Ramona and Placentia; and wes appointed the super-
intendent of schools ot Ontan'e, California, In 1940, He has boen
with the Riverside Gity Schools since 1951,

e " .
e n y

Happy is the superintendent who can crawl out
from beneath a bundle of blueprints long enough to
wave cheerfully at contemporaries and @ prove to
more caustic cptm that the big job is moving “accord-
i.ng to schedule”  °
g In Biverside, Caleomia, whexe sd'lml a‘uollmentx
have grown more than 50 percent i foiw years-—fmm
10,500 to 15,800—and where there is mo letup in
sight, timing & a vital factor, In late April, 1954, the
High School District voted $3,000,000 in bonds for
construction of a longneeded second semicr high

.school. The vote was counted on a Tuesday night and
. on Wednesday moming four architects, already ap-

pointed, already in full agreement as to their respective
assignments and already well advanced in site planning,
really went to work.

While “division” of & major school job is not un-
ususl, several factors are noteworthy with regard to the
Riverside plan of procedure. First of all, there was no
question in the minds of trustees concerning the quality

(36) Ramona High School 1956
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superintendent who worked with the architects. This
approach has the disadvantage of heing:a little slower
in preliminary phases than other methods, but the
advantages outweighed a mild early kg and brought
to bear the combined talents and study of many.

The Projects Are Assigned

Architect Herman O, Ruhmau of Riverside was as-
signed the design of gymnasium, shower and locker
buildings, shops and administration building, and the
coordination of all specifications and contract docu-
ments as well as responsibility for supervision of con-
struction of the entire project. In this task be has
available as consultants the other project architects in
connection with the buildings they have designed in-
dividually. These architects ars Bolton °C. Moise, Jr,
of Riverside, in charge of site devdopment, auditorium
and “cafeteria, and the firm of Caughey and Temstrom
of Los Angeles. The latter are in charge of all academic
classtooms and special roams.

«The entire peoject will be :bid in one lump sum
omteact in order to take advantage of size and to ob-
tain the lowest unit -cost. The contractor, however, un-
der the agreement, will ‘be responsible to only one
architect.

Psychological factors have favored the arrangement
from the beginning. The school board has respected the
abilities of all architects involved and the architects, in
turn,” have had confidence in each other. Thus there
has developed a true pooling of experience and facili-
ties.

Careful cost controls have been effected. First, .

there were frequent meetings with trustees and written
confirmations of all decisions. During preliminary plan-
ning, all matters requiring board decision were brought
up for discussion as they arose, so that when the pre-
liminaries were completed they reflected the board’s
wishes. Complete preliminary plans were approved be-
fore the architects proceeded with working drawings,
and a detailed estimate was made based upon the pre-
liminary plans. Another estimate will be made  upon
completion of the working drawings.

Capacity of the School
The high school will house 1,500 students at the
outset and will be expanded to a capacity of 2,000 or
nore later. All of the unexpandable faeiliies were

ol

(37) Ramona High School 1956
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£ Mﬁﬂtﬂ“w g -
El!nw—suu APR.IPW?? | |$1.750,000 PROJECT

sl ta Dilhigiis T e wa l.:.'.. s

Riverside, with- part‘lal oceu:|
pancy -of the mew faci.ﬂty,"

o.a joint announcementby
Paul -Hoefer;: president -of
Hoefer Construction Co., and

Consirucudon o1 [UDIRTER m“‘“:m“ﬁ-"ﬁnu ana

High' School is under way atfing &g\ﬁs’l

scheduled - for earlylin thejfor in i
1959 fall semester, acoording %; O

ing and mtee service bundq

-|in

BN g
Y n ‘b aj

Fed with “pngrcﬁm enameled

steel panels. -Steel -will be

used for principal structural

supports ‘interior and exter-
m.-..*..m. ior nnd !rames -for

ng 2 Va':npmheater to-assure muimumeeonomy

or assembly,|wherever standardlzation is
’ %niﬂ&@l nee feasible.
1e. teachini|” Rubidoux High Schoolwill

' c. bmldink ‘alserve the entire-western sec.
ehantnd seml- tion of the - Rivenide High

Renneth -L. Kelley, prési-

dent .of California Stéel &
Construction Co.

'lfhe $1,750,000 project de-

signed by “Architects: Catigh-

8 |ey ‘& Ternstrom, consists of

5 12 individual, structures to-

., 4 taun,g over 104,135 'sq. 1t.. of

¥ |Roor” $pace: lncludIng “eorri-

¥ |dors: ‘When ‘finished: it will

exethplify- the “latest tech:

! [niquies ‘i the-useof steel’ as

a. prfmary construction ma-

Pnfubr!uﬁod
&n‘buﬂdings are being
icated and will be
by California Staél
Constrncuon Co. of Los

BEING BU ILT—Shown here is sketch of the 51,750,000 all-steel Rubidoux High
School being built in Riverside. School, designed.by Caug he{ErTemsttom ~will
cummodoto 1000 sfudents ond will consist of @ fotal of 5 steel- bulldlngs

! b >
pletion ir Februan
will immmoam t@
\ts: le for mwwu-

8S-LS6L [00YPS YSIH XNOpIqny (8e)
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Much more than
steel and wood

i}y Diane Caughey

LENTY OF PEOPLE wmtellwuﬂmtDutt'm’sBrmt-
wood Books is more than aslmplebookshop.lt’sa
‘landmark, theyl say, a literary oasls, a secular
muxcnm&alsorepmentsmepe:fed,mﬂonda
"building and abusiness.’

Milton H. Caughey, my father, was the architect who de-
signed’ that buiilding on Sani Vieente Boulevard, the one that
may be demolished in the near future to make way for & retail-
office-condo development, He had a master's degree in archi-
tecture from Yile, moved to Los Angelés in 1940 and started
his practice after returning from the war. He won & number of
awards for the homes angd schools he designed, but his bud-
ding career was cut short. In'1958, when he was 46, my father
died of a heart attack; aid the name Milton H. Caughey is lit-
tlé known today. .

mfnnulylivedinBrentwood — in a house designed by
my father — and &s a child, }would walk to the simple, two-
story courtyard building that Dutton’s now occupies. Built in
1950, it’s a classic example-of mideentury California contem-
porary architecture. I8 solar shades foreshadowed today’s
green design. The simple facade ficats above the -sidewalk,
held up by small steel eohimns, typical of the modern move-
ment, The openness created below invites you in off the street
to enfoy the intimate heiart of the buildi ng, the courtyard. °

Here, offices with walls of windows girround a space of
suniight, fresh air and nafure — a rarity in today’s office build-
ings: cmn'tym-dlsameemigspacedmterhramattenor
public and private, the perfect gathering spot. My mother,
Janet Canghey, now 94, still visits Dutton’s weekly. =~ .
® BMauﬁmtlclandmarksmmtbuﬂttheygﬂbWﬁ'var
_time. The first bookstore, Brentwood Book Shoip, moved into
the building in 1960, and Dutton’s bought that business in
1984. Over. 22 years, Dutton’s expanded into nearly all the
other ground-floor spaces, filling them with overfiowing book-
shelves.

The became an extension of the store, where
authors signed their books and childrenlistened to stories

RSSO R
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RoexrT c. c:.zvm;An
PERFECT MATCH: The building that has

housed Dutton’s Brentwood Books for 22
years is uniquely suited to the task.
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while their parents sipped coffee from the cafe in the corner.

Like a good merriage, building and bookstore heve
brought out the best in each other. -The wonderful experience
+of browsing Dutton’s shelves is bodily linked to the character
of the physical space. The emotional descriptions of the store
as “funky” or “sacred” reflect our deep longing for spaces
where the world can feel intimate again. History, memory and
lovehavebemabsorbedinmmeverysteelardwooddthe
walls. That's what brings a building to life.

Unfortunately, most ¢f our new mega-buildings, bullf for
mazimum speice and profit, are dead. Their soulk have crept
-out through the door, seeped out through the cracks. Is this
ﬂlethteofmlspmpertymsanVIeenteBO\ﬂevard’Asadty
are we destined to lose yet another genuine'landmark? I hope
not. I'm working with the Los Angeles Conservenéy and his-
toric preservationists in the ¢éity’s Planning Department to
nominate the huilding &s a historic cultural monument.

It that fails, Charles T Munger, who owns the building
and a large swath of Jand around it, has said that any new de-
velopment would inelude a ground-floor space for Dutton’s or
another independent bookstore. But without that bulldmg in
nwm&ﬁ,Dutton’swoukialwaysbeawuow

DIANE CAUGHEY is an architect and .hmgzan psychathera-
pist tn West Los Angeles.
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List of authors

who've had book signings or readings at Dutton’s Brentwood in the Barry Building.

Isabel Allende
Martin Amis

Kate Atkinson
Margaret Atwood
Don Bachardy
Russell Banks

Nick Bantock
Lynda . Barry
Graeme Base
Charles Baxter

T.C. Boyle

Kate Braverman
Berkeley Breathed (5/07)
Octavia Butler
Meg "Cabot

George Carlin
Rosalyn Carter
Raymond Carver
Michael Chabon
Eoin Colfer

Jackie Collins

Pat Conroy

Robert Crais
Michael Cunningham
Jamie Lee Curtis
Leo & Diane Dillon
Roddy Doyle

Bob Edwards
James Ellroy

Amy Ephron
Louise Erdrich
Percival Everett
Jas Fforde
]arg‘cer Fitch

Anne Taylor Fleming
Jonathan Safran  Foer
Dick Francis
Jonathan Franzen
Carfos Fuentes
Cornelia Funke

Al Gore

Jane Hamilton
Carl Hiaasen
Oscar Hijuelos
Alice Hoffman
AM. Holmes
Nick Hornby
Khaled Hosseini (6/07)

(4o)



]oohgn Kerry (4/07)
Ross Ki

Barbara Kingsolver
Nicole Krauss
Jhumpa Lahiri
Chang-Rae Lee
Ursula Leguin
Annie Leibovitz
Diane Leslie
Jonathan Lethem
Mario Vargas Llosa
David Lodge
Alison Lurie
David Mamet
Steve Martin
Frank McCourt
Malachy McCourt
Jan McEwan
McMurtry
Anchee Min
Ralph Nader
Howard Norman
Tim OBrien
Amos Oz
Chuck Palahnick
Robert Parker
Richard Price
Reynolds Price
John Rechy
Ann Rice
Salman Rushdie
Carolyn See
Lisa See
Vikram  Seth
Sidney Sheldon
Alan  Shephard
Carol Shields
Maria Shriver
Jane Smiley
Lemony Snickett
Sonya Sones
Susan Straight
Amy Tan
Scott Turow
Gore Vidal
William Vollman
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Kurt Vonnegut
Alice Walker
David Foster Wallace
Sarah Waters
Marianne Wiggins
Robert Wilson

Tom Wolfe

P
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Banham, R. (1971). Los Angeles: Architecture of four ecologies. New York:
Harper and Row Publishers.

Boesiger, W. (Ed.). (1972). Le Corbusier. New York: Praeger Publishers.

Gebhard, D & Winter, R. (1965). A guide to architecture in southern California.
Los Angeles, CA: Los Angeles County Museum of Art

Hatje, G. (Ed). (1964). Encyclopedia of modern architecture. New York:
Harry Abrams Inc. Publisher

Jencks, C. (1973). Modern movements in architecture. New York: Doubleday Anchor.
McCoy, E. (1975). Five California architects. New York: Praeger Publishers.
Pischel, G. (1978). A world history of art. (2"¢ Ed). New York: Newsweek Inc.

Rosa, J. (1999). A constructed view: The architectural photography of Julius Shulman.
New York: Rozzoli.

Steele,]. & Jenkins, D. (1998). Pierre Koenig. London: Phaidon Press Limited.

Articles

Archtectural Forum. (Oct, 1954). “Young architects: Ten outstanding buildings by
some of the nations most promising young designers.’(pg. 148) “School
shielded from the sun.”

Los Angeles Times, (March 25 1956). “Three Riverside schools” dedication conducted.”

Pacific Architect and Builder. (Nov. 1958). “Back-to-back classrooms enlarged by
courts.” (pg- 18-19).

Los Angeles Times. (Apr. 19, 1959). “Steel units featured at Rivergide school”

Indepth Art News. “PSFS: Nothing more modern.” 8/30/2003 = 1175/ 2008
Yale School of Architecture Galleries, New Haven. Internet.

Brentwood Historical Society. “Oral History of David Barry Jr.” (Dec. 30, 1997).
Interviewed by Elizabeth Eisenbach and Laura Blumenthal.



Sources

Interviews
Interview with Clint Ternstrom of the firm Caughey and Ternstrom. (Jan.30, 2007).

Interview with Joanne Wehmueller, office manager for Milton Caughey for 8 years.
( Feb. 3, 2007).

Interview with Ray Kappe, Aichitect, Shared office building and occasionally
drafted for Milton Caughey. (Feb 4, 2007).

Interview with Julius Shulman, Architectural photographer of Milton Caughey’s
work. (Feb. 20, 2007).
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CURRENT PHOTOGRAPHS OF
THE BARRY BUILDING
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11975 W SAN VICENTE BLVD
11973 W SAN VICENTE BLVD

ZP CODES -~ ~
90049

CENT ;

None

CASE NUMBERS
CPC-29649
CPC-28385
CPC-25504
CPC-24818-HD
CPC-24817
CPC-1994-308-DRS
CPC-1993-359-DRB
ORD-173381
ORD-157559-SA14A
ORD-146541
ED-74-2641.03-143-ZC
PRIOR-07/28/1962

City of Los Angeles
Department of City Planning

04/13/2007
PARCEL PROFILE REPORT

Address/Legal Information
PIN Number:

Avea (Calculated):

Thomas Brothers Grid:
Assessor Parcel Number:
Tract:

Map Reference:
Block:
Lm .

Arb (Lot Cut Reference):
Map Sheet:

Jurisdictional

Community Plan Area:
Area Planning Commission:
Neighborhood Council:
Council District:

Census Tract #

LADBS District Office:

Planning and Zoning Information.
Special Notes:

Zoning:

Zoning nformation (ZI):

General Plan Land Use:
Plan Footnote - Site Req.:
Additional Plan Footnotes:
Specific Plan Area:

Historic Preservation Review:
Historic Preservation Overlay Zone:
Other Historic Designations:

Mills Act Contrac t:

POD - Pedestrian Oriented Districts:
CDO - Community Design Overlay:
Streetscape:

Sign District:

Adaptive Reuse Incentive Area:
35% Density Bonus:

CRA - Community Redevelopment Agency:
Central City Parking
Downtown"Parking

Building Lipe: -’ S
500 Ft | Zone:

500 Pt Park Zone:

Assessor Information
Assessor Parcel Number:
Parcel Area (Approximate):
Use Code:

Building Class:

Assessed Land Val.:
Assessed Improvement Val.:
Year Built:

Last Owner Change:

1298145 87

16,592.8 (sq ft

PAGE 631 - GRID G4
4404025008 S
WESTGATE ACRES™

M B 7-20/91

None

5

1
1298141
129B145

Brentwood - Pacific Palisades
West Los Angeles

None

CD 11 - Bill Rosendahl
2640.00

West Los Angeles

- None

C4-1VL

Z1-1802 Hillside Grading
Ordinance Exemption Area
Neighborhood Otfice Commercial
See Plan Footnotes

Brentwood

San Vicente Scenic Corridor
West Los Angeles Transportation
mprovement and Mitigation

None
None
None
None
None
No

No

None

Eligible
None
No

No
Nane
No

No

4404025008

26,789.4 (sq ft)

1200 - Store and Office
Combination

$955206

$62,568

1951

1991

12/14/06
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Last Sale Amount:
Number of Units:
Number of Bedrooms:
Number of Bathrooms:
Building Square Footage:
Tax Rate Area:

Deed Reference No.:

&dmt.iaﬁ;\al__gmﬂgn.
ort Hazard:

érogstal Zone:
Farmland:

Very High Fire Hazard Severity Zone:

Fire District No. 1
Fire District No. 2
Flood Zone:

Hazardous Waste / Border Zone Properties:

Methane Hazard Site:
Hl?h Wind Velocity Areas:
lde Gradmg

Alqulst Pnolo Fault Zone:
Distance to Nearest Fault:
Landslide:

Liguefaction:

Business Improvement District:
Federal Empowerment Zone:
Renewal Community:
Revitalization Zone:

State Enterprise Zone:

Targeted Neighborhood Initiative:

ublic Safety
Police Information:
Bureau;
Division / Station:
Report District:
Fre Information:
District / Fire Station:
Batallion:
Division:
Red Flag Restricted Parking:

13,301.0 (sq )
67

None

None

None

Area not Mapped
No

Yes
None

No .
Within Fault Zone
No

No

None
None

None
None
None

West
West Los Angeles
826

19
9
1
No
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CASE SUMMARIES

Note: Information for Case Summaries is Retrieved from the Planning Department's Plen Case Tracking System (PCTS) Database.

Case Number: ' CPC-24818-HD
Required Action(s): HD-HEIGHT DISTRICT
Project Description(s): Data Not Available

Case Number: CPC-1994-308-DRS
Required Action{s):  Data Not Avaiable
Project Description(s): DESIGN REVIEW BOARD REQUEST TO INSTALL A NEW SIGN.

Case Number: CPC-1993-359-DRB RS
Required Action(s):  DRB-DESIGN REVIEW BOARD
Project Description(s): ADD RECIVING - STORAGE AREA TO DUTTON'S BOOKS

Case Number: ED-74-2641.03-143-ZC
Required Action(s): ZC-ZONE CHANGE
Project Description(s): Data Not Available

Case Number: PRIOR-07/29/1962
Required Action(s): ZC-ZONE CHANGE
Project Description{s): Data Not Available

DATA NOT AVAILABLE

CPC-29649
CPC-28385
CPC-25504
CPC-24817
ORD-173381
ORD-157559-SA14A
ORD-146541



City Clerk Council and Public Services <clerk.cps@lacity.org>

RE: Request to Include Attachments in Council File 25-1518 (too large to upload via

the City's Public Comment Portal) ... Please see email for details ... (Email 4 of 4) ...
1 message

Ziggy Kruse <ziggykruse2005@yahoo.com> Thu, Jan 15, 2026 at 6:26 PM
Reply-To: Ziggy Kruse <ziggykruse2005@yahoo.com>

To: "clerk.cps@lacity.org" <clerk.cps@lacity.org>

Cc: Bob Blue <bob.blue@live.com>, Ziggy Kruse <ziggykruse2005@yahoo.com>

Email 4 of 4
Dear City Clerk,

We are respectfully requesting the inclusion of the attached document(s) in the official record for
Council File 25-1518. The attached files are too large to transmit via the City's Public Comment
Portal at https://cityclerk.lacity.org/publiccomment/?cfnumber=25-1518.

The attached material are documents received from the Los Angeles Department of City Planning
regarding the matter currently under consideration by the City Council.

We ask that the documents be uploaded to the LACityClerk Connect portal so that they are
available for review by the Council Members, their staff, and the general public.

Thank you for your assistance in ensuring this information is properly filed and made part of the
public record. Should you have any questions regarding this submission, please feel free to contact
us directly at ziggykruse2005@yahoo.com.

Sincerely,
Ziggy Kruse Blue

(for: Angelenos for Historic Preservation)

.E 2024_CPRA Response from LA City Planning_Upload 4 of 4.pdf
9200K



CONFIDENTIAL INFORMATION
RELATED TO AB 52 TRIBAL
CONSULTATION WAS SUBMITTED
FOR THIS PROJECT AND IS NOT
AVAILABLE FOR PUBLIC REVIEW.

FOR QUESTIONS, PLEASE
CONTACT JIM HARRIS AT
JAMES.HARRIS@LACITY.ORG.



GABRIELENO BAND OF MISSION INDIANS-KIZH NATION
‘ Historica”g known as | he (Gabrielino T ribal C ouncil -San (Gabriel Banc] of Mission |ndians
recognizcdbytl-le Stateof California as the aborigina| tribe of the [ os Angc]es basin

July 31, 2020

Project Name: 11973-11975 San Vicente Blvd Los Angeles CA 90049 Brentwood-Pacific Palisades
Dear Bradley Furuya,

Thank you for your letter dated July 27, 2020 regarding AB52 consultation. The above
proposed project location is within our Ancestral Tribal Territory; therefore, our Tribal
Government requests to schedule a consultation with you as the lead agency, to
discuss the project and the surrounding location in further detail.

Please contact us at your earliest convenience. Please Note:AB 52, “consultation”
shall have the same meaning as provided in SB 18 (Govt. Code Section 65352.4).

Thank you for your time,

@E/L

Andrew Salas, Chairman
Gabrieleno Band of Mission Indians — Kizh Nation
1(844)390-0787

Andrew Salas, Chairman Nadine Salas, Vice-Chairman Dr. Christina Swindall Martinez, secretary

Albert Perez, treasurer | Martha Gonzalez Lemos, treasurer Il Richard Gradias, Chairman of the council of Elders

FOBOX§9} Covina, CA 91723 nclmin@cpbridcnmn(h.m:‘»,org.




8/4/2020 City of Los Angeles Mail - FTBM!I AB52 ENV--2. B45-EIR

. Cog?f:tte
@ ‘C 3 Bradley Furuya <bradley.furuya@lacity.org>

FTBMI AB52 ENV-2019-6645-EIR

1 message

Jairo Avila <jairo.avila@tataviam-nsn.us> Tiue, Aug 4, 2020 at 9:35 AM

To: "bradley.furuya@lacity.org" <bradley.furuya@!acity.org>

Case No.:ENV-2019-6645-EIR
Address: 11973-11975 San Vincent Blvd - Los Angeles, CA 90049

Hello Bradley,

On behalf of the Tribal Historic and Cultural Preservation Department of the Fernandefio Tataviam Band of
Mission Indians (FTBMI), thank you for the formal notification letter and opportunity to comment on the
proposed 11973-11975 San Vincent Blvd Project. This project is situated outside the FTBMI's ancestral
Tribal boundaries. The FTBMI would like to defer consultation for this project to members of the Gabrielino
Indian Tribe.

Best,

Note: the Fernandeiio Tataviam Band of Mission Indians' Tribal Administration Office is closed to non-
employees until further notice. Please contact me via phone or e-mail. Thank you

Jairo F. Avila, M.A., RPA.
Trribal Historic and Cultural Preservation Officer

Fernandeiio Tataviam Band of Mission Indians
1019 Second Street, Suite 1

San Fernando, California 91340

Office: (818) 837-0794

Website: hitp://www.tataviam-nsn.us

https://mail.google.com/mail/u/07ik=19e cefaf23&view=pt&search=all&permthid=thread-f%3A 1674 1133587256 84849&simpl=msg-f %3A167411335872...
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South Central Coastal Information Center
California State University, Fullerton
Department of Anthropology MH-426

800 North State College Boulevard
Fullerton, CA 92834-6846
657.278.5395 / FAX 657.278.5542

sccic@fullerton.edu

California Historical Resources Information System
Orange, Los Angeles, San Bernardino, and, Ventura Counties

The California Historical Resources Information System (CHRIS) provides archaeological archival
research for our clients who have projects throughout the state of California. Clients who use our
services need to know if their project may have an effect on these types of cultural resources. We
assist in answering this question, at least in part, through the record search process.

When we report that no archaeological resources are recorded in a project area or within a
specified radius around a project area; that does not mean that there is no possibility of
archaeological sites being present. Surface or buried artifacts may be found during_a survey

of the property or ground-disturbing_activities.

In some cases, the area has not yet been studied and no information that might be used to assess
the archaeological sensitivity of a project area is on file in the CHRIS. Project areas that contain
structures, hardscape or pavement might never have been studied prior to development and may in
effect be capping or preserving a buried archaeological resource. Unfortunately, if resources aren’t
discovered until after ground disturbance begins, the cultural, historical, or investigative value of that
resource may be irreparably damaged.

Depending on the type of project, if no relevant information is on file in the CHRIS, we may
recommend that a qualified archaeological consultant be retained to survey the property or to monitor
any ground-disturbing activities. This is done so that a qualified consultant can make a more reliable
determination about the potential archaeological sensitivity of a property.

Other entities outside of the CHRIS have information about cultural resources that is not a part of the
CHRIS Inventory. This information may indicate the presence of or sensitivity regarding places of
cultural importance and / or cultural resources not represented in the CHRIS Inventory. Under both
federal and state law, consultation with Native American tribes may be required for a given project.
The Native American Heritage Commission (NAHC) maintains the official state list of tribal contracts.
Even when it is not a legal requirement, we recommend contacting the NAHC for a list of Native
American tribal contacts who may have knowledge of tribal cultural resources and areas of sensitivity
in the vicinity of a project. The NAHC also maintains information regarding cultural resources and
areas of tribal sensitivity, and can facilitate dialogue with Native American tribes and individuals
regarding these places.

Please remember. Just because there is nothing recorded in the CHRIS Inventory for a given
location, doesn’t mean that nothing is there.



Affidavit of Certified AB 52 Mailing

On July 27, 2020, | mailed by certified U.S. Mail, to the persons and/or entities on the attached AB 52
Contact List, a copy of the AB 52 letter for the project at 11973-11975 San Vicente Boulevard, Los
Angeles, California, 90049 (ENV-2019-6645-ER)

(indneas

Andrea Schultz

July 27, 2020
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AB 52 Native American Heritage Commission Tribal Consultation List
October 28, 2019
Note: The following list of Native American tribes have requested that the City of Los Angeles, as lead agency, provide,

in writing, notification to the tribe of projects in the tribe's area of traditional and cultural affiliation. (Pub. Resources Code
§ 21080.3.1 (b)). This list is updated with current tribal contact information from the California State Native American

Heritage Commission, as of 10/28/2019.

Fernandefo Tataviam Band of Mission Indians
Rudy Ortega, Tribal President

1019 Second Street, Ste. 1

San Fernando, CA 91340

Phone: (818) 837-0794

Email: rortega@tataviam-nsn.us

Fernandeiio Tataviam Band of Mission Indians
Jairo Avila, Tribal Historic and Cultural Preservation
Officer

1019 Second Street, Ste. 1

San Fernando, CA 91340

Phone: (818) 837-0794

Email: jairo.avila@tataviam-nsn.us

Gabrielefio Band of Mission Indians — Kizh Nation
Andrew Salas, Chairperson

P.O. Box393

Covina, CA 91723

Phone: (626) 926-4131

Email: admin@gabrielenoindians.org

Gabrielino/Tongva San Gabriel Band of Mission Indians
Anthony Morales, Chairperson

P.O. Box693

San Gabriel, CA 91778

Phone: (626) 483-3564

Email: GTTribalcouncil@aol.com

Gabrielino/Tongva Nation

Sandonne Goad, Chairperson

106 1/2 Judge John Aiso St., #231
Los Angeles, CA 90012

Phone: (951) 807-0479

Email: sgoad@gabrielino-tongva.com

Gabrielino Tongva Indians of California Tribal Council
Robert F. Dorame, Chairperson

P.O. Box 490

Beliflower, CA 90707

Phone: (562) 761-6417

Email: gtongva@gmail.com

Gabrielino-Tongva Tribe

Attn: Charles Alvarez

23454 Vanowen Street

West Hills, CA 91307

Phone: (310) 403-6048

Email: roadkingcharles@aol.com

San Fernando Band of Mission Indians
Donna Yocum, Chairperson

P.O. Box 221838

Newhall, CA 91322

Phone: (503) 539-0933

Email: ddyocum@comcast.net

Soboba Band of Luisefio Indians
Scott Cozart, Chairperson

P.O. Box487

San Jacinto, CA 92581

Phone: (951) 664-2765

Email: jontiveros@soboba-nsn.gov

Torres Martinez Desert Cahuilla Indians
Thomas Tortez, Chairperson

PO Box 1160

Thermal, CA 92274

Phone: (760) 397-0300

Email: tmchair@torresmartinez.org
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ERIC GARCETTI
MAYOR

CASE No.: ENV-2019-6645-EIR
Project Address: 11973-11975 San Vicente Boulevard, Los Angeles, California, 90049
Community Plan: Brentwood-Pacific Palisades

EXECUTIVE OFFICES
200 N. SPRING STREET, ROOM 525
Los ANGELES, CA 90012-4801
(213) 978-1271

VINCENT P. BERTONI, AICP
DIRECTOR

KEVIN J. KELLER, AICP
EXECUTIVE OFFICER

SHANA M.M. BONSTIN
DEPUTY DIRECTOR

TRICIA KEANE
DEPUTY DIRECTOR

ARTHI L. VARMA, AICP
DEPUTY DIRECTOR

LISA M. WEBBER, AICP
DEPUTY DIRECTOR

Dear Tribal Representative:

This letter is to inform you that the Los Angeles Department of City Planning is reviewing the
following proposed Project:

The Project proposes the demolition of an existing two-story, 13,956 square-foot commercial
building, which is City of Los Angeles Historic-Cultural Monument No. 887. The Building has
been vacant and fenced since 2017. The Project does not include any plans beyond
demolition of the existing building. Demolition activities would require excavation to a
maximum depth of five feet and generate approximately 4,174 cubic yards of debris to be
hauled offsite. The approximately 0.4-acre Project Site, located at 11973 and 11975 San
Vicente Boulevard, is bounded by private properties to the north, east, and west, and the north
side of San Vicente Boulevard to the south.

Per AB 52, you have the right to consult on a proposed public or private project prior to the
release of a negative declaration, mitigated negative declaration or environmental impact
report. You have 30 calendar days from receipt of this letter to notify us in writing that you
wish to consult on this Project. Please provide your contact information and mail your request
to:

Los Angeles Department of City Planning
Attn: Bradley Furuya

201 N. Figueroa St., Suite 1350

Los Angeles, CA 90012

Email: Bradley.Furuya@lacity.org

Phone No.: (213) 847-3642

Sincerely,

Vincent P. Bertoni, AICP

Director of Planning

Bradley Furuya
Major Projects



Barry Building Project

Existing Conditions
e Currently developed with a two-story, approximately 13,956 square foot commercial building
(Barry Building) and a surface parking lot.

e The Barry Building is City of Los Angeles Historic-Cultural Monument (HCM) No. 887 and has
been vacant and fenced since 2017.

Existing Soil Conditions
e According to the Geologic Hazard Evaluation, the soils at the Project Site consist of artificial fill,
consisting of silty sand that is characterized as slightly moist and medium dense with some
construction debris, to a depth of 2 feet below ground surface. Beneath the artificial fill, the
soils are characterized as medium dense to very dense or firm to hard and would be in the
moderate expansion range.

Proposed Project
e The Project consists solely of the demolition of the Barry Building; the surface parking lot would
not be demolished as part of the Project. No future development of the Site is proposed.
e Three on-site palms would be removed, though a fourth on-site palm and two street trees
located along San Vicente Boulevard would remain.
e The Project would result in the removal of approximately 4,174 cubic yards of debris and
excavation to a depth of approximately 5 feet to remove utilities.

SLF Search Results
e ASLF search was conducted with the NAHC yielding negative results.
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Attachment A
11973 San Vicente Boulevard
City of Los Angeles Historic-Cultural Monument No. 887

This Attachment provides a summary in support of the owner’s application for a permit to
demolish the building located at 11973 San Vicente Boulevard (referred to herein as the “Building”).! The
owner seeks the demolition permit because the Building is structurally unsound and is in great disrepair.
The property owner has no plans for any project on the site beyond demolition of the Building. Before
seeking this demolition permit, the property owner engaged experts to evaluate the necessary
improvements required to retrofit and upgrade the Building into a safe and viable space that could be
leased to prospective tenants. Those analyses concluded that the necessary improvements are extensive
and cost prohibitive. Given the degree of repairs required, the Building is not suitable for continued use
in its current state, nor is it suitable for renovation or rehabilitation. The Building has been vacant and
boarded up since 2017. If not demolished, the Building will remain vacant and boarded up on a busy
commercial corridor in the City—a result that would be contrary to the safety and general welfare of the
community. For those reasons, the property owner respectfully requests that the City grant its application
for a permit to demolish the Building.

Description of the Building

The Building is twoé-story commercial building located at 11973 San Vicente Boulevard, on the
north side of San Vicente Boulevard between Montana Avenue and South Saltair Avenue in the Brentwood
area of the City. The Building is approximately 13,956 square feet in size, with approximately 11,481
square feet of leasable area, including approximately 5,150 square feet of leasable area on the ground
floor and 6,331 square feet of leasable are on the second story. The Building has wood framing, and
consists of four ranges of office and retail space arranged around a central courtyard. The second story of
the Building’s south range is supported only on slender steel pipe columns, leaving the ground floor open
to both San Vicente Boulevard and the courtyard. The Building has a flat roof and its exterior walls are
veneered in smooth cement plaster. The courtyard has raised planters and two curvilinear concrete-and-
steel staircases with metal pipe guardrails. The courtyard on the ground floor separates the Building into
four wings—north, east, south, and west. The north and south wings are raised from the east and west
wings. This essentially creates four separate structural building elements with no common floor or roof
diaphragm. The Building was designated as City of Los Angeles Historic-Cultural Monument No. 887 in
2007.

Structural Soundness of the Building

A structural engineering firm recently evaluated the Building and proposed a retrofit scheme
based on that assessment. The structural engineer concluded that the Building has high demand over
capacity ratios for all parts of the Building. Based on those ratios, the Building is likely to suffer significant
damage when subject to a moderate to strong earthquake in the Los Angeles basin. Some portions of the
Building have no significant seismic resisting elements that can resist the seismic forces from the roof and
the second floor, which can result in a possible collapse when subject to a moderate to strong earthquake.

' Notwithstanding provisions in the City’s Building Code and/or the Los Angeles Municipal Code, the owner
reserves the right to assert that the California Environmental Quality Act (“CEQA”) (Pub. Resources Code,
§§ 21000 et seq.) does not apply to the City’s ministerial action of issuing a demolition permit.

LEGALO02/39320580v 1



Those structural deficiencies represent life safety hazards to occupants in and around the Building. The
structural engineering firm recommended retrofit improvements to address the Building’s structural
deficiencies, including adding new wood sheer walls to be continuous between floors, adding new floor
and roof diaphragm sheathing over the entirety of the existing floor and roof sheathing, and introducing
two-story steel moment resisting frames in the Building’s south wing. The structural engineer recognized
that the California Historical Building Code allows for an analysis and retrofit to meet 75% of the current
building code forces. Yet given the Building’s level of overstress, the same conclusions and retrofit
recommendations would apply even under that adjustment.

The Building is subject to the City’s Mandatory Soft Story Retrofit program (Ordinance No.
183893), and the City issued an Order to Comply for the Building to comply with that ordinance with an
initial compliance date of February 29, 2020. However, the structural engineer concluded that complying
with the Ordinance alone would not meet or address all issues identified in its seismic analysis of the
Building. For safety of the Building and surrounding community, the engineer recommends implementing
its full list of structural improvements.

Recommended Accessibility Upgrades

An architecture firm and an engineering firm also recently conducted an analysis of the required
improvements that may be required for the Building to comply with federal, state, and local disability
access requirements, should the Building be brought back into service. Because the recommended
structural upgrades summarized above would implement improvements to the entire Building, those
upgrades would trigger requirements to improve accessibility and a path of travel within all areas of the
Building. The accessibility upgrades that would be triggered include improving the accessible path of travel
(including repaving the parking lot, widening the sidewalk on the east fagade, modifying or replacing
exterior doors), improving plumbing to provide access to restrooms on both stories, stair and balcony
improvements, vertical transportation improvements (including the addition of an elevator or lift), and
tenant space improvements.

Implementing Improvements to Minimize Impacts to the Building’s Character-Defining Features

A qualified Historic Architect who meets the Secretary of the Interior’s Professional Qualification
Standards in Architecture and Historic Architecture (36 C.F.R., Part 61) evaluated the recommended
seismic retrofit and accessibility upgrades for compliance with the Secretary of the Interior’s Standards
for Rehabilitation (“Standards”). That analysis concluded the recommended seismic and accessibility
improvements could be implemented to minimize impacts to the Building’s character-defining features in
compliance with the Standards. However, those improvements as modified may be more expensive to
implement and impractical, as they could render portions of the Building less leasable. For example,
modified structural improvements may obstruct storefront or office windows. In another example, a
proposed lift to improve vertical access in the Building would need to be shielded from view in the central
courtyard, which would lead to occupying leasable space in interior of the Building. Thus, implementing
all recommended improvements as modified to protect the Building’s character-defining features are
economically infeasible.

Economic Infeasibility of Proposed Improvements

The property owner also engaged a cost estimator from a reputable construction firm to estimate
the costs to implement the recommended structural and accessibility upgrades, and other upgrades that

2
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would be required to modernize the Building. The cost estimator concluded that many elements of the
Building would need to be improved once any repairs begin to bring the Building back into service,
including improvements to replace the outdated electrical wiring, plumbing, and sewer lines, and
improvements related to energy and water conservation requirements. As many of the required
improvements are interconnected, any initial improvements will trigger layers of other improvements
that cannot be avoided to ensure the Building is habitable.

For example, implementing the structural upgrades will require removing the roof, ceilings, and
walls, which would lead to required lead paint, asbestos, and black mold abatement. Implementing such
whole-scale structural improvements would also require upgrading the Building’s fire protection systems
and upgrading the Building’s electrical wiring. Those structural improvements would trigger the
accessibility improvements, such as improving the Building’s parking lot, which would also lead to
necessary improvements to the property’s water drainage system. Replacing the electrical wiring,
insulation, and windows would trigger energy efficient requirements under the state’s Title 24
requirements, leading to replacing lighting with LED fixtures and replacing the Building’s HVAC system. In
addition, other practical realities may complicate any modifications to the recommended improvements
that could otherwise keep costs down. For example, improving the existing staircase and second floor
railings to improve access is not feasible, as it may not be possible to weld additional steel elements to
60-year old steel that has been exposed in the Building. All railings may need to be replaced and designed
in a manner that would retain the character-defining features of the courtyard and meet current building
code requirements.

Given the Building’s current state of disrepair and the extensive improvements required, the total
estimated cost is $10,649,000 for all improvements. Based on the comparable rental incomes for nearby
office and retail space, a reasonable investor would not renovate the Building given the potential rate of
return. Thus, it is economically infeasible to restore the Building.

LEGAL02/39320580v1



Application #  19019- 10000-04750
Printed: 09/18/19 04:16PM

11973 W San Vicente Blvd

City of Los Angeles - Department of Building and Safiety 6 6 i"
Attachment to Application for Demolition Permit: e
Notice and Owner's Declaration Related to CEQA
and Project Scope

L Natice to Owner
If pou are ap plying for a demolition perniif fo facilitate the construction or development of the pro ject site, you may be re ferred to
the Planning Department for further assis tance.
The California Environmental Quality Act (CEQA) directs public agencies to assess and disclose the environmental effiects of the
projects it approves. In determining whetherr a proposed project is subject to CEQA, the City is required to consider all of the parts and
phases of the project and may not limit its review to the specific permits or approvals sought. (Public Resources Code Section 21065)
Fajlure by a project applicant to disclose future construction or development activities on the project site may result in a violation of
CEQA. Hf the City determines that an application or approval is part of a larger undisclosed project, the City may revoke and/or stay any
approvals until a full and complete CEQA analysis of the whole project is reviewed and an appropriate CEQA clearance is adopted or
certi fied.

Please contact the Planning Department if you have additional questions after reviewing this notice.

1L Owner’s Project Information
Based upon the above-stated rule, is the proposed demolition part of a larger development project af the demolition site, and if
so, will the larger project require any discretionary approvals from the City?(Select “Yes” or “No,” and follow the related
instractions)

Yes ___A CEQA clearance from the Planning Department will be required prior to the issuance of the demolition permit for the
proposed project. Return this foim fo a Department of Building and Safety Plan Check Engincer at the time of plan check.’

No__)_(_Sign and notarize the signature at the bottom .of the form and return the notarized form to 2 Department of Building
and Safety Plan Check Engineer at the time of plan check,

IIL Qwner’s Declaration

Lown the property located at_11973 San Vicente Boulevard 1 paye read the above “Noti ce to Owner,” T understand that a
"project,” as defined by CEQA, is the whole of the proposed activity and is not limited to the demolition subject to this application, I
further understand that CEQA prohibits treatment of each separate approval as a separate project for purposes of evaluating
envirommnental impacts. ] acknowledge and understand that should the City determine that the demolition proposed is part of a larger
project requiring any discretionary permits, the City may revoke and/or stay any approvals (including certificates of occupancy) until a
full and complete CEQA analysis is prepared and clearance is adopted or certified,

T certify that (i) the demolition authorized by this permit is not to facilitate the construction or development of a larger project at the
project site, or (i) the demolition is part of a larger project and, after using all reasonable efforts, including consuiting with the City
Planning Departrent, [ have determined there are no discretionary permits required for the project, including but not limited to haul
route permits, permits to remove protected trees, historic resource review, or any discretionary 2oning or map approvals,

William Borthwick, on behalf of
: - / a2 . 11973 San Vicente, LLC

Date /(7] 3 11 €2y Name of the Owner (Print)

Signature Z/K /: L%d,_’__—

&

(See page 2 of 2 FFor Notary Acknowledgment)

Owner's Declaration Related to CEQA (rev. 08/20/2016) . Page 1 of 2



11973'W Saz Vicente Blvd Application # 19019 - 10000 - 04750

Prinfed: 09/18/19 04:16 PM

City of Los Angeles » Department of Building and Safety
Attachment to Application {for Demolition Permit:
Notice and Owner's Declaration Related to CEQA

and Project Scope

ACKNOWLEDGMENT

A notary public or other officer completing this
certificate verifies only the identity of the individual
who signed the document to which this certificate is
attached, and not the truthfulness, accuracy, or
validity of that document.

State of California
County of ____Los Angeles )

on él;‘:l'(!bﬂ:_?:_()_' 1R beforeme, Jhgwxl/ Q}rv\z N(hlr\f bl

(insext name and title of the officer)

personally appezared \N\ “ TR (13‘&(-\’ \’\WXC\\ ; =

who proved to me on the basis of satisfactory evidence to be the person(s) whose name(s) is/are subscrived to the
within instrument and acknowledged to me that he/she/they executed the same in his/her/their authorized
capacity(ies), and that by his/her/their signature(s) on the instrument the  person(s), or the entity upon behalf of
which the person(s) acted, executed the instrument.

1 certify under PENALITY OF PERJURY under the laws of the State of California that the foregoing paragraph is true
and correct.

WITNESS my hand and official seal.

Signature _mm eal)

R B
DONNA-(.: CRUZ
Notary Public - California

Los Angeles County =
o % Commission # 2286147
= My Comm, Expires May 11, 2021‘

Owner's Declaration Related to CEQA (rev. 08/29/2018) Page 2 of 2



CHAIRPERSON
Laura Miranda
Luisefio

VICE CHAIRPERSON
Reginald Pagaling
Chumash

SECRETARY
Merri Lopez-Keifer
Luisefio

P ARLIAMENTARIAN
Russeli Attebery
Karuk

COMMISSIONER
Marshall McKay
Wintun

COMMISSIONER

William Mungary
Paiute/White Mountain
Apache

COMMISSIONER
Julie Tumamait-
Stenslie
Chumash

COMMISSIONER
[Vacant]

COMMISSIONER
[Vacant]

EXECUTIVE SECRETARY
Christina Snider
Pomo

NAHC HEADQUARTERS
1550 Harbor Boulevard
Suite 100

West Sacramento,
Cadlifornia 95691

(916) 373-3710
nahc@nahc.cagoy
NAHC.ca.gov

STATE OF CALIFORNIA Gavin Newsom_ Governor

NATIVE AMERICAN HERITAGE COMMISSION

RECEIVED
November 16, 2020 ChVorLos ANGELES
i
Bradley Furuya NOV 23 Z.J
City of Los Angeles Department of City Planning WMAJOR PROJECTS
221 N. Figueroa Street, Suite 1350 UNIT

Los Angeles, CA 90012
Re: 2020110210, 1197 3 San Vicente Boulevard Project, Los Angeles County
Dear Mr. Furuya:

The Native American Heritage Commission (NAHC) has received the Notice of Preparation
(NOP), Draft Environmental Impact Report (DEIR) or Early Consultation for the project
referenced above. The Cadlifornia Environmental Quality Act (CEQA) (Pub. Resources Code
§21000 et seq.), specifically Public Resources Code §21084.1, states that a project that may
cause a substantial adverse change in the significance of a historical resource, is a project that
may have a significant effect on the environment. (Pub. Resources Code§ 21084.1; Cal. Code
Regs., tit.14, §15064.5 (b) (CEQA Guidelines§ 15064.5 (b)). If there is substantial evidence, in
light of the whole record before alead agency, that a project may have a significant effect on
the environment, an Environmental Impact Report (ERR) shall be prepared. (Pub. Resources
Code §21080 (d); Cal. Code Regs., tit. 14, § 5064 subd.(a){1) (CEQA Guidelines §15064 (a)(1)).
In order to determine whether a project will cause a substantial adverse change in the
significance of a historical resource, a lead agency will need to determine whether there are
historical resources within the area of potential effect (APE).

CEQA was amended significantly in 2014. Assembly Bill 52 (Gatto, Chapter 532, Statutes of
2014) (AB 52) amended CEQA to create a separate category of cultural resources, “fribal
cultural resources" (Pub. Resources Code §21074) and provides that a project with an effect
that may cause a substantial adverse change in the significance of a tribal cultural resource &
a project that may have a significant effect on the environment. (Pub. Resources Code
§21084.2). Public agencies shall, when feasible, avoid damaging effects to any tribal cultural
resource. (Pub. Resources Code §21084.3 (a)). AB 52 applies to any project for which a notice
of preparation, a notice of negative declaration, or a mitigated negative declaration is filed on
or after July 1, 2015. If your project involves the adoption of or amendment to a general plan or
a specific plan, or the designation or proposed designation of open space, on or after March 1,
2005, it may also be subject fo Senate Bill 18 (Burton, Chapter 905, Statutes of 2004) (SB 18).

Both SB 18 and AB 52 have tribal consultation requirements. If your project is also subject fo the
federal National Environmental Policy Act (42 U.S.C. § 4321 et seq.) (NEPA), the tribal
consultation requirements of Section 106 of the National Historic Preservation Act of 1966 (154
U.S.C. 300101, 36 C.F.R. §800 et seq.) may also apply.

The NAHC recommends consultation with California Native American trices that are
traditionally and culturally offiliated with the geographic area of your proposed project as early
as possible in order to avoid inadvertent discoveries of Native American human remains and
best protect tribal cultural resources. Below is a brief summary of portions of AB 52 and SB 18 as
well as the NAHC's recommendations for conducting cultural resources assessments.

Consult your legal counsel about compliance with AB 52 and SB 18 as well as compliance with
any other applicable laws.
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AB 52
AB 52 has added to CEQA the additional requirements listed below, along with many other requirements:

1. Fourteen Day Period to Provide Notice of Completion of an Application/Decision to Undertake a Project:
Within fourteen (14) days of determining that an application for a project is complete or of a decision by a public
agency to undertake a project, a lead agency shall provide formal notification to a designated contact of, or
tribal representative of, traditionally and culturally affiliated Cadlifornia Native American tribes that have
requested notice, o be accomplished by at least one written notice that includes:

a. A brief description of the project.

b. The lead agency contact information.

c. Notification that the California Native American tribe has 30 days o request consultation. (Pub.

Resources Code §21080.3.1 (d)).

d. A "Cdlifornia Native American tribe" is defined as a Native American tribe located in California that is

on the contact list maintained by the NAHC for the purposes of Chapter 905 of Statutes of 2004 (SB 18).

(Pub. Resources Code §21073).

2. Beqin Consultation Within 30 Days of Receiving a Tribe's Request for Consultation and Before Releasing a
Negative Declaration, Mitigated Negative Declaration, or Environmental Impact Report: A lead agency shall
begin the consultation process within 30 days of receiving a request for consultation from a California Native
American tribe that is traditionally and culturally affiliated with the geographic area of the proposed project.
(Pub. Resources Code §21080.3.1, subds. (d) and (e)) and prior to the release of a negative declaration,
mitigated negative declaration or Environmental Impact Report. (Pub. Resources Code §21080.3.1(b)).

a. For purposes of AB 52, “consultation shall hove the same meaning as provided in Gov. Code §65352.4

(SB 18). (Pub. Resources Code §21080.3.1 (b)).

3. Mandatory Topics of Consultation If Reguested by a Tribe: The following topics of consultation, if a tribe
requests to discuss them, ore mandatory topics of consultation:

a. Alternatives to the project.

b. Recommended mitigation measures.

c. Significant effects. (Pub. Resources Code §21080.3.2 {a)).

4. Discretionary Topics of Consultation: The following topics are discretionary topics of consultation:
a. Type of environmental review necessary.
b. Significance of the tribal cultural resources.
c. Significance of the project’s impacts on tribal cultural resources.
d. [f necessary, project alternatives or appropriate measures for preservation or mitigation that the tribe
may recommend to the lead agency. (Pub. Resources Code §21080.3.2 (a)).

5. Confidentiality of Information Submitted by a Tribe During the Environmental Review Process: With some
exceptions, any information, including but not limited to, the location, description, and use of tribal cultural
resources submitted by a California Native American tribe during the environmental review process shall not be
included in the environmental document or otherwise disclosed by the lead agency or any other public agency
to the public, consistent with Government Code §6254 (r) and §6254.10. Any information submitted by a
Cadlifornia Native American tribe during the consultation or environmental review process shall be published in a
confidential appendix to the environmental document unless the tribe that provided the information consents, in
writing, to the disclosure of some or all of the information to the public. (Pub. Resources Code §21082.3 (c) (1)).

6. Discussion of Impacts to Tribal Cultural Resources in the Environmental Document: If a project may hove a
significant impact on a tribal cultural resource, the lead agency's environmental document shall discuss both of
the following:
a. Whether the proposed project hos a significant impact on on identified tribal cultural resource.
b. Whether feasible alternatives or mitigation measures, including those measures that may be agreed
to pursuant to Public Resources Code §21082.3, subdivision (a), avoid or substantially lessen the impact on
the identified tribal cultural resource. (Pub. Resources Code §21082.3 (b)).
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7. Conclusion of Consultation: Consultation with a fribe shall be considered concluded when either of the
following occurs:
a. The parties agree to measures to mitigate or avoid a significant effect, if a significant effect exists, on
a fribal cultural resource; or
b. A party, acting in good faith and after reasonable effort, concludes that mutual agreement cannot
be reached. (Pub. Resources Code §21080.3.2 (b)).

8. Recommending Mitigation Megasures Agreed Upon in Consultation in the Environmental Document: Any
mitigation measures agreed upon in the consultation conducted pursuant to Public Resources Code §21080.3.2
shall be recommended for inclusion in the environmental document and in an adopted mitigation monitoring
and reporting program, if determined to avoid or lessen the impact pursuant to Public Resources Code §21082.3,
subdivision (b), paragraph 2, and shall be fully enforceable. (Pub. Resources Code §21082.3 (a)).

9. Reguired Consideration of Feasible Mitiaation: If mitigation measures recommended by the staff of the lead
agency as a result of the consultation process are not included in the environmental document or if there are no
agreed upon mitigation measures at the conclusion of consultation, or if consultation does not occur, and if
substantial evidence demonstrates that a project will cause a significant effect to a tribal cultural resource, the
lead agency shall consider feasible mitigation pursuant to Public Resources Code §21084.3 (b). (Pub. Resources
Code §21082.3 (e)).

10. Examples of Mitigation Measures That, If Feasible, May Be Considered to Avoid or Minimize Significant Adverse
Impacts o Tribal Cultural Resources:
a. Avoidance and preservation of the resources in place, including, but not limited to:
i. Planning and construction to avoid the resources and protect the cultural and natural
context.
ii. Planning greenspace, parks, or other open space, to incorporate the resources with culturally
appropriate protection and management criteria.
b. Treating the resource with culturally appropriate dignity, taking info account the tribal cultural values
and meaning of the resource, including, but not limited to, the following:
i. Protecting the cultural character and integrity of the resource.
ii. Protecting the traditional use of the resource.
iil. Protecting the confidentiality of the resource.
c. Permanent conservation easements or other interests in real property, with culturally appropriate
management criteria for the purposes of preserving or utilizing the resources or places.
d. Protfecting the resource. (Pub. Resource Code §21084.3 (b)).
e. Please note that a federally recognized California Native American tribe or a non-federally
recognized Cadlifornia Native American tribe that is on the contact list maintained by the NAHC to protect
a Cdlifornia prehistoric, archaeological, cultural, spiritual, or ceremonial place may acguire and hold
conservation easements if the conservation easement is voluntarily conveyed. (Civ. Code §815.3 (c)).
f. Please note that it is the policy of the state that Native American remains and associated grave
artifacts shall be repatriated. (Pub. Resources Code §5097.991).

11. Prereguisites for Certifying_an Environmental Impact Report or Adopting a Mitigated Negative Declaration or
Negative Declaration with a Significant Impact on an |dentified Tribal Cultural Resource: An Environmental
Impact Report may not be certified, nor may a mitigated negative declaration or a negative declaration be
adopted unless one of the following occurs:
a. The consultation process between the tribes and the lead agency has occurred as provided in Public
Resources Code §21080.3.1 and §21080.3.2 and concluded pursuant to Public Resources Code
§21080.3.2.
b. The tribe that requested consultation failed fo provide comments to the lead agency or otherwise
failed to engage in the consultation process.
c. The lead agency provided notice of the project to the tribe in compliance with Public Resources
Code §21080.3.1 (d) and the tribe failed to request consultation within 30 days. (Pub. Resources Code
§21082.3 (d)).

The NAHC's PowerPoint presentation titled, “Tribal Consultation Under AB 52: Requirements and Best Practices” may
be found online at: http://nahc.ca.qov/wp-content/ubloads/2015/10/ABS52TribalConsultation CalEPA PDF.pdf
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S8 18

SB 18 applies to local governments and requires local governments to contact, provide notice to, refer plans to, and
consult with tribes prior o the adoption or amendment of a general plan or a specific plan, or the designation of
open space. (Gov. Code §65352.3). Local governments should consult the Governor's Office of Planning and
Research's "Tribal Consultation Guidelines,”  which can be found online at:
https://www.opr.ca.qov/docs/09 1405Undated Guidelines 922.odf.

Some of SB 18’s provisions include:

1. Tribal Consultation: If a local government considers a proposal fo adopt or amend a general plan or a
specific plan, or to designate open space it is required to contact the appropriate tribes identified by the NAHC
by requesting a “Tribal Consultation List." f a tribe, once contacted, requests consultation the local government
must consult with the tribe on the plan proposal. A tribe has 90 days from the date of receipt of notification to
request consultation unless a shorter timeframe has been agreed to by the tribe. (Gov. Code §65352.3
(@)(2)).
2. No Statutory Time Limit on SB 18 Tribal Consultation. There is no statutory time limit on SB 18 fribal consultation.
3. Confidentidlity: Consistent with the guidelines developed and adopted by the Office of Planning and
Research pursuant fo Gov. Code §65040.2, the city or county shall protect the confidentiality of the information
concerning the specific identity, location, character, and use of places, features and objects described in Public
Resources Code §5097.9 and §5097.993 that are within the city’s or county’s jurisdiction. (Gov. Code §65352.3
(b)).
4. Conclusion of SB 18 Tribal Consultation: Consultation should be concluded at the point in which:
a. The parties to the consultation come to a mutual agreement concerning the appropriate measures
for preservation or mitigation; or
b. Either the local government or the tribe, acting in good faith and after reasonable effort, concludes
that mutual agreement cannot be reached concerning the appropriate measures of preservation or
mitigation. {Tribal Consultation Guidelines, Governor’s Office of Planning and Research (2005) at p. 18).

Agencies should be aware that neither AB 52 nor SB 18 precludes agencies from initiating tribal consultation with
tribes that are traditionally and culturally affiliated with their jurisdictions before the timeframes provided in AB 52 and
SB 18. For that reason, we urge you to continue to request Native American Tribal Contact Lists and "Sacred Lands
File” searches from the NAHC. The request forms can be found online at: http://nahc.ca.gov/resources/forms/.

NAHC Recommendations for Cultural Resources Assessments

To adequately assess the existence and significance of tribal cultural resources and plan for avoidance, preservation
in place, or barring both, mitigation of project-related impacts to tribal cultural resources, the NAHC recommends
the following actions:

1. Contact the appropriate regional California Historical Research Information System (CHRIS) Center

(http://ohp.parks.ca.gov/2page id=1048) for an archaeological records search. The records search will
determine:

a. [f part or all of the APE has been previously surveyed for cultural resources.

b. If any known cultural resources have already been recorded on or adjacent to the APE.

c. [f the probability is low, moderate, or high that cultural resources are located in the APE.

d. If asurvey is required to determine whether previously unrecorded cultural resources are present.

2. If an archaeological inventory survey is required, the final stage is the preparation of a professional report
detailing the findings and recommendations of the records search and field survey.
a. The final report containing site forms, site significance, and mitigation measures should be submitted
immediately to the planning department. All information regarding site locations, Native American
human remains, and associated funerary objects should be in a separate confidential addendum and
not be made available for public disclosure.
b. The final written report should be submitted within 3 months after work has been completed fo the
appropriate regional CHRIS center.
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3. Contact the NAHC for:
a. A Sacred Lands File search. Remember that tribes do not always record their sacred sites in the
Sacred Lands File, nor are they required to do so. A Sacred Lands File search is not a substitute for
consultation with tribes that are traditionally and culturally affiliated with the geographic area of the
project's APE.
b. A Native American Tribal Consultation List of appropriate tribes for consultation concerning the
project site and to assist in planning for avoidance, preservation in place, or, failing both, mitigation
measures.

4. Remember that the lack of surface evidence of archaeological resources (including tribal cultural resources)
does not preclude their subsurface existence.
a. Lead agencies should include in their mitigation and monitoring reporting program plan provisions for
the identification and evaluation of inadvertently discovered archaeological resources per Cal. Code
Regs., tit. 14, §15064.5(f) (CEQA Guidelines §15064.5(f)). In areas of identified archaeological sensitivity, a
certtified archaeologist and a culturally affiliated Native American with knowledge of cultural resources
should monitor all ground-disturbing activities.
b. Lead agencies should include in their mitigation and monitoring reporting program plans provisions
for the disposition of recovered cultural items that are not burial associated in consultation with culturally
affiliated Native Americans.
¢. Lead agencies should include in their mitigation and monitoring reporting program plans provisions
for the treatment and disposition of inadvertently discovered Native American human remains. Health
and Safety Code §7050.5, Public Resources Code §5097.98, and Cal. Code Regs., tit. 14, §15064.5,
subdivisions {d) and (e) (CEQA Guidelines§ 15064.5, subds. (d) and (e)) address the processes to be
followed in the event of an inadvertent discovery of any Native American human remcins and
associated grave goods in a location other than a dedicated cemetery.

ff you have any questions or need additional information, please contact me at my email address:
Andrew.Green@nahc.ca.gov.

Sincerely,

war/@w\,

Andrew Green
Cultural Resources Analyst

cc: State Clearinghouse
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11973 San Vicente Boulevard

#1 Building exterior, view of south and east facades looking northwest on San Vicente Blvd.




#3 North facade, looking southwest

#4 West facade, looking southeast




#5 North and east facades, looking southwest

#6 View looking northwest from San Vicente Blvd. into central courtyard




#8 — View from second story, looking northeast into courtyard
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PENALTY OF PERJURY STATEMENT

| hereby certify that to the best of my knowledge the attached radius map correctly depicts the required
data obtained from the records of the City Engineer, City Clerk, and/or the Los Angeles Department of City
Planning and, where appropriate, the State Division of Highways.

| further hereby certify that to the best of my knowledge, and under the penalty of perjury, the attached
ownership list correctly shows the latest addresses listed on the City Engineer’s land records as of the following
date of preparation: 10/30/2020 . In certain circumstances, such as in annexation
proceedings, where there may be no City Engineer records, the records of the County Assessor’s Office may be
accepted by the City Planning Commission.

Theattacked Owneshp Ligisan: @ O rgd Mailing Lit Duped Mari
ROBERTE_(ClIELIAR = z

(Print or type) (Signature)

| hereby certify that to the best of my knowledge and under the penalty of perjury, the attached occupants
list correctly indicates addresses of the required occupants that fall within the radius as of the following date of
preparation: 10/30/2020

The attached Ownership List is an: [ Original Mailing List or

ROBERT E. CUELLAR
(Print or type)

(Signa;turé)

In certain instances, | may have been unable to verify all occupants, therefore the following indicates which
occupants | was not able to identify. | understand that the Department of City Planning will determine if reasonable
attempts were made to secure these addresses from the information provided below.

* (1) Secured Building ** (1) Returned to building on three separate occasions
(2) Gated Yard (2) Efforts to contact owner or manager without success
(3) Refused Access (3) Contact made with owner or manager, who refused to provide
the information
(4) Other: Specify (4) Other: Specify

REMINDER TO APPLICANT AND PROJECT TEAM: The Department of City Planning will not utilize application
maps and ownership lists which bear a date of more than 365 days old by the date of public notification.
Furthermore, the applicant may be required to update the radius map and/or ownership list before the Department
will schedule the public hearing for any discretionary application.

CP-7826 Radius Map Requirements & Guidelines (Revised 02.14.2019)
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WORK ORDER NUMBER REQUESI FORM

CHECK ALL APPLICABLE: Work Order Number DTask ﬁ Subtask

Requested By: Bradley Furuya Date: 12/06/19
Division: Major Projects Phone#: (213) 847-3642

Justification: Full cost recovery case
Case Number: |ENV-2019-6645-EAF
Project Code: | Environmental - 3006
Work Order Title: 11973 San Vicente Blvd. - Barry Building
Effective Date: | 12/06/19
Community Plan (if applicable): |Brentwood - Pacirfic Palisades
Full Cost Recovery case? [Yes If yes, enter Application Inv. No. |60637
Special Reimbursement Project? |- If yes, complete 7a or 7b below:
External Funding Source? |. -Select-

City Funding Source? |-

B WN =

Specify

BILLING INI F ORM ATION - If yes on 6o r 7a

The billing party is responsible to pay all costs for processing the above development project including any
costs accrued during appeal(s) of the subject case(s).

Applicant Name | 11973 San Vicente, LLC

300 S. Grand Ave. 37th Floor

Address
Los Angeles, CA 90071

9 Task and Subtask - Most projects will utilize existing Task and Subtask codes. If your project
requires a new Task or Subtask please provide the following information:

9a | Justification:

9b | Task Description: |
9¢ | Subtask Description: |

APPROVEDBY ;> ‘z‘%& S\ DeTaMBER. % 12017
Sypervisor S|gnature Date

Please note that in order to process a Full Cost Recovery Work Order Number, a copy of the Master
Application and Receipt must accompany the request. Submit this form and supporting documents to Livea
Yeh in Accounting and Purchasing, Room 570, or by e-mail o livea.yeh@lacity.org

FISCAL MANAGEMENT — USE ONLY

Approved by

Not Approved Reason
Form CP-5210 (Rev 10/16)






