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RECOMMENDATION That the Cultural Heritage Commission:

1. Declare the subject property an Historic-Cultural Monument per Los Angeles Administrative
Code Chapter 9, Division 22, Article 1, Section 22.171.7.

2. Adopt the report findings.

VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]

Ken Bernstein, AICP, Principal City Planner Lambert M. Giessinger, Senior Architect
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Melissa Jones, City Planner Rafael Fontes, Planning Associate
Office of Historic Resources Office of Historic Resources
Attachments: Commission/Staff Site Inspection Photos—December 11, 2025

Historic-Cultural Monument Application
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FINDINGS

e The Brady Bunch House “exemplifies significant contributions to the broad cultural, economic
or social history of the nation, state, city, or community” for its use as a filming location for
establishing shots filmed for the popular television series, The Brady Bunch, which aired from
1969-1974, as well as for its faithful re-creation of the fictional Brady family home, both on the
interior and exterior, that is enshrined in American popular culture.

CRITERIA

The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as any
site (including significant trees or other plant life located thereon), building or structure of particular
historic or cultural significance to the City of Los Angeles if it meets at least one of the following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies significant
contributions to the broad cultural, economic or social history of the nation, state, city or
community;

2. s associated with the lives of historic personages important to national, state, city, or local
history; or

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or
represents a notable work of a master designer, builder, or architect whose individual genius
influenced his or her age.

SUMMARY

The Brady Bunch House is a two-story, single-family residence with a detached carport located on the
south side of West Dilling Street, between Klump Avenue and Fair Avenue in the Studio City
neighborhood of Los Angeles. Constructed in 1959, the single-family residence was designed by Harry
Londelius Jr. in a Contemporary Ranch architectural style. The detached carport was built in 1975 as
a garage. The exterior of the residence was the filming location for establishing shots for the popular
television series, The Brady Bunch, which aired from 1969-1974. In 2018, the exterior, street-facing
facades of the subject property were restored and rehabilitated to match the color, materials, finishes,
and fenestration of the residence as it appeared in the establishing shots for the television series. At
the same time, the interior of the residence was remodeled to recreate the sets of the fictional Brady
family home used on the sound stages where the television series was filmed.

The Brady Bunch television series was a half-hour primetime sitcom conceived by producer Sherwood
Schwartz that depicted a fictional blended family navigating life following the marriage of two single
parents, Mike and Carol Brady, with three children each from their respective previous marriages, along
with a housekeeper, and a pet dog.

As television found its way into more homes across the United States in the 1950s, the commercial
television industry began to evolve from live programming toward filmed programming. This shift
allowed scripted-content genres, such as dramas and comedies, to flourish in the mid-1950s. Even
after the transition to filmed programming, many of the earliest television shows — such as / Love Lucy
— were still shot within the controlled environment of a television studio. However, the late 1950s saw
an exponential rise in the number of action-oriented Westerns on television, and although filming was
still primarily limited to the studio, many of television’s early Westerns were filmed on location, amidst
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the surrounding landscape of Southern California at movie ranches owned by studios or independent
producers.

While location filming for television did not begin in earnest until the late 1960s, the transition of
production activity to Los Angeles and the establishment of a more stylized, “factory system” production
sparked one of the earliest trends in location filming for television — the location-based establishing
shot. Even when television shows were filmed entirely within the studio, location-based establishing
shots helped set the tone for the scene and the show and lend some degree of authenticity to the
narrative. Although the location-based establishing shot was utilized across all genres, some of the
most memorable to television audiences were those which included a particular residence that was
associated with the show’s characters. Location-based establishing shots continue to be utilized today,
and over time homes which were used for establishing shots that opened a popular show became some
of the most recognized and beloved homes in the country. Other examples of television series utilizing
Los Angeles homes for establishing shots include The Adventures of Ozzie and Harriet (1952-1966,
1822 North Camino Palmero), The Beverly Hillbillies (1962-1971, 750 North Bel-Air Road), and The
Golden Girls (1985-1992, 245 North Saltair Road).

Irregular in plan, the subject property is of wood-frame construction clad with flagstone, smooth cement
plaster, and vertical wood siding. It has a complex combination roof consisting of moderately-pitched
cross-gable and side-gable roofs of composition shingles with deep open eaves, bargeboards, and
exposed rafter tails, and a flat roof with eaves. Fagades are asymmetrically composed. The primary
entrance is situated on the primary, north-facing elevation of the main residence; it is set back from the
street and is accessed via a concrete walk leading from the sidewalk. The entrance consists of a
concrete stoop with metal railing leading to a pair of wood flush doors with metal hardware framed by
a simple surround topped by a transom. There are several secondary entrances situated at the rear of
the residence that afford access to the patio and backyard. These are set at grade and vary in
composition; three entrances consist of metal sliding glass doors leading from the dining room, kitchen,
and family room respectively. Two additional entrances, also set at grade, consist of single flush doors.
A sixth entrance is located on the second floor and is accessed via a balcony with a metal balustrade
and stair rail; it consists of a metal sliding glass door. Fenestration is mixed and asymmetrically
organized. It consists primarily of fixed clerestory windows, grouped fixed and casement metal
windows, single metal casement windows, and sliding metal windows.

The interior of the main residence is asymmetrically composed, with an irregular plan and informal
organization. First-floor principal rooms are finished with smooth painted plaster or wood paneling and
are accented by natural stone accent walls. Floors in principal rooms are laid with thick carpet or
linoleum; traffic areas such as the foyer and stairway are finished with brick pavers. A double-sided
fireplace of natural stone topped by brick piers divides the living room and den. Second-floor principal
rooms are finished primarily with carpeted or marble floors, walls finished with plaster with painted
baseboards, and flat plaster ceilings.

At the rear of the subject property there is turf and a terraced concrete patio with planting beds. A
concrete block wall topped with a wood trellis forms an arbor, which is situated to the west of the
detached carport.

The carport is one story in height with a rectangular plan and simple massing. It is of wood-frame
construction clad in wood vertical board.

The subject property has undergone various, mostly minor alterations over the years that include the
construction of a 576-square foot detached garage in 1975. The most significant alteration occurred in
2018, when the exterior and front facades of the subject property were restored and rehabilitated to
match the color, materials, finishes, and fenestration of the house as it appeared in the establishing
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shot for The Brady Bunch television series. In addition, at this time, the interior was renovated to
resemble the fictional Brady family home as it was portrayed on the sound stage sets used for the
filming of the original series and its sequels. The scope of work consisted of an over 960-square-foot
addition to the ground floor, the construction of an over 192-square-foot covered patio, a second floor
addition of more than 1,512 square feet, the addition of a window on the primary, north-facing elevation,
and a major interior remodel in 2018; and the construction of a new 252-square-foot, free-standing
block wall in 2019. Additionally, the roof of the rear, detached garage at the eastern side of the property
was replaced, and the door was removed to create a carport.

The subject property was identified in the citywide survey of historic resources, SurveyLA, as
individually eligible for listing under local and state designation programs as a filming site associated
with The Brady Bunch television series (1969-1974).

DISCUSSION
The Brady Bunch House meets one of the Historic-Cultural Monument criteria.

The subject property “exemplifies significant contributions to the broad cultural, economic or social
history of the nation, state, city, or community” for its use as a filming location for establishing shots
filmed for the popular television series, The Brady Bunch, which aired from 1969-1974, as well as for
its faithful re-creation of the fictional Brady family home, both on the interior and exterior, that is
enshrined in American popular culture.

As with many television shows, each episode of The Brady Bunch began with what is known as an
establishing shot-a long-range view of a location intended to help audiences understand where the
episode is taking place and establish a context for the scenes to follow. As the show focused almost
exclusively on the Bradys’ blended-family dynamic and their lively home life, the vast majority of
episodes were set at the Brady home. The subject property was utilized for establishing shots depicting
the Brady family home, which appeared in nearly every episode of the series’ five-season run.
Additionally, footage of the subject property was used for establishing shots in the majority of the show’s
subsequent spinoffs, theatrical films, and television films including The Brady Girls Get Married (also
known as The Brady Brides, 1981), A Very Brady Christmas (1988), the serial drama The Bradys
(1990), The Brady Bunch Movie (1995), A Very Brady Sequel (1996) and The Brady Bunch in the White
House (2002).

Although the interiors of the residence were never utilized for the filming of The Brady Bunch television
series, the 2018 faithful re-creation of the original sound stage sets on the interior and restoration of
the exterior of the residence as it was portrayed in the series has taken on significance of its own in
bringing to life the fictional Brady family home. More than fifty years have passed since The Brady
Bunch ended its initial primetime run in 1974. The original television series only aired for five years and
was never a ratings hit during its original airing. But since it went into regular syndication in 1975, it has
become a popular syndicated staple, especially among children and teenage viewers. The success of
The Brady Bunch, as well as the show’s later spinoffs and the HGTV show A Very Brady Renovation
(2019) that highlighted the 2018 remodel, ensured that the fictional Brady family and Brady family home
have maintained a presence in popular culture for over five decades.

At a time when divorce was increasingly common, The Brady Bunch portrayed an idealized American
family and childhood experience with which many viewers identified. For this reason, among others,
the subject property has been a draw to fans of the show, starting while the series was still being filmed,
prior to 1974, and enduring to present day. Over the years, scores of fans made, and continue to make,
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pilgrimages to the house to take photographs in front of the subject property, and more recently within
the interior.

In addition to the exterior, significant interior features include the entryway and stairs, living area with
the stone-clad fireplace, stairway leading to the second floor, multi-colored wall paneling above the
stairs, the kitchen, and den.

At least two other properties have received historic designations based significantly on their association
with fictional places in popular American culture. These include the House of Seven Gables in Salem,
Massachusetts (1668, Contributor to the House of Seven Gables Historic District designated a National
Historic Landmark District in 2007), which was remodeled and enlarged in 1909 to specifically reflect
aspects of Nathaniel Hawthorne’s 1851 romance novel, The House of Seven Gables. Another example
is Rancho Camulos (1953, listed as a National Historic Landmark in 2000), which was designated for
its association with a fictional setting in the 1884 novel Ramona.

The subject property retains a high level of integrity of location, materials, design, setting, workmanship,

feeling, and association to convey its significance. All recent alterations were completed to reflect and
reinforce existing cultural associations with the fictional home of the Brady family.

CALIFORNIA ENVIRONMENTAL QUALITY ACT (“CEQA”) FINDINGS

State of California CEQA Guidelines, Article 19, Section 15308, Class 8 “consists of actions taken by
regulatory agencies, as authorized by state or local ordinance, to assure the maintenance, restoration,
enhancement, or protection of the environment where the regulatory process involves procedures for
protection of the environment.”

State of California CEQA Guidelines Article 19, Section 15331, Class 31 “consists of prcjects limited to
maintenance, repair, stabilization, rehabilitation, restoration, preservation, conservation or
reconstruction of historical resources in a manner consistent with the Secretary of the Interior’s
Standards for the Treatment of Historic Properties with Guidelines for Preserving, Rehabilitating,
Restoring, and Reconstructing Historic buildings.”

The designation of The Brady Bunch House as an Historic-Cultural Monument in accordance with
Chapter 9, Article 1, of The City of Los Angeles Administrative Code (“LAAC”) will ensure that future
construction activities involving the subject property are regulated in accordance with Section 22.171.14
of the LAAC. The purpose of the designation is to prevent significant impacts to an Historic-Cultural
Monument through the application of the standards set forth in the LAAC. Without the regulation
imposed by way of the pending designation, the historic significance and integrity of the subject property
could be lost through incompatible alterations and new construction and the demolition of an
irreplaceable historic site/open space. The Secretary of the Interior's Standards for Rehabilitation are
expressly incorporated into the LAAC and provide standards concerning the historically appropriate
construction activities which will ensure the continued preservation of the subject property.

The City of Los Angeles has determined based on the whole of the administrative record, that
substantial evidence supports that the Project is exempt from CEQA pursuant to CEQA Guidelines
Section Article 19, Section 15308, Class 8 and Class 31. The project was found to be exempt based
on the following:

The use of Categorical Exemption Class 8 in connection with the proposed designation is
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment
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through the imposition of regulations designed to prevent the degradation of Historic-Cultural
Monuments.

The use of Categorical Exemption Class 8 in connection with the proposed designation is
consistent with the goals of maintaining, restoring, enhancing, and protecting the environment
through the imposition of regulations designed to prevent the degradation of Historic-Cultural
Monuments.

Furthermore, none of the exceptions to the Categorical Exemption Under CEQA Guidelines Section
15300.2 apply to the proposed Project. The proposed Project will not result in significant cumulative
impacts from successive projects of the same type in the same place. The Project does not involve
unusual circumstances as it is in a similar location, topography, and streetscape as other Historic-
Cultural Monuments in the Sherman Oaks - Studio City - Toluca Lake - Cahuenga Pass Community
Plan Area. The Project will not damage scenic resources in a state scenic highway. The Project site is
not on a list compiled pursuant to Government Code Section 65962.5 related to hazardous waste sites.
The Project will also not cause a substantial adverse change in the significance of an historical
resource.

Categorical Exemption ENV-2025-5717-CE was prepared on December 23, 2025.

BACKGROUND

On October 9, 2025, the Director of Planning determined that the application for the proposed
designation of the subject property as an Historic-Cultural Monument was complete. On November 6,
2025, the Cultural Heritage Commission voted to take the subject property under consideration as a
potential Historic-Cultural Monument. On December 11, 2025, a subcommittee of the Commission
consisting of Commissioners Milofsky and Barron conducted an inspection of the subject property,
accompanied by staff of the Office of Historic Resources. A second subcommittee consisting of
Commissioners Rubio and Buelna conducted a separate site inspection of the subject property on the
same day.
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RECOMMENDATION That the Cultural Heritage Commission:

1. Take the property under consideration as an Historic-Cultural Monument per Los Angeles
Administrative Code Chapter 9, Division 22, Article 1, Section 22.171.10 because the
application and accompanying photo documentation suggest the submittal warrants further
investigation.

2. Adopt the report findings.

VINCENT P. BERTONI, AICP
Director of Planning

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]

Ken Bernstein, AICP, Principal City Planner Lambert M. Giessinger, Senior Architect
Office of Historic Resources Office of Historic Resources

[SIGNED ORIGINAL IN FILE] [SIGNED ORIGINAL IN FILE]
Melissa Jones, City Planner Rafael Fontes, Planning Associate
Office of Historic Resources Office of Historic Resources

Attachment: Historic-Cultural Monument Application
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SUMMARY

The Brady Bunch House is a two-story, single-family residence with a detached garage located on the
southern side of West Dilling Street, between Klump Avenue and Fair Avenue in the Studio City
neighborhood of Los Angeles. Constructed in 1959, the single-family residence was designed by Harry
Londelius Jr. in a Contemporary Ranch architectural style. The detached garage was builtin 1975. The
exterior of the single-family house was the filming location for establishing shots filmed for the popular
television series, The Brady Bunch, which aired from 1969-1974.

The television series, The Brady Bunch, was a half-hour primetime sitcom conceived by producer
Sherwood Schwartz that depicted a fictional blended family navigating life following the marriage of two
single parents, Mike and Carol Brady, with three children each from their respective previous marriages,
along with a housekeeper, and a dog. As with many television shows, each episode of The Brady
Bunch began with what is known as an establishing shot—a long-range view of a location intended to
help audiences understand where the episode is taking place and establish a context for the scenes to
follow. As the show focused almost exclusively on the Bradys’ blended-family dynamic and their lively
home life, the vast majority of episodes were set at the Brady home. The subject property was utilized
for establishing shots depicting the Brady family home, which appeared in nearly every episode of the
series’ five-season run. Additionally, footage of the subject property was used for establishing shots in
the majority of the show’s subsequent spinoffs and television films, including The Brady Girls Get
Married (also known as The Brady Brides, 1981), A Very Brady Christmas (1988), and the serial drama
The Bradys (1990). The subject property also appeared in the HGTV show A Very Brady Renovation
(2019), which brought all six of the original actors who portrayed the Brady children back to help
renovate the house and return it to its original condition as it appeared during the initial primetime run
of The Brady Bunch.

As television found its way into more homes across the United States in the 1950s, the commercial
television industry began to evolve from live programming toward filmed programming. This shift
allowed scripted-content genres, such as dramas and comedies, to flourish in the mid-1950s. Even
after the transition to filmed programming, many of the earliest television shows—such as / Love Lucy—
were still shot within the controlled environment of a television studio. However, the late 1950s saw an
exponential rise in the number of action-oriented Westerns on television, and although filming was still
primarily limited to the studio, many of television’s early Westerns were filmed on location, amidst the
surrounding landscape of Southern California at movie ranches owned by studios or independent
producers.

While location filming for television did not begin in earnest until the late 1960s, the transition of
production activity to Los Angeles and the establishment of a more stylized, “factory system” production
sparked one of the earliest trends in location filming for television — the location-based establishing
shot. Even when television shows were filmed entirely within the studio, location-based establishing
shots helped set the tone for the scene and the show and lend some degree of authenticity to the
narrative. Although the location-based establishing shot was utilized across all genres, some of the
most memorable to television audiences were those which included a particular residence that was
associated with the show’s characters — a trend that continues to the present day. Location-based
establishing shots continue to be utilized today, and over time homes which were used for establishing
shots that opened a popular show became some of the most recognized and beloved homes in the
country. Other examples of homes in Los Angeles use for establishing shots are for The Adventures of
Ozzie and Harriet (1952-1966, 1822 North Camino Palmero), The Beverly Hillbillies (1962-1971, 750
North Bel-Air Road), and The Golden Girls (1985-1992, 245 North Saltair Road).
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Irregular in plan, the subject property is of wood-frame construction clad with flagstone, smooth cement
plaster, and vertical wood siding. It has a complex combination roof consisting of moderately-pitched
cross-gable and side-gable roofs of composition shingles with deep open eaves, bargeboards, and
exposed rafter tails, and a flat roof with eaves. Fagades are asymmetrically composed. The primary
entrance is situated on the primary, north-facing elevation of the main residence; it is set back from the
street and is accessed via a concrete walk leading from the sidewalk. The entrance consists of a
concrete stoop with metal railing leading to a pair of wood flush doors with metal hardware framed by
a simple surround topped by a transom. There are several secondary entrances situated at the rear of
the residence that afford access to the patio and back yard. These are set at grade and vary in
composition; three entrances consist of metal sliding glass doors leading from the dining room, kitchen,
and family room respectively. Two additional entrances, also set at grade, consist of single flush doors.
A sixth entrance is located on the second floor and is accessed via a balcony with a metal balustrade
and stair rail; it consists of a metal sliding glass door. Fenestration is mixed and asymmetrically
organized. It consists primarily of fixed clerestory windows, grouped fixed and casement metal
windows, single metal casement windows, and sliding metal windows.

The interior of the main residence is asymmetrically composed, with an irregular plan and informal
organization. First-floor principal rooms are finished with smooth painted plaster or wood paneling and
are accented by natural stone accent walls. Floors in principal rooms are laid with thick carpet or
linoleum; traffic areas such as the foyer and stairway are finished with brick pavers. A double-sided
fireplace of natural stone topped by brick piers divides the living room and den. Second-floor principal
rooms are finished primarily with carpeted or marble floors, walls finished with plaster with painted
baseboards, and flat plaster ceilings.

At the rear of the subject property there is turf and a terraced concrete patio with planting beds. A
concrete block wall topped with a wood ftrellis forms an arbor, which is situated to the west of the
detached garage.

The garage is one story in height with a rectangular plan and simple massing. It is of wood-frame
construction clad in wood vertical board with an open roof.

The subject property has undergone various, mostly minor alterations over the years that include the
construction of a 576-square foot detached garage in 1975. The most significant alteration occurred in
2018, when the exterior and front facades of the subject property were remodeled to match the color
and material finishes of the house as it appeared in the establishing shot for The Brady Bunch television
series. In addition, at this time, the interior was renovated to resemble the sound stage sets used for
the original series and its sequels. The scope of work consisted of an over 960-square-foot addition to
the ground floor, the construction of an over 192-square-foot covered patio, a second floor addition of
more than 1,512 square feet, the addition of a window on the primary, north-facing elevation, and a
maijor interior remodel in 2018; and the construction of a new 252-square-foot, free-standing block wall
in 2019. Additionally, the roof of the rear, detached garage at the eastern side of the property was
removed.

The subject property was identified in the citywide survey of historic resources, SurveyLA, as

individually eligible for listing under local and state designation programs as a filming site associated
with the Brady Bunch television series (1969-1974).

CRITERIA
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The criterion is the Cultural Heritage Ordinance which defines a historical or cultural monument as any
site (including significant trees or other plant life located thereon), building or structure of particular
historic or cultural significance to the City of Los Angeles if it meets at least one of the following criteria:

1. Is identified with important events of national, state, or local history, or exemplifies significant
contributions to the broad cultural, economic or social history of the nation, state, city or
community;

2. s associated with the lives of historic personages important to national, state, city, or local
history; or

3. Embodies the distinctive characteristics of a style, type, period, or method of construction; or
represents a notable work of a master designer, builder, or architect whose individual genius
influenced his or her age.

FINDINGS
Based on the facts set forth in the summary and application, the Commission determines that the

application is complete and that the property may be significant enough to warrant further investigation
as a potential Historic-Cultural Monument.

BACKGROUND

On October 9, 2025, the Director of Planning determined that the application for the proposed
designation of the subject property as an Historic-Cultural Monument was complete.
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7. WRITTEN STATEMENTS

A. Proposed Monument Description

Overall Site

The residence at 11222 West Dilling Street is located in the eastern portion of the Sherman
Oaks-Studio City-Toluca Lake-Cahuenga Pass Community Plan Area in the City of Los
Angeles. The parcel is situated to the south of West Dilling Street between North Fair Avenue
to the east and North Klump Avenue to the west. The property occupies an irregularly-
shaped parcel that is surrounded on the north, east, and west by single-family residential
properties; the property abuts the Los Angeles River channel to the south. Access to the
property is afforded via West Dilling Street to the north.

The property is improved with a main residence and detached garage. The residence is
situated in the relative center of the parcel; the detached garage is situated to the east of the
main residence in the southeastern corner of the parcel. A concrete driveway fronted by a
metal security gate in the northeastern corner of the parcel affords access to the garage from
West Dilling Street.

The rear (southern) portion of the property is improved with turf and a terraced concrete patio
with planting beds. A concrete block wall topped with a wood trellis forms an arbor, which is
situated to the west of the detached garage.

Landscaping varies throughout the property and includes a variety of vegetation as well as a
number of mature trees. The eastern portion of the front lawn is accented by a substantial
arrangement of large natural stones surrounding a mature tree.

Main Residence and Detached Garage

Main Residence — Exterior

The main residence is a two-story house with an irregular plan, complex massing, and
asymmetrical composition. Constructed in 1959 and designed in the Contemporary Ranch
style, the house is of wood frame construction finished in smooth cement plaster, vertical
wood boards, and natural stone. It has a complex combination roof consisting of
moderately-pitched cross-gable and side-gable roofs of composition shingles with deep
open eaves, bargeboards, and exposed rafter tails, and a flat roof with eaves.

Facades are asymmetrically composed. The primary entrance is situated on the primary
(north) fagade of the main residence; it is set back from the street and is accessed via a
concrete walk leading from the sidewalk. The entrance consists of a concrete stoop with

11222 West Dilling Street

City of Los Angeles Historic-Cultural Monument Nomination
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metal railing. Primary entrance doors consist of a pair of wood flush doors with metal
hardware framed by a simple surround topped by a transom.

There are several secondary entrances situated at the rear of the residence that afford
access to the patio and back yard. These are set at grade and vary in composition; three
entrances consist of metal sliding glass doors leading from the dining room, kitchen, and
family room respectively. Two additional entrances, also set at grade, consist of single flush
doors. A sixth entrance is located on the second floor and is accessed via a balcony with
metal balustrade and stair rail; it consists of a metal sliding glass door.

Fenestration is mixed and asymmetrically organized. It consists primarily of fixed clerestory
windows, grouped fixed and casement metalwindows, single metal casement windows, and
sliding metal windows.

Main Residence — Interior

The interior of the main residence is asymmetrically composed, with an irregular plan and
informal organization. Finishes and decorative elements throughout the house reflect the
influence of Mid-Century Modern interior design.

First-floor principal rooms are finished with smooth painted plaster or wood paneling and
are accented by natural stone accent walls. Floors in principal rooms are laid with thick
carpet or linoleum; traffic areas such as the foyer and stairway are finished with brick pavers.
A double-sided fireplace of natural stone topped by brick piers divides the living room and
den. Second-floor principal rooms are finished primarily with carpeted or marble floors,
walls finished with plaster with painted baseboards, and flat plaster ceilings.

It should be noted that the interior of the main residence was never filmed for inclusion in
The Brady Bunch television show; only the home’s exterior was used for establishing shots.
(All of the interior settings seen on the show were constructed and filmed on a soundstage
at Paramount Studios.) However, in recent years, the interior of the main residence at 11222
West Dilling Street has been substantially renovated to accommodate the development of
interior spaces that resemble the original sets used for filming of The Brady Bunch in plan
and organization. While these interiors are of recent construction and do not contribute to
the significance of the property as a filming location, the finishes, fixtures, and features
utilized in their construction are compatible with the character and appearance of the home
as it appeared on the show and do not detract from its historic significance and identity.

Detached Garage
Constructed in 1975, the garage has been subsequently altered in recent years to resemble
the carport depicted on the set of The Brady Bunch. The garage is one story in height with a
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rectangular plan and simple massing. It is of wood frame construction clad in wood vertical

board with an open roof.

Alterations

The property at 11222 West Dilling Street has undergone some alterations since initial
construction was completed. While the majority of alterations have been permitted and are
noted in the table above, visual observation and a comparison of footage of the house that
appears in The Brady Bunch suggests that there have also been several unrecorded
alterations. These changes are described below.

1975: The earliest permitted alteration calls for the addition of a detached garage in
1975, following the conclusion of the primetime run of The Brady Bunch in 1974.
Based on specifications included in the initial building permit as well as footage of
the house taken in 1969 for use on the show, it appears that the house originally
included an attached garage; the garage entrance, located on the secondary (east)
facade, is visible from certain angles in The Brady Bunch footage. It appears likely
that this garage was enclosed and converted into a recreation room around the time
the detached garage was constructed.’

Date Unknown, between 1975 and 2018: Along with the garage enclosure, visual
observation and a comparison of photographs indicate that several minor alterations
were undertaken by the property’s second owner. These changes include the
replacement of original windows on secondary fagades with contemporary
substitutes; the addition of new contemporary windows on secondary facades; and
the addition of new contemporary entrances on secondary fagades, including new
sliding glass doors in the former attached garage space.

In addition, it appears that several changes were made to the primary (north) fagade.
The primary entrance doors were replaced with contemporary doors within the
original opening, and an additional window was added that does not previously
appear in establishing shots filmed for The Brady Bunch. The home was also
repainted a different color than its original finish. Although not specifically noted, itis
likely that the original roof was also replaced as part of this work.

Alterations to the site during this period included the addition of a low concrete
boundary wall at the sidewalk and changes to existing landscaping, including the
removal and replacement of existing vegetation and planting beds originally visible in
footage from the show.

T Although the precise date of the garage enclosure is unknown, the work is confirmed in a later Los Angeles
Times article; see “’Brady Bunch’ home is for sale,” Los Angeles Times, July 19, 2018.
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e 2018: Asubstantial renovation of the property was undertaken by HGTV as part of the
television show A Very Brady Renovation with the goal of returning the exterior of the
home to its appearance in establishing shots filmed for The Brady Bunch, as well as
creating compatible interior and exterior spaces that resembled the original sets
used for filming.

As part of this work, the primary (north) facade - the facade most historically
associated with the filming of The Brady Bunch — underwent several changes in an
effort to reverse previous incompatible alterations. The previous entrance doors,
which were not original to the house, were removed and replaced with compatible
flush doors more closely resembling the originals. A prominent window, which had
been previously added following the house’s filming for the show, was removed and
the opening was enclosed to return the fagade to its original appearance. In addition,
a new window was added where a temporary prop window had originally been
mounted for filming to replicate the house’s appearance during the run of the show.

Landscaping at the front of the house was also enhanced to return the property to its
appearance during the show. The boundary wall, which was added in subsequent
years, was removed, and planting beds and vegetation were reinstalled in areas
where they had previously been planted.

Several changes were also made to secondary facades, particularly the east facade,
which had been visible from certain angles in establishing shots used for the show.
Some non-historic windows were removed to return these facades to their original
appearance during the run of The Brady Bunch; original openings were fitted with
compatible windows that more closely resembled the originals, and non-original
window openings were enclosed.

A substantial renovation was also undertaken to the rear portion of the residence,
which is not visible from the street, to allow for the construction of new interior
spaces that were compatible in plan and organization to the show’s original interior
sets. This work included the construction of a new ground-floor addition to create a
new kitchen and den, along with a new second-floor addition to create space for
additional bedrooms. A new kitchen was also created within an existing interior
space.

e 2019: A new concrete patio and new freestanding concrete masonry unit (CMU)
9°6”x28’0” garden wall were added at the rear of the residence.

e Date Unknown, since 2019: Several minor alterations have been made in recent
years by the current owner. These changes include the replacement of one small
original window near the primary entrance to address leakage issues and prevent
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damage to the building envelope. The grass in the front yard has been replaced with
artificial turf to maintain appearance, reduce watering requirements, and minimize
damage resulting from foot traffic.

Character-Defining Features

Character-defining features are defined by the NPS as “those aspects that give the building
and setting its essential visual qualities and character.”?

Character refers to all those visual aspects and physical features that
comprise the appearance of every historic building. Character-defining
elements include the overall shape of the building, its materials,
craftsmanship, decorative details, interior spaces and features, as well as the
various aspects of its site and environment.?

In guidance pertaining to the identification of character-defining features, the NPS notes that
“[e]ven though buildings may be of historic, rather than architectural significance, it is their
tangible elements that embody its significance for association with specific events or
persons and it is those tangible elements both on the exterior and interior that should be
preserved.”*

The property at 11222 West Dilling Street has undergone some changes since the original
primetime run of The Brady Bunch concluded in 1974. However, despite these changes, the
property retains a majority of its character-defining features and the residence continues to
reflect its existing condition as it appeared during the years the show was on the air from
1969 to 1974.

Character-defining features of the site that convey the historic identity and character as a
filming location for The Brady Bunch include those areas and features of the property visible
in establishing shots used for the show. These features include:

e Setback and siting of main residence

e Concrete driveway leading from West Dilling Street
e Concrete walkway leading from the sidewalk

e Natural stone hardscape feature

2U.S. Department of the Interior, National Park Service, Preservation Brief 17: Architectural Character:
Identifying the Visual Aspects of Historic Buildings as an Aid to Preserving Their Character, by Lee H. Nelson,
FAIA (Washington, DC: n.d.), 11.

S Preservation Brief 17: Architectural Character: Identifying the Visual Aspects of Historic Buildings as an Aid
to Preserving Their Character, 1.

4 Preservation Brief 17: Architectural Character: Identifying the Visual Aspects of Historic Buildings as an Aid
to Preserving Their Character, 1.
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Similarly, character-defining features of the main residence include those fagades and
features visible in establishing shots. These include:

Irregular plan and complex massing

Asymmetrical fagcade composition

Contemporary Ranch architectural style

Cladding of smooth cement plaster, vertical wood board, and natural stone
Combination roof with moderately-pitched cross-gable and side-gable roofs with
deep open eaves, bargeboards, and exposed rafter tails

Primary entrance on primary (north) fagcade consisting of a concrete stoop with metal
railing

Primary entrance doors consisting of wood flush doors with metal hardware and
transom

Fenestration consisting of fixed clerestory windows, grouped fixed and casement
metal windows, single metal casement windows, and sliding metal windows

B. Statement of Significance

The property at 11222 West Dilling Street meets the following criteria for designation as a
City of Los Angeles Historic-Cultural Monument:

Criterion 1-1Is identified with important events of national, state, or local history,
or exemplifies significant contributions to the broad cultural, economic or social
history of the nation, state, city or community.

The property is significant under this criterion for its association with the
development and filming of the seminal television series The Brady Bunch.
Premiering at the close of the 1960s during a time of significant political, social, and
cultural upheaval, The Brady Bunch redefined sitcom storytelling with the
introduction of television’s first blended family, and is also credited with introducing
significant social and technological advancements within the television industry. This
property served as the filming location of important establishing shots that
contributed to the essential tone, style, and structure of the show and influenced the
viewer’s perception of the fictional Brady family. The period of significance for the
property under this criterion is 1969-1974, which corresponds to the initial primetime
run of the original The Brady Bunch television series in which the property was
featured.

11222 West Dilling Street
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are the pilot episode, which depicts the wedding of Mike and Carol before they move into the
house, and four subsequent episodes from multi-part story arcs in later seasons where the
Brady family is already traveling and does not return home.”

Since the Brady home served as the physical and emotional nexus of the show’s plots, its
onscreen representation was critical to shaping the tone, style, and structure of the show
and its depiction of the Brady family and their Southern California lifestyle. Indeed, as Lloyd
Schwartz, Sherwood Schwartz’s son who also worked as a producer on The Brady Bunch,
later recalled, “My dad always believed that the house was as much a character as the
people in the show.”® To that end, a great deal of thought was given to what location should
be used to represent the home in establishing shots for the show.

From the start, producer Sherwood Schwartz had a vision for how the Brady house should
look: “In my mind’s eye, | always saw a two-story house,” Schwartz later wrote. “l wanted it
to be the right house in the right neighborhood, upscale and traditional, for the six kids, a
mother, a father, and a housekeeper.”® For Schwartz, it was also important that the house
actually looked like a place the fictional Brady family — as he conceived of them —would live.
Schwartz’s premise for the show involved Mike Brady working as an architect, and for
Schwartz’s purposes, he “didn’t want [the house] to be affluent, we didn’t want it to be too
blue-collar. We wanted it to look like it would fit a place an architect would live.”"®

Having already decided that “nothing on the Paramount was suitable,”"" it was Sherwood
Schwartz himself who eventually found the ideal house at 11222 West Dilling Street. By the
spring of 1969, The Brady Bunch series had been greenlighted and preproduction was
underway for an autumn premiere.’ As Lloyd Schwartz explained, his father “was literally
driving around neighborhoods”'® in Studio City when he happened upon the Dilling Street
home, which at the time was owned by Louise Weddington Carson. The house’s “middle-
class appearance” was just what Schwartz and the show’s producers had in mind. “It just
had a good look to it,” Louise Carson’s son, Guy Weddington McCreary, later explained. “It
symbolized California living.”'® Schwartz and his team signed an agreement with Louise
Carson to film footage of her home for use in establishing shots representing the Brady

7 The five episodes in which the house does not appear are: “The Honeymoon” (301 E01), “Grand Canyon or
Bust” (S03 E02), “The Brady Braves” (S03 E03), “Pass the Tabu” (S04 E02), and “The Tiki Caves” (S04 E03).

8 Lloyd Schwartz, telephone interview by Heather Goers, November 21, 2024.

® Schwartz and Schwartz, 62.

0 “Chateau Brady,” Los Angeles Times, September 26, 1994.

" Potts, 225.

12“Chateau Brady,” Los Angeles Times, September 26, 1994.

3 Lloyd Schwartz, telephone interview by Heather Goers, November 21, 2024,

4 “Chateau Brady,” Los Angeles Times, September 26, 1994.

5 “Chateau Brady,” Los Angeles Times, September 26, 1994.
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house. There was just one minor problem: “The real house was only a modest split level
while the interior set already under construction on Paramount Studios’ Stage 5 in
Hollywood was that of a roomy two-story structure. But Hollywood set designers came to
the rescue, attaching a phony window atop Carson’s house to give the appearance of a full
second floor.”'®

In a later interview with the Los Angeles Times, Guy McCreary couldn’t recall “how much his
mother...was paid for the use of her home, but it wasn’t very much.”" At the time, the
commitment surely seemed minimal: although “viewers saw the house from a variety of
angles during each show, usually as a vehicle for taking viewers inside the home...all the
clips were filmed before the series’ debut and recycled throughout its five-year run.” '@

What could not have been anticipated, however, was just how popular The Brady Bunch -
and the Brady home - would swiftly become with television audiences. As Sherwood
Schwartz later observed, “As it has worked out, that two-story house has become as well-
known as the actors.”' Although it is not known precisely when viewers first “discovered”
the real-life location of the Brady Bunch house, it was undoubtedly within the first few
seasons of the show, as Guy McCreary recounted that even before his mother sold the
property in 1973 — while The Brady Bunch was still on the air — she was already entertaining
visitors who sought out the house due to its association with the show. As McCreary told the
Los Angeles Times, Louise Carson “didn’t mind the house’s fame, even when it meant
strangers stopping by to gawk at it.”%°

The Brady Bunch — as well as the house at 11222 West Dilling Street — had been on the air for
several years when Louise Carson decided the house had become too large for her to
manage on her own, and she sold the property to George and Violet McCallisterin 1973. The
show’s original primetime run was cancelled the following year. However, as Kimberly Potts
explains, “Brady syndication success was right around the corner, and the show’s enduring,
and rising, popularity meant more fans were making the trek to see the house, in cars, on
foot, and in tour buses.”?' With multiple episodes shown daily in syndication in the ensuing
decades, The Brady Bunch and the Brady family home were introduced to scores of new
audiences, many of whom made pilgrimages to the house.

6 “Chateau Brady,” Los Angeles Times, September 26, 1994. According to Kimberly Potts, the interior Brady
Bunch sets on the Paramount lot were designed by art director William Campbell. See Potts, 226.

7 “Chateau Brady,” Los Angeles Times, September 26, 1994.

8 “Chateau Brady,” Los Angeles Times, September 26, 1994.

® Schwartz and Schwartz, 62.

2 «Chateau Brady,” Los Angeles Times, September 26, 1994.

21 Potts, 227.
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While location filming for television did not begin in earnest until the late 1960s, the
transition of production activity to Los Angeles and the establishment of a more stylized,
“factory system” production sparked one of the earliest trends in location filming for
television - the location-based establishing shot. The establishing shot, typically shown as
the first shot of a scene or episode, visually alerts the audience to where the scene is taking
place. Even when television shows were filmed entirely within the studio, location-based
establishing shots helped set the tone for the scene and the show and lend some degree of
authenticity to the narrative.

Although the location-based establishing shot was utilized across all genres, some of the
most memorable to television audiences were those which included a particular residence
that was associated with the show’s characters — a trend that continues to the present day.
Location-based establishing shots continue to be utilized today, and over time homes which
were used for establishing shots that opened a popular show became some of the most
recognized and beloved homes in the country. In addition to the Ozzie and Harriet Nelson
residence, which was one of the first private homes used for filming with the development of
The Adventures of Ozzie and Harriet (1952-1966, 1822 North Camino Palmero), other
popular shows with prominent location-based establishing shots in Los Angeles include The
Beverly Hillbillies (1962-1971, 750 North Bel-Air Road), The Brady Bunch (1969-1974, 11222
West Dilling Street), and The Golden Girls (1985-1992, 245 North Saltair Road).?*

Development of The Brady Bunch

Over forty years after The Brady Bunch first aired, producer Sherwood Schwartz could still
clearly recall his inspiration for the show. He described his eureka moment in 2010: “One
morning in 1966, | was reading the Los Angeles Times and | came across something that
changed my life forever...The item stated that, ‘In the year 1965, more than 29 percent of all
marriages included a child or children from a previous marriage.” | knew instinctively that
statistic was the key to a new and unusual TV series. It was a revelation! The first blended
family! His kids and her kids! Together!”?® At the time, Schwartz noted, most television
families in the 1960s were “fairly predictable with a father, mother, their children, and
sometimes a housekeeper. Shows like My Three Sons, Ozzie and Harriet, The Donna Reed
Show, and Father Knows Best had all portrayed the daily life of the traditional American
family with conventional plots and resolutions...But times were changing.” 26

Indeed, they were. The 1960s represented a time of immense political, social, and cultural
upheaval, and perhaps nowhere was this dynamic more apparent than in the changing

24 City of Los Angeles Department of City Planning, “Context: Entertainment Industry, 1908-1980, Theme:
Filming Locations Associated with the Entertainment Industry, 1908-1980.”

25 Schwartz and Schwartz, 20.

26 Schwartz and Schwartz, 20.
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structure of the American family. Divorce was becoming more and more prevalent, and
divorce rates accelerated as the decade drew to a close, particularly after California
Governor Ronald Reagan enacted the country’s first no-fault divorce law in the state in 1969.
The rise in divorces in the United States obviously begat the opportunity for more couples to
remarry, creating an increase in “blended families” — that is, families with children from one
or more previous relationships.

Although blended families were becoming increasingly commonplace, the entertainment
industry — which often sought to uphold higher societal ideals — was slow to embrace the
premise of depicting such situations onscreen. Television in particular was still considered
the bastion of the nuclear family, although “TV began toying with the concept of the nuclear
family by creating a spate of widows and widower sitcoms that flourished in the late ‘60s and
early ‘70s.”?” The idea of a divorced character, however, was still “a TV no-no as late as
1969.”2 However, as Andrew Edelstein and Frank Lovece explain, “widows and widowers
were perfectly acceptable.”?® However, to date, shows depicting widows or widowers with
children had only featured the one surviving parent (or a reasonably familial substitute, such
as a bachelor uncle) and their children. Schwartz’s show would be the first to bring two
families together.*°

Sherwood Schwartz raced to register the idea for what would eventually become The Brady
Bunch with the Writers Guild of America under the initial title Yours & Mine, but it would take
more than two years and the success of a major motion picture about a blended family -
coincidentally called Yours, Mine and Ours — before he could convince network executives
to take a chance on his vision. In 1968, Paramount gave Schwartz a thirteen-week
commitment for The Brady Bunch, which would be filmed at Paramount Studios and shown
on ABC.*' The pilot episode, “The Honeymoon,” debuted on September 26, 1969. Notably,
the premiere marked the first time a family comedy would be aired in color. 32

The debut of The Brady Bunch was accompanied by the premiere of a unique opening-
credits sequence that represented a cutting-edge technological innovation in the television
industry. Sherwood Schwartz knew that he would face a challenge in trying to develop an
appropriate opening sequence that introduced all nine principal actors as well as fulfilled

27 Edelstein and Lovece, 1.

28 Edelstein and Lovece, 1.

2 Edelstein and Lovece, 1.

% Although Make Room for Daddy (later titled The Danny Thomas Show) featured a blended family in later
seasons, when the show debuted in 1953 it was as a nuclear-family comedy. It was only after the departure of
actress Jean Hagen, who played Thomas’s wife, after the third season that the show was eventually restyled
to include Thomas’s remarriage to a woman with a child.

31 Schwartz and Schwartz, 47.

%2 Potts, 57.
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the contractual obligations of the three adult players. After some idle doodling by Schwartz
resulted in a tic-tac-toe grid, he tasked visual effects artist Howard Anderson, Jr. with
bringing the grid to life. Anderson envisioned individual videos of each cast member
arranged within the grid, all of them seemingly interacting with each other. It was a
technically challenging scenario that required each actor to match specifically-timed
choreography so that the entire sequence — and their reactions to each other - could then be
timed to the opening theme song. To bring his vision to life, Anderson turned to Canadian
filmmaker Christopher Chapman, who had pioneered the multi-dynamic image technique,
which merged all nine videos into the memorable split-screen opener.

Sherwood Schwartz introduced the blended Brady family to America with six initial episodes
directed by John Rich that featured storylines “that pointed out the difficulties of forming a
family with people who have to learn to adjust and make compromises. After that, the show
would be stories that would happen to any family.”*® Young viewers, Schwartz predicted,
would “identify with the characters and their dilemmas, especially when the plots started to
focus less on the issues specific to blended-family life and more on the general trials and
tribulations of being a kid.”** The pilot episode introduced viewers to the widowed Michael
“Mike” Brady, an architect (played by Robert Reed), and his three sons, Greg, Peter, and
Bobby; as well as Mike’s new bride Carol (played by Florence Henderson), and her three
daughters, Marcia, Jan, and Cindy. Rounding out the bunch was Alice, the family
housekeeper, who was played by veteran actress Ann B. Davis. While the premise of the
show was indeed focused on the Brady children, it is worth noting that Mike and Carol
Brady’s relationship also marked its own television milestone: They were the first married
couple to be shown sleeping together in a double bed.* (Perhaps somewhat surprisingly,
ABC network executives never objected to this milestone, but they did object — successfully
—to showing a visible toilet in the Brady family bathroom.)*®

After the first six episodes, the direction of the show began to evolve more toward
highlighting the broader experience of childhood. Childhood travails were universal: as
Sherwood Schwartz pointed out, The Brady Bunch “deals with stories that were true 100
years ago and that will be true 100 years from now.”*” Indeed, the way that The Brady Bunch
dealt with those stories inspired strong reactions in young viewers who responded to the
family’s earnest sincerity and stability, especially when those qualities may have been
lacking in their own lives. Sherwood Schwartz recalled that during the early years of the

33 Schwartz and Schwartz, 110.

4 Potts, 53.

3% Edelstein and Lovece, 8.

%6 Edelstein and Lovece, 8-9.

S7«“Chateau Brady,” Los Angeles Times, September 26, 1994.
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show, he received numerous letters from children who announced that they were leaving
home and “coming to California to join The Brady Bunch.”* The “runaway” letters continued
to come in, to both the studio as well as Schwartz’s own home, and eventually he was
compelled to draw up a form letter that could be sent out to parents as soon such a note
arrived.

By early 1971, when the second season was in full swing, it was clear that The Brady Bunch
had found its audience. “Younger viewers were tuning in faithfully on Friday nights,” explains
Kimberly Potts. “They liked the characters and the actors playing them.* In fact, when
Variety conducted a poll of younger audiences in February of that year, children aged 6-11
ranked The Brady Bunch as their favorite primetime network program.® Lloyd Schwartz
recalled that prior to filming the initial episodes for Season Three, which were to take place
in the Grand Canyon, later that year, “the six kids did a personal appearance in San Jose, and
120,000 people showed up to see them. | guess people were starting to take notice of the
show.”4" Actor Barry Williams, who played the teenage Greg, was receiving “6,000 fan letters
a week (no small feat in the pre-social media era when teen magazines were the main way
to promote the younger cast to younger viewers,)”*? and Maureen McCormick, who played
the eldest Brady daughter Marcia, wrote an advice column for 76 magazine on love and other
teenage woes. Indeed, “the kids themselves became teen and kiddie idols, doing the rounds
of shopping-malls, holiday parades, the ‘Teena Awards’ sponsored by a teen magazine, and
other ventures that, if not making them rich, at least kept their visibility high.”43

As time went on, however, The Brady Bunch began to suffer from that age-old problem: the
circle of life. The actors that played the beloved Brady kids were growing up —which meant
their fictional counterparts would have to do the same. Although the introduction of a new
character — Cousin Oliver, played by Robbie Rist — at the beginning of Season Five allowed
for some of the storylines centered around the problems of younger children to continue,
ultimately the show and its actors simply outgrew its original primetime audience. The show
was cancelled in 1974 after five seasons. The last primetime episode, “The Hair-Brained
Scheme,” aired on March 8, 1974. Sherwood Schwartz later recalled his pride in the fact that
the original The Brady Bunch anchored the successful Friday night lineup on ABC for five
years running, and also served as a lead-in to The Partridge Family, which became
successful in its own right after its debut in September 1970. ** Further, he also relished the

38 Schwartz and Schwartz, 89.

% Potts, 53.

4 “What the Kiddies Prefer,” Variety, February 10, 1971.
41 Schwartz and Schwartz, 143.

42 Potts, 53.

43 Edelstein and Lovece, 18.

44 Schwartz and Schwartz, 48.
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fact that The Brady Bunch knocked eleven different competing TV shows on NBC and CBS
off the air during its primetime run.*

Subsequent Syndication and Spinoff Series

Although the original show had drawn to a close, that wasn’t the end of the story. As Lloyd
Schwartz later explained, “After the series was cancelled, a phenomenon occurred. The
story of the lovely lady and the man named Brady didn’t disappear like so many series before
and after it.”#¢ The show’s primetime cancellation actually came at an opportune time: the
dawn of widespread television syndication. Syndication was becoming increasingly popular
and, indeed, necessary: As actress Ann B. Davis, who played Alice the housekeeper, later
explained, “At about the same time, eighty-five channels opened up [because of cable], and
there wasn’t enough software to go around.”*’

By the time the last primetime episode of The Brady Bunch aired on March 8, 1974, the show
was technically already in syndication, having been utilized by ABC to fill a non-commercial
gap in its programming beginning in 1973.%¢ At the time ABC, was embarrassed to fall short
of airing a full 24-hour slate of programming like its competitors, CBS and NBC, and had tried
everything to fill the programming hour from 12:00 noon to 1:00pm that had thus far
prevented them from closing the gap. Not a single show succeeded in that slot until The
Brady Bunch appeared in syndication, making ABC a full 24-hour network for the first time.
Although this was the first time that a show currently airing in primetime had also aired in
reruns at the same time, the added exposure did notimpact primetime ratings, and the show
continued in both time slots.*? It should also be noted that the show was distributed in other
ways during this period as well. Lloyd Schwartz recalls that Paramount cut some of The Brady
Bunch episodes down to ten-minute blocks and distributed these shortened episodes to
schools for use as educational films.°

ABC’s daytime syndication of the show that had commenced in the summer of 1973
continued somewhat intermittently until the summer of 1975. Regular syndication
commenced in September 1975, and it is believed that since that time the show has never
been off the air. The Brady Bunch proved to be an ideal candidate for syndication for several
reasons. First of all, it was a wholesome, family-friendly show — at a time when many other
popular sitcoms were not. As Davis recalled, “Just about the time we went into syndication,
there were a whole bunch of sitcoms on the air that were getting pretty racy. They may not

4 Schwartz and Schwartz, 48.

4 Schwartz and Schwartz, 214.

47 Edelstein and Lovece, 20-21.

48 Schwartz and Schwartz, 88-89.

4 Schwartz and Schwartz, 88-89.

50| loyd Schwartz, telephone interview by Heather Goers, November 21, 2024.
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look racy now, but fifteen years ago they did. And when these shows [later] started to move
into after-school-hours syndication, the country rose in its wrath and said, ‘Don’t put Three’s
Company on the air for our children to see.’ So they had to go back to The Brady Bunch...”®'
In addition, The Brady Bunch had been filmed in color, and as David pointed out, “Some of
the earlier series began to fade out because they hadn’t made the transition.”®* Lloyd
Schwartz has also observed that the show’s timeless scripts may have had something to do
with its later success: “[Sherwood Schwartz] didn’t want too many topical references in The
Brady Bunch. He wanted our shows to be universal and not about what was happening
currently in the world. That may well be one of the reasons that the shows hold up in
syndication.”®®

As time went on, it became clear that The Brady Bunch was, in fact, even more popular in
syndication than it had been during its original primetime run. “People were watching in
droves,” recalled Lloyd Schwartz.®* There were several factors that contributed to its
success. For starters, rather than showing a single half-hour episode — as had been the case
during its primetime run — in syndication The Brady Bunch was often shown in blocks,
meaning audiences might be able to see two or more episodes at once. This increased
viewers’ exposure to the show and its characters and engaged audiences for longer periods
of time. In addition, syndicated episodes were frequently aired in the afternoons, an ideal
time to capture a key audience: children arriving home after school. As a show that had
focused almost entirely on the travails of the childhood experience, The Brady Bunch
seemed almost tailor-made for the after-school set. As Lloyd Schwartz later recalled, “Kids
would come home from school, and they would watch it all the time.”%® Kimberly Potts also
observed that a large portion of this younger audience reflected the very same demographics
originally portrayed in the show: children of single parents, who either identified with the
show’s blended family, or wished that they could. “Children being raised by single parents
sometimes became latchkey kids,” writes Potts, “and those kids were a big demographic of
viewers when the show made its very successful run in syndication...Also, quite simply, for
children who lived in unhappy homes for any reason, including divorce, watching The Brady
Bunch’s family dynamic - chaotic, crowded, and contentious as it could be —was a utopian
experience.”%®

51 Edelstein and Lovece, 20.

52 Edelstein and Lovece, 21.

58 Schwartz and Schwartz, 140.

5 Schwartz and Schwartz, 214.

%5 | loyd Schwartz, telephone interview by Heather Goers, November 21, 2024.
56 potts, 58.
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The show eventually became “hugely more popular than it ever had been during its original
run,” observed Lloyd Schwartz.®” As a result, in subsequent years various spinoffs were
conceived to capitalize on the show’s enduring popularity and introduce the Brady family to
generations of new audiences. In fact, the success of The Brady Bunch in both primetime
and in syndication, as well as the show’s later spinoffs, ensured that the Brady family aired
ontelevision —in some form or fashion — in every single decade of the second half of the 20™
century. Subsequent shows included The Brady Kids (1972-1973), an animated series that
ran for two seasons; The Brady Bunch Variety Hour (1976-1977), a variety show that ran for
one season; The Brady Girls Get Married (1981), a primetime series that ran for one season
and was also known as The Brady Brides; A Very Brady Christmas (1988), a holiday television
movie; and The Bradys (1990), an hourlong drama that ran for one season. Three of these
subsequent show — The Brady Girls Get Married/The Brady Brides, A Very Brady Christmas,
and The Bradys — utilized establishing shots of the house at 11222 West Dilling Street.

By the mid-1990s, it was clear that The Brady Bunch concept possessed a presence that
could transcend any genre. As Lloyd Schwartz recalled, it “had been a one-camera comedy
show, a cartoon series, a variety show, two TV movies, and a three-camera comedy
show...The way we saw it, the only thing missing was a motion picture.”®® This was a common
trope in the 1990s, which saw a number of television series making the move to the silver
screen. Indeed, some of the most popular films of the decade - including movies such as
The Addams Family (1991) and Addams Family Values (1993), Wayne’s World (1992),
Batman Returns (1992), and Batman Forever (1995) — were derived from concepts that
originated in television. While television executives were eager to see a Brady movie come
to life, Lloyd Schwartz believed that in order for a film version to succeed, it had to offer
something different from the original series. “Nobody has more fondness for The Brady
Bunch than | do,” Lloyd Schwartz later wrote, “but | didn’t see why people would go to the
movies and pay when they could get The Brady Bunch for free every day.”*® Besides, he
explained, “Many 60s movies had failed because executives thought the name would carry
them.”®°

Schwartz’s solution was to develop the motion picture version as a satire, one that placed
the Brady family in a modern-day context and poked gently and affectionately at the culture
clash arising from their 1970s sensibilities. In doing so, Lloyd Schwartz noted that he and his
father Sherwood “were probably the first people ever to satirize their own work.”®' The Brady

57 Schwartz and Schwartz, 214.
58 Schwartz and Schwartz, 233.
% Schwartz and Schwartz, 241.
8 Schwartz and Schwartz, 234.
81 Schwartz and Schwartz, 235.
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Bunch Movie, memorably starring Gary Cole as Mike Brady and Shelley Long as Carol Brady,
premiered in February 1995. The film debuted as number one at the box office on its opening
weekend, and two sequels — also written as satires — soon followed: A Very Brady Sequel,
which was released the following year, and The Brady Bunch in the White House, which
debuted as a television movie in 2002, bringing the Bradys into the 21t century. Although the
later satire films did not return to the Dilling Street property for further establishing shots, the
primary facade of the house at 11222 West Dilling Street was recreated by producers of The
Brady Bunch Movie at another site in Encino.®?

Cultural Impact and Influence of The Brady Bunch

Over fifty years have passed since The Brady Bunch ended its initial primetime run in 1974.
In that time, the show has come to occupy a unique place in television history. The show’s
subseguent-and ongoing—syndication as well as its associated spinoff series have allowed
the Bradys to maintain an omnipresence in popular culture that has influenced subsequent
generations of television programming and infiltrated everyday life.

Due in part to the success of The Brady Bunch, television shows about non-nuclear family
dynamics have proliferated in the years since the show’s initial primetime run.® Sherwood
Schwartz’s Brady family made portraying blended families, and even “non-traditional”
families in general, on television more socially acceptable at a time when the structure of
many real-life American families was becoming equally complex. One of the most notable -
and certainly one of the most similar — examples of shows benefitting from the Brady
precedent was Step by Step (1991-1998), which starred Patrick Duffy and Suzanne Somers
as a newly-married couple with three children each from their respective previous
relationships.

Even the show’s opening credits were influential in their own right. The “tic-tac-toe” grid was
so successful that it eventually became known as “the Brady Bunch effect” and appeared
on subsequent shows such as Mannix, Barnaby Jones, Dallas, The Bob Newhart Show, and
24.%4

Although The Brady Bunch was never honored with an award during its initial primetime run,
in more recent years, the show’s enduring popularity and influence has been recognized in
various ways. In 2007, The Brady Bunch was the recipient of TV Land’s Pop Culture Award,
and as recently as 2013 - nearly fifty years since the show — TV Guide acknowledged the

82 “Chateau Brady,” Los Angeles Times, September 26, 1994,
83 | loyd Schwartz, telephone interview by Heather Goers, November 21, 2024.
8 For a detailed discussion of the development of the opening credits sequence, see Potts, 40-44.
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slung massing; asymmetrical fagade composition; and moderately-pitched roof with
open eaves, bargeboards, and exposed rafter tails. In particular, the primary (north)
facade which fronts the public right-of-way retains a high degree of integrity and is
nearly identical in character to the home’s appearance during the run of the show.
Therefore, the property retains integrity of design.

e Setting: As the surrounding neighborhood did not appear in The Brady Bunch
television series with which the property is historically associated, the relevant
setting for the property is limited to the boundaries of the property itself. To that end,
the property has retained the primary physical features that historically characterized
its organization; further, the property has retained the same topography and historical
spatial relationships as well as landscaping of similar form and growth habit.
Therefore, the property retains integrity of setting.

e Materials: Although there has been some replacement of original construction
materials over time, these alterations have been limited primarily to the interior of the
main residence. Today, the exterior of the main residence — in particular the primary
(north) facade that was most frequently shown on the show —retains a majority of the
exterior building materials exhibited during the original run of The Brady Bunch,
including original vertical wood board and natural stone cladding and original
fenestration. Therefore, the property retains integrity of materials.

e Workmanship: The property retains the construction techniques, finishes, and
design elements characteristic of its development through 1974, when filming
concluded on The Brady Bunch, including the home’s original wood frame
construction and contemporary Ranch style. Therefore, the property retains integrity
of workmanship.

e Feeling: The property retains integrity of location, design, setting, materials, and
workmanship, and therefore retains the essential physical features that convey the
aesthetic and historic sense of the property during the original primetime run of The
Brady Bunch from 1969 to 1974. Therefore, the property retains integrity of feeling.

e Association: The property retains integrity of location, design, setting, materials,
workmanship, and feeling. As a result, it retains the physical features that convey its
historic character as a filming location for The Brady Bunch television series, and the
property continues to reflect its appearance during the filming of the show. Therefore,
the property retains integrity of association.

On the whole, the property at 11222 West Dilling Street continues to retain integrity of
location, design, setting, materials, workmanship, feeling, and association, and as a result
continues to convey its historic significance as the filming location for The Brady Bunch
television series.
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Summary of Significance and Eligibility Under Criterion 1

The property at 11222 West Dilling Street meets the eligibility standards for designation as a
Los Angeles Historic-Cultural Monument under Criterion 1 for its association with the
development of the seminal television series The Brady Bunch. As stipulated in the eligibility
standards developed as part of SurveyLA, the property represents the filming location of a
significant television production; is a separate and independent location outside the
boundaries of a motion picture or television studio; and is a significant location within the
entertainment industry. Further, as a filming location, the property has played a significant
role in shaping the narrative of this significant show, with specific and demonstrated
influence on the plot and structure of the series. The property has also served as the location
for multiple iterations of the show over time, such that the location has become iconic. The
period of significance under this criterion extends from 1969 to 1974, which corresponds to
the initial primetime run of the original The Brady Bunch television series in which the
property was featured.

In conclusion, the property at 11222 West Dilling Street is significant for its association with
the development of The Brady Bunch television series, a seminal production credited with
introducing significant social and technological advancements within the television
industry. The property continues to retain the essential physical and character-defining
features dating from its period of significance as a filming location. The property also retains
all seven aspects of historic integrity, in particular integrity of location, design, feeling, and
setting as stipulated in SurveyLA. As a result, the property continues to convey its historic
character and identity as a filming location for The Brady Bunch television series.

For these reasons, the property is eligible for designation as a Los Angeles Historic-Cultural
Monument under Criterion 1 for its association with development of The Brady Bunch
television series.

C. Supplemental Information

Overview of Neighborhood Development

Initial Settlement of the Sherman Oaks-Studio City-Toluca Lake-Cahuenga Pass Community Plan Area

The property at 11222 West Dilling Street is located in the Sherman Oaks-Studio City-Toluca
Lake-Cahuenga Pass Community Plan Area (CPA). The earliest settlements within the area
comprising the present-day CPA were occupied by the Fernandeno Tataviam Band of
Mission Indians, who occupied much of the Simi, San Fernando, Santa Clara, and Antelope
Valleys.®® The Fernandefio village of Kawenga was situated in the general area of present-day

%8 The following section has been excerpted and adapted from City of Los Angeles Department of City
Planning, “Context: First Peoples of Los Angeles,” in SurveylLA: Los Angeles Historic Resources Survey
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Valley. The early 1910s brought two major changes: 1911 signaled the arrival of the Pacific
Electric Streetcar line through the Cahuenga Pass; and in 1913, the establishment of the
Owens Valley aqueduct brought water to Los Angeles via the San Fernando Valley. Two years
later, Valley residents voted in favor of annexation with the City of Los Angeles. As with other
Southern California towns during the boom years of the 1920s, large swaths of the CPAwere
platted and prepared for residential settlement and commercial development. This
coincided with road improvements, including work in the Cahuenga Pass, which was
notoriously difficult to navigate, the widening of Ventura Boulevard in the late 1920s, and the
establishment of Mulholland Drive in 1924.

While improvements in infrastructure and transportation made living in the Valley more
viable, the catalyst for widespread settlement was the arrival of the entertainment and
aerospace industries, both of which became major employment centers for residents of the
CPA. As Hollywood’s entertainment industry expanded, the undeveloped terrain and
relatively inexpensive real estate of the San Fernando Valley provided ideal locations for new
studios and production facilities. The first step toward establishing “Valleywood” came in
1912, when a nascent Universal Studios moved to an area near the mouth of Cahuenga Pass,
just outside the CPA. Headed by German-born film distributor Carl Laemmle, Sr., Universal
Studios expanded guickly, becoming a stand-alone municipality and major employer in the
area. In 1915, Laemmle dedicated the new studios in a three-day ceremony attended by “ten
thousand spectators, including Thomas Edison and Buffalo Bill Cody.”

A decade later, two other studios turned their attention toward the Valley. In 1926, First
National Studios (which merged with Warner Brothers) was established in southwestern
Burbank, near the border of the CPA. That same year, construction began on Mascot Studios
(later Republic Studios, now the CBS Studio Center) on Ventura Boulevard near Radford
Avenue in Studio City. Mascot Studios was founded by Mack Sennett, actor, Keystone-
comedy producer, and early Studio City developer and booster. In order to spur settlement
in Studio City, Sennett established the Central Motion Picture District, Inc., a consortium
founded along with producer Al Christie and real estate professionals to support economic
growth and residential development in the area. The Central Motion Picture District, Inc.
subdivided tracts for residential and commercial development, including along Agnes
Avenue (subdivided in 1927) and a portion of the commercial area now known as Tujunga
Village (also subdivided in 1927). With the establishment of Mascot Studios, settlement in
the adjacent Laurel Terrace neighborhood, which was one of Studio City’s earliest
neighborhoods, accelerated significantly in the late 1920s and 1930s.

Expansion of “Valleywood” continued in the 1930s with the founding of Columbia Pictures’
location ranch and Disney Studios, both in Burbank. The CPA’s emerging neighborhoods
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became home to many prominent early actors, directors, producers, screenwriters, and
other studio employees and tradespeople. The presence of many stars and “picture people”
figured prominently in marketing and press about these neighborhoods, including Toluca
Lake Park in Toluca Lake and Laurel Terrace in Studio City.

By the 1930s, the San Fernando Valley had also become one of the fastest growing centers

for the aviation industry in the United States, one of the major employers in the Valley. The
Valley boasted three airports by 1930: the Los Angeles Metropolitan Airport in Van Nuys,
dedicated in 1928; Glendale’s Grand Central Airport, in 1929; and United Field in Burbank,
established under the auspices of Boeing, in 1930. For a sense of the scale of these
enterprises, the Los Angeles Metropolitan Airport, for example, spanned over 380 acres with
aviation services aimed at “manufacturers, airline operators, private plane owners, oil
companies, flying schools, distributors, and allied branches of the aircraft industry.”
Dedicated in 1928, the airport was developed by Hollywood-based developer Heffron
McCray-St. John, the same entity that subdivided the earliest tract in Toluca Lake Park as
well as the neighborhood’s Lakeside Golf Club in 1923. In September 1929, the Los Angeles
Times reported that in five years, the total assessed real estate valuation for the San
Fernando Valley had doubled, indicating “the influence of the extensive aircraft
developments” in the area. According to the article, “a total of $7,500,000 invested in three
major airport developments...plus $5,000,000 in street improvement projects, are said to be
the largest contributing factors” behind this expansion.

Between 1930 and 1940, the population of the San Fernando Valley more than doubled,
climbing from 51,000 in 1930 to 112,000 by 1940. The strength of the Valley’s aerospace
industry meant that, with the federally financed expansion of aviation and defense-related
manufacturing in the early 1940s, the San Fernando Valley also experienced a wartime
boom. Between 1940 and 1945, the population expanded another 50 percent to 176,000.

The demand for housing following World War Il was central to the development of the CPA.
Anticipating postwar growth, the City initially planned for the development of the San
Fernando Valley to follow prevailing regional planning principles, with small urban
employment centers and residential subdivisions surrounded by agricultural land. Two
planning documents — a 1943 Master Plan and a 1944 Zoning Plan - called for the retention
of agricultural zones around self-contained urban communities with designated industrial
and commercial areas to supplement the agricultural economy and supply employment for
present and future residents. However, due to the area’s exponential growth and
unprecedented demand for housing, agricultural land was quickly converted into residential
subdivisions and the plans were never fully realized.
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A long history of racially restrictive housing and ownership practices meant that the Valley
overallremained “athoroughly white domain” even through the post-World War Il population
boom. Historian Kevin Roderick observed that restrictive covenants had factored into
patterns of town building and settlement going back to the Valley’s earliest history. With the
exceptions of Pacoima and San Fernando in the northern Valley, which were relatively
ethnically diverse from the early twentieth century, members of ethnic minorities who
resided in the Valley were generally confined to segregated areas. As of 1939, according to
Home Owners’ Loan Corporation (HOLC) Security Maps, the only area with a significant non-
white population close to the CPA lay north of Toluca Lake Park, in North Hollywood along
Vineland Avenue between Burbank and Magnolia Boulevards, which was home to Mexican-
Americans, Japanese-Americans, and African-Americans. The only neighborhood in the CPA
documented as having an ethnic presence was along Lankershim Boulevard near Universal
City, which included a small population of residents of Mexican or Japanese descent. During
the post-World War 1l boom, this segregation continued. As of the 1950 census,
approximately one percent of San Fernando Valley residents were identified as either
African-American or “other nonwhites.”

The strength of the Valley’s employment centers and abundance of land contributed to a
dramatic post-World War Il construction and population boom, similar to that experienced
throughout Southern California. By 1950, the population had again more than doubled, to
402,000. This increase was facilitated by improvements to transportation arteries serving the
CPA, which would later include the construction of the Ventura and Hollywood Freeways.

In order to accommodate the expanding population throughout Los Angeles, bond issues in
1946, 1952, and 1955 addressed the need for expanding school facilities, an infusion of
resources that resulted in the construction and expansion of numerous schools in the San
Fernando Valley. Money went to construction, improvements to existing facilities, and the
purchase of land for future construction.

The 1950s and 1960s brought new subdivisions and an increase in new construction
throughout the CPA, with concentrations of new buildings added in the areas south of
Ventura Boulevard near Vineland Avenue, extending toward Mulholland Drive, as well as the
hillside communities throughout the Cahuenga Pass, Studio City, and Sherman Oaks. Today,
the CPA includes a wide range of property types reflecting the area’s rich development
history.”

71 City of Los Angeles Department of City Planning, “SurveyLA Historic Resources Survey Report: Sherman
Oaks-Studio City-Toluca Lake-Cahuenga Pass Community Plan Area.”
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Development of Tract No. 9216

The property at 11222 West Dilling Street represents a fraction of Lot 260 (Arb 5) of Tract No.
9216 (MB124-63/65), which was recorded in April 1926. The property is situated in the
southernmost portion of the tract and abuts the Los Angeles River channel to the south.

Tract No. 9216 was a resubdivision of Lot 236 of an earlier tract known as the Property of the
Lankershim Ranch Land & Water Company (MR083-11/12), whichwas recorded in 1899, and
a portion of Lot 222 of a tract subdivided by the same company and recorded in 1888
(MR031-39/44).

Tract No. 9216 extended northward nearly to Moorpark Street and was bounded by Fair
Avenue to the east and Tujunga Avenue to the west, and by the natural boundaries of the Los
Angeles River to the south. Recorded owners of the tract included the Security Trust and
Savings Bank, and notably, the Weddington Investment Company, headed by president Guy
Weddington.

The majority of Tract No. 9216 was subdivided into standard residential lots of approximately
50 by 125 feet, but the southernmost portion of the tract which abutted the Los Angeles River
to the south was left largely undivided, composed of only three large lots comprising several
thousand acres apiece. Lot 260 occupied 3,420 acres in the southeastern corner of the tract.

Sanborn Fire Insurance Co. atlases and historical aerial photographs indicate that even as
the northern portion of the tract was improved with single-family residences over the course
of the 20th century, Lot 260 remained unimproved until the late 1950s. Development on the
fractional portion of the lot representing 11222 West Dilling Street did not occur until initial
construction on the present house commenced in 1959.

Site Development and Ownership History

The property at 11222 West Dilling Street was first recorded as a fractional portion of Lot 260
(Arb 5) of Tract No. 9216 (MB124-63/65), which was recorded in April 1926. The property
remained undeveloped, however, until 1959, when Louise Weddington Carson — daughter of
the tract’s developer, Guy Weddington —filed a permit for the construction of a single-family
residence and attached garage on the site.

Atthe time, Louise Carson had been residing in North Hollywood with her second husband,
Luther B. Carson, an engineer for the City of Los Angeles, but “construction of the Ventura
Freeway had forced them from their previous home.””? The Carsons commissioned architect

72“Chateau Brady,” Los Angeles Times, September 26, 1994.
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Harry Londelius, Jr. (1918-1999) to design their new two-bedroom home,”® which reflected
the popularity of Ranch-style architecture in the postwar period.

A certificate of occupancy was issued for the home in December 1960, and the Carsons
went on to reside there for nine years. However, in February 1969, Luther B. Carson died,
leaving Louise Carson residing in the house alone. It was only several months later that her
home caught the eye of producer Sherwood Schwartz, and Louise agreed to allow the house
to be filmed for use in establishing shots for The Brady Bunch television series.

As previously noted, passionate Brady Bunch viewers had already identified the house’s
location during the show’s initial primetime run, and Louise Carson became accustomed to
the visitors who stopped to admire the house. By February 1973, however, during the show’s
fourth season, the widowed Carson found the house too large and sold it to George and
Violet McCallister for $61,000.7* The new owners were not unknown to Louise Carson;
George McCallister was a former professional golfer and a co-owner of the Studio City Golf
& Tennis Club, which was situated on land owned by Louise Weddington Carson’s family.”®
The McCallisters’ experience residing at the house was markedly different than Carson’s, in
part because of the show’s growing popularity in later syndication as well as its resurgence
in the 1990s due to subsequent big-screen adaptations. Around that time, “the looky-loos
trespassing to peek into the Bradys’ living room — which existed only on a Paramount sound
stage — caused herto build afence around the front yard.””® George McCallister died in 1990,
and “although their home became one of the most recognizable dwellings in the world,
[Violet] McCallister said that she and her husband never regretted their purchase - or their
association with the series. “It was a good family show,” she said.””

Violet McCallister continued to reside at the home until her death in 2018, after which her
family put the property up for sale. It was soon acquired by HGTV, a cable television channel
primarily dedicated to home improvement programming. HGTV undertook a renovation of
the house as the premise for a new show called A Very Brady Renovation, which aired in

72 Some newspaper accounts erroneously credit construction of the house to Harry Londelius Jr’s father, who
shared the same name, but died in 1960. Harry Londelius Sr. (1893-1960) did relocate to Southern California
and subsequently resided here in his later years, but there is no record of Londelius Sr. pursuing work as an
architect; indeed, he operated a hardware company in Chicago. Some of the confusion may stem from the
fact that it appears Londelius Sr. also engaged in real estate development and is occasionally characterized
in newspaper articles as responsible for the construction of certain buildings.

Further, one account (“Chateau Brady,” Los Angeles Times, September 26, 1994) also credits Luther Carson
with both the design and construction of the home, but his name is not noted in permit records.

74 Potts, 226; and “Chateau Brady,” Los Angeles Times, September 26, 1994. Louise Weddington Carson later
died in 1994.

75 Potts, 227.

7 “Chateau Brady,” Los Angeles Times, September 26, 1994.

77“Chateau Brady,” Los Angeles Times, September 26, 1994.
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2019. The show brought all six of the original actors who portrayed the Brady children back
to assist HGTV’s roster of design professionals in returning the exterior of the house to its
original condition as it appeared during the initial primetime run of The Brady Bunch and
creating new interiors that matched the show’s original sets. In 2020, the show was
nominated for a Primetime Emmy Award for Outstanding Structured Reality Program.

Following the completion of the show, HGTV placed the property on the market. It was
purchased by the present owner in 2023.
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QITY OF LOS ANGELES

1

APPLICATION TO CONSTRUCT NEW BUILDING E Fom 5.

AND FOR CERTIFICATE OF OCCUPANCY ¢, e

n DEPT. OF BUILDING AND SAFEYY

fbﬂj

——.

C. omplate Numbered ifems Only, -y
INSTRUCTIONS: 2. Plot Plan Requmd on Back of Original, Y W
1. LEGAL  LOT BLYK, TRACT DIST. MAP
See Att, legal 7323
JOB ADDRESS AFPROVED ZONE
—11222 Dilling St. North Hollywood Jﬂ/ _R])_
2., BETWEEN CROSS STREETS FIRE DIST,
Klamp ﬁﬁfﬁ . AND Fair Ave, é ﬁg |
3. BUILDING INSI
ey 60
4, OWNER PHONE COR. LOT
Mrs., L.B. Carson Po 32308 . revoeor. /
5, OWNER'S ADDRESS P.0. ZONE ’ LOT, SIZE
5115 Westpark Dr., North Hollywood \ :ereg
6. CERT. ARCH. STATE LICENSE  PHONE | gg x 98.4
Harry Londelius oL ‘708LY7
7. LIC. ENGR. STATE LICENSE  PHONE "REAR ALLEY /
i Hall 8655 SIDE ALLEY
8, CONTRACTOR STATE LICENSE  PHONE BLDG. LINE
owner
Q. CONTRACTOR'S ADDRESS F.0. ZONE AFFIDAVITS
ag dtem
10, SIZE OF NEW BLDG. STORIES  HEIGHT NO. OF EXISTING BUILDINGS ON LOT AND USE
381x6 5 2 YA none )
4 [ DISTRIGT OFFICE 3
11222 Dilling St, North Hollywood V%n Nuys |
11, MATERAL = —priy00D METAL [} CONC. BLOoCK | ROOF wooD STEEL -|ROOFIN SPRINKLERS
EXT. WALLS: FRsucco E} BRICK [ CONCRETE | CONST. ‘é conc. 5 oier [ghake | &iEieo
T2, TR 18 e N T 6. ER
ARD USE PROPOSED BUILDING. $ 23000 ,_00
VALUATION APPROVED DWELL.
Public Sewers av %./ B ,45_5' gl A, Van opd | ONiES 4
A APP 10N CHECKED PARKING
Covenent Requz.red p‘ e 22? . SPACES
I certify that in doing the work authorized here wi!l not oot B o mamtind e Tefe
employ any person In violation of the Labar Code of the State | F© ECKED ., Rooms
of California relating to workmen’s compensation insurance. L LA nrin, X
CORRECTIDNS VERIFIED FILE WITH
— «
] TONT, INSP,
SIGNED /

This Form Whean Properly Validated is a Permit to
the Work Describad.

ety

) NSPECIOR

{23 lﬂ/

$.P.C.

VALIDATION

= Apr 16 =59
#AY-13-59
e 14929

20833 Ck VN

26925 CkYNe33555 M — 1

CASHIER'S USE ONLY

) L""g

$ 40,00

¥ 69.00




e ekt

That portion of Lot 260, Tract No. 9216, in the City
of Los Angeles, County of Los Angeles, State of Cali-
fornia, as shown on map recorded in Book 124, Pages
63 to 65 inclusive, of Maps, in the office of the
County Recorder of said County, described as follows:

Commencing at the northeast corner of Lot 137 of said
Tract No. 92163 thence South 89° 55! 15" Bast, along

the north line of said Lot 260 a distance of 168 feet

to the TRUE POINT OF BEGINNING of this description;
thence continuing along said noith line South 89° 551

15" Bast 90 feet; thence South 0° 05' Q0" East, parallel
with the easterly line of said Lot 137, a distance of
98.40 feet to the northwest line of that certain parcel
of land condemned for flood control purposes by final
decree of condemnation entered in the Los Angeles

County Superior Court Case No. 542717, a certified

copy thereof being recorded in Book 35029, Page 19

of Official Records; thence along said northwest line
South 520 36' 57" West 113.15 feet to a line drawn parallel

‘'with the easterly line of said Lot 137 and which passes

through the TRUE POINI OF BEGINNING:  thence along said
parallel line, North 0° 05! Q0" West 167.24 feet to the
TRUE POINT OF BEGINNING,

o e P i T e el *ﬁ"w-g“&a‘-
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Addresss of
Buitdisg 11222 Dilling St.

CITY OF LOS ANGELES
@ertifivate of Greupancy

NOTE:: Any change of use or occupancy must be approved by the Department of Building and Safety.

This certlifles that, so far as ascerfalned by or made known to the undersigned, the building at above address complies with the applicatfe

requiremeents of the Municipal Code, as follows: Ch. 1, as lo permitted uses; Ch. 9, Arts. 1, 3, 4, and 5; and with applicable requiremzsts.
of StateztHousing Act,—for followlng occupancles:

Issuedd Permit No. and Year

12-29-60 VN 33555-59

and
1 Story, Type ¥ Dwelling
bttacgid Garage. R Occupance

Owner fIrs. 1. B. Carson
Owneriss 2115 Westpark Dr. 1
Addresss North Hollywood, Calif, J. B. Cochrane

Form B-935b—500 Sels—10-60 {R-37) J, C. MONNING, Superintendent of Building—By




R A

APPLICATION POR INSPECYION OF NEW BUILDIMG X 085 S-1—ifev. 5.

CITY OF LOS ANGELES ARD FOR CEXTIFICATE OF OCCUPANCY DEPT. OF BUILDING AND SAFETY
INSTRUCTIONS: 1. Applicant to Complete Humbcred Items Only. 2. Plot Plan Requiced on Back of brig%na!.
BLK. TRACT DIST, MAP
9216 7259
N R.
NH R 1-1
o J0B ADDRESS FIRE DIST.
11222 Diliing St. ®BZ
+ BETWEEN CROSS STREETS LOT (TYPE)
Falr Ave. o Elmer Ave Tnt
B, OWNER'S NAME PHONE LOT SIZE
George McAlllster Irreg
+ OWNER'S ADDRESS CITY Zip
Same
¥+ ENGINEER STATE LICENSE No PHONE ALLEY
"%, ARCHITECT OR DESIGNER STATE LICENSE No PHORE BLDG. LINE
®. CONTRACTOR STATE LICENSE No T PHORE AFFIDAVITS
S S acobs IBekEA) A g KT AFF 38017
YO, BRANCH ADDRESS CITY
LENDER (lot tie)
¥1. SIZE OF NEW BLDG. {smma HEIGRT  |ND .OF EXISTING BUILDINGS OB LOT AND USE
wiors 24 penorn 24 1)DWell.&Att.Gar PMEX127Uk
IR, MATERIAL OF EXT. WALLS ROQF FLOOR
CONSTRUCTION 39 [ l

13, J0B ADDRESS

DIST, UFFICE

: 1 11222 Dilling St. VN Dl @ om
14, VALUATION TQ INCLUDE ALL FIXED CRIT. 501t
EQUIPMENT REQUIRED T0 OPERATE
AND USE PROPOSED BUILDING $ %’0 0
GRA)(NG
HIGH&?Y DED
PURFOSE OF BUILDING STORIES | HEIGHT FLOQD /
Garage 1 I
TeE GROUP PLATEADECKED CONS
oce. R 1
"RLEE WAX. 0LC TOTAL TS ZONED BY
o - Hull
“IWELL GUEST PARKING  REQD _ GROVIDED FILE WITH )
ANITST Q) ROOMS N/¢ L
“EPRINKLERS ot > INSPECTION ACTIVIY INSPECTOR
* sefcirien " Lic.Fab.treated [OHE)] Gev [WAsTams | -
$FT. 03 /0 M. [IVFIST

2740

1F. Shak(!*ﬁa’-l-

. .l'?'gf

‘AR~
——ik3E

PLAN CHECK EXPIRES SIX MONTHS AFTER FEE IS PAID PERMIT EXBIRES ONE YEAR AFTER FEE IS PAID OR SIX
MONTHS AFTER FEE IS PAID IF CONSYRUCTION IS NOT COMMENCED.

31841 Bl E=¢

e

STAYEMENT OF RESPONSIBILITY

1 certify that in doing the work authorized hereby | will not employ any persen in violation of the Labor
Code of the State of California relating to werkmen's compensation tnisurance.
*“This permit is an application for Inspection, the issuance of which is not an approval or an quthor-
izotion of the work speaified herein. This permt does not authorize or permut, nor shall 1t be construed
as authorizing or permitting the violation or failure to comply with any opplicable law. Nesther the City
of los Angeles, nor any board, department, officer or employee thereof make any warranty or shail be

responsible for the performance or results of any wo
js—gerformed.”

or soil uporw which such-wqrk
Sig , 2= "

rk described herein, or the condition of the property
(See Sec. 91.0202 LAMC)

= Qe o) Signature/Date
au[gaw ADDRESS AEMED
Eoginkering SEWERS NO SEWER. PLUMBING REQ D
SFC NOT APPLICASLE
SFC PAID
SFC DUE
DRIVEWAY
HIGHWAY DEOICATION REQUITED
COMPLETED
FLOOD CLEARANCE
“Corservation APEROVED FOR JSSUE ] NOFILE []
APPRIVED (TTTLE 19) (L.A.M.C.S709)
PRIVATE SEWAGE SYSTEM APPROVED
"1 AFFROVED UKOER CASE #
T T ARPVED PN
. |

i i s
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i . f i ' | : ‘.w.f. | -+ Lﬁ : Xx E {.,:“_.",' I .
W . ! ‘ f T i e e , o
! ' - + — '_*‘. PO 4 e oot - ,‘{_.._'_4 o [ S B J'_’
. - ! S .
; - _.,..,‘.3 Shas pafis X Af Lof 260 of Tract Ho. 4216, in the City of |
o & - }L los Angeles, County of Los Angeles, State of Califcrmia, as shown on =
§ o et > 7 rap rﬂcm‘der‘ in Baox 128 Pages 63 to 65 inclusive of iaps, in the
: I I office of the County Recorder of sald Ccunty, deserited as follows:
T ] g\ n Berinning 1t a point, in tne most llortherly line of sald Lot,
3 S , ) :; distant thereon South 8y° 52 3, Kast 195,00 feet, from the
i . - 2 Nortnsass comer of Int 137 »f sald ires iln, 92163 Lheace continuing .
vy - A Scutn ~,© 53 35" East 3,.3) feet; thenea Deuth 09 03' 20" East
‘ 45 2850 feet; ihence South B9° 50' 3% Eas: 7.u) fecty thence Scuth
' L Q% GO' 20" Eaat 04,57 feet, rore or less, tn Lne dorthhnsterlj
| Y iine of the land deserite l in Parcel 32 ~f tng Jecree of Condemnation
| — em.ered in Superdor Court of Los Angeles County, Case lo, 542717,
R & certified copy thereof being reccrdsd on Decerier 5, 1950, a3

Instrument ie. 3629 in boox 35039 Pase 19 of (fficial Rpcords of
said Countys thence Southwesterly along sald lorthwesterly line to

{
&

f
. .

+° a lin2 paralle} with the Easterly line of said iot 137 that passes
1, throumn the point of Leglnnineg thence alens said parallel line
[ Clorsa 30 03 20" Mest 367,24 feet, o ‘re pola o uerdnninr, _
._‘-.‘ ’ —\ ' T "Y“ .-‘t ) .-.r
! & - - K [ : !
N : . : ‘
I |
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Address of . ]
Building 11222 Dilling

CITY OF LOS ANGELES
CERTIFICATE OF OCCUPANCY

NOTE: Any change of use or occupancy must be approved by the Department of Building and Safety.

This certifies that, so far as ascertalned by or made known to the undersigned, the building at the above address complies with the applicable
requirements of the Municipal Code, as follows: Ch. 1, (Zoning Code), Ch. 9, Arts. 1, (Building Code)—for following occupancies:

Issued 7/3/75 Permit No. and Year VN2Q515/75

1 Story, Type V, 24' x 24' Garage.
Accessory to R-=1 Occupancy.

Owner

Owmer G. McAllister
Address 11222 Dilling
No. Hollywood, CA 91602 C. Woehrle/sf

u‘-

B&S Form 95a—3M Sheet Sets—11-THCINI2S2BBIVBBEBVS T3 gy




11222 W Dilling St Permit #: 18014 - 10000 - 05449
Plan Check #: B18LLA20431 Printed: 11/05/18 01:19 PM
- . Event Code:
Bldg-Addition GREEN - MANDATORY City of Los Angeles - Department of Building and Safety Issued on:  11/05/2018
1 or 2 Family Dwellin .
yowene APPLICATION FOR BUILDING PERMIT Last Status:  [ssued
Regutar Plan Check
Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 11/05/2018
L. TRACT BLOCK LOT(s) ARB COUNTY MAP REF # PARCEL ID # (PIN #) 2. ASSESSOR PARCEL #
TR 9216 260 S M B 124-63/65 162B173 196 2366 - 033 - 030
3, PARCEL INFORMATION
Area Planning Commission ~ South Valtey Census Tract - 1436.03 Parcel Map Ex. - PMEX-1274
LADBS Branch Office - VN District Map - 162B173 Thomas Brothers Map Grid - 562-J5
Council District - 2 Energy Zone - 9
Certified Neighborhood Council - Studio City Earthquake-Induced Liquefaction Area - Yes
Community Plan Area - Sherman Oaks-Studio City-Toluca Lake- Near Source Zone Distance - 1.1
zonEss)y: R1-1-RIO
4. DOCUMENTS
ZI - Z1-2358 River Improvement Overlay Dist ORD - ORD-182048 CPC - CPC-2007-3036-RIO CDBG - SEZ-LOS ANGELES STATE ENTE!
ZI - Z1-2374 LOS ANGELES STATE ENTER ORD - ORD-183144 CPC - CPC-2008-3125 AFF - AFF-38017
ZI - Z1-2462 Modifications to SF Zones and S ORD - ORD-183145 CPC - CPC-2009-3740-RFA
e YC - YD-17406 ORD - ORD-185371 CPC - CPC-2017-2342-ZC
L 5. CHECKLIST ITEMS
‘ Special Inspect - Anchor Bolts Special Inspect - Epoxy [njection Special Inspect - Structural Observation
Special Inspect - Concrete>2.5ksi Special Inspect - Field Welding Special Inspect - Structural Wood (periodic)
Special Inspect - Epoxy Bolts Special Inspect - Grade Beam/Caisson Fabricator Reqd - Glued-Laminated Timber
6. PROPERTY QWNER, TENANT, APPLICANT INFORMATION For Cashier's Use Only W/O #: 81405449
Owner(s):
MCCALLISTER, VIOLET K TR VIOLET K MCCALLISTER TRUST
11222 DILLING ST, NORTH HOLLYWOOD CA 91602 --
Tenant:
Applicant:  (Relationship: Architect)
KEITH WISMER -
2601 CHAPMAN AVE 116, FULLERTON , CA 92831 -- (714) 336-5445
Z_EXISTING USE PROPQSED USE,
(01) Dwelling - Single Family
8. DESCRIPTION OF WORK .
ADD 40'9" X 24'8 GROUND FLOOR ADDITION FOR NEW KITCHEN AND FAMILY VN SELV 201145810 11/5/2018 1:19:13 PM
ROOM WITH 8'3" X 24'8" COVERED PATIO. ADD 63'6" X 24'8" SECOND FLOOR BLDG PERMIT RES $1,944.00
ADDITION FOR NEW BEDROOMS. MAJOR INTERIOR REMODEL. FIRE SPRINKLER ELECT DPERMIT RES $505.44
REQUIRED; NFPA 13D. HTG/REF PERMIT RES $252.72
9 #BMgsonSite& Use;  2: DWELLING + DETACHED GARAGE , PLBG PERMIT RES $505.44
: BLDG PLAN CHECK $0.00
10, APPLICATION PROCESSING INFORMATION LAN
10, APPLICATION PROCESSING INFORMATION BLDG P CHECK $0.00
gLKDfG‘gC }?y: ,S(‘mle’;_[R:"’" DCAS ZC;’(’: PLAN MAINTENANCE $38.88
or bashier.  Raren fyde - oord. DR EI RESIDENTIAL $45.50
Signature; /‘@ Date: 11/05/2018 DEV SERV CENTER SURCH $98.76
11, PROJECT VALUATION Final Fee Period SYSTEMS DEV FEE $197.52
Permit Valuation: $350,000 PC Valuation: . CITY PLANNING SURCH $118.97
D MISCELLANEQUS $10.00
Sewer Cap ID: Total Bond(s) Due: PLANNING GEN PLAN MAINT SURCH $138.80
1ZATTACHMENTS s SCHOOL DEV RES $8,338.00
Plot Plan CA BLDG STD COMMISSION SURCHARGE $14.00
BLDG PLAN CHECK ’ $0.00
For inspection requests, call toll-free (888) LA4BUILD (524-2845). Outside LA County, call LINKAGE FEE $7,133.33
(213) 482-0000 or request inspections via www.ladbs.org. To speak to a Calt Center agent, call -
311. Qutside LA County, call (213) 473-3231. Sub Total: - $19,341.36

Permit #: 180141000005449

NN M AR uilaing card : 2016mB0553
* P 1801 4100000O0S

4 4 9 F N = Receipt #: 0201576185



http://www.ladbs.org

13, STRUCTURE INVENTORY {Note: Numeric measurement data in the format "number/ number" implies "change in numeric value / total resulting numeric vatue") 18014 -

10000 - 05449

** Approved Seismic Gas Shut-Off Valve may be required. ** RFA: R1-1; LOT AREA = 12,571.5 sf,;
MAX. RFA = 5,657.2 sf.; (E) DWELLING = 2461 sf.; (N) ADDITION = 2140 sf.; (E) DETACKED
GARAGE = 560 sf. ( 400 sf. EXEMPT); (N) COVERED PORCH = 202 sf.; (N) COVERED DECK = 66 sf;

TOTAL = 5029 sf. < MAX. RFA LOT TIE AFFIDAVIT AFF-38017; 08-28-1972 Code of the State of California.

(P) Floor Area (ZC): +2408 Sqft / 4869 Sqft (P) Parking Req'd for Bldg (Auto+Bicycle): 0 Stalls / 2 Stal

(P) Height (ZC): 0 Feet / 23.25 Feet (P) Provided Standard for Bldg: 0 Stalls / 2 Stalls

(P) Length: +40.75 Feet/ Feet (P) Total Provided Parking for Site: 0 Stalls / 2 Stalls o -
(P) Residential Floor Area: +2568 Sqft / 5029 Sqft (P) Type V-B Construction

(P) Stories: 0 Stories / 2 Stories (P) Floor Construction - Raised Wood

(P) Width: 0 Feet/ Feet (P) Foundation - Continuous Footing

(P) Dwelling Unit: 0 Units / 1 Units (P) Roof Construction - Wood Frame/Sheathing

(P) NFPA-13D Fire Sprinklers Thru-out (P) Wall Construction - Wood Stud

(P) Wood (Plywood, OSB, etc.)Shearwall

(P) R3 Occ. Group: +2408 Sqft / 4869 Sqft

14. APPLICATION COMMENTS: In the event that any box (i.e. 1-16) is filled to capacity, it is

possible that additional information has been captured
electronically and could not be printed due to space
restrictions. Nevertheless the information printed exceeds
that required by section 19825 of the Health and Safety

15. BUILDING RELOCATED FROM: .

16. CONTRACTOR, ARCHITECT & ENGINEER NAME ADDRESS CLASS LICENSE # PHONE #
(YIRS C32253

(C) DAVECINC 4426 KATHERINE AVENUE, SHERMAN OAKS, CA 91423 B 920202 (323) 333-2193
E) C77649

PERMIT EXPIRATION/REFUNDS: This permit expires two years after the date of the permit issuance. This permit will also expire if no construction work is performed for a continuous
period of 180 days (Sec. 98.0602 LAMC). Claims for refund of fees paid must be filed within one year from the date of expiration for permits granted by LADBS (Sec. 22,12 & 22.13
LAMC). The permittee may be entitled to reimbursement of permit fees if the Department fails to conduct an inspection within 60 days of receiving a request for final inspection (HS 17951).

17. LICENSED CONTRACTOR'S DECLARATION
1 hereby affirm under penalty of perjury that I am licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Professions Code, and my

license is in full force and effect. The following applies to B contractors only: I und d the limitations of Section 7057 of the Business and Professional Code related to my ability to take
prime contracts or subcontracts involving specialty trades.

License Class: _ B License No.: 920202 Contractor: DAVE C INC

18. WORKERS' COMPENSATION DECLARATION
I hereby affirm, under penalty of perjury, one of the following declarations :

(U I'have and will maintain a certificate of consent to self insure for workers' compensation, as provided for by Section 3700 of the Labor Code, for the performance of the work for which
this permit is issued. )

() 1 have and will maintain workers' p ion i as required by Section 3700 of the Labor Code, for the performance of the work for which this permit is issued. My workers'
compensation insurance carrier and policy number are: ’

Carrier: Policy Number:

(X 1 certify that in the performance of the work for which this permit is issued, I shall not employ any person in any manner so as to become subject to the workers' compensation laws of
California, and agree that if I should become subject to the workers' compensation provisions of Section 3700 of the Labor Code, I shall forthwith comply with those provisions.

WARNING: FAILURE TO SECURE WORKERS' COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMINAL PENALTIES AND
CIVIL FINES UP TO ONE HUNDRED THOUSAND DOLLARS ($100,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR IN SECTION
3706 OF THE LABOR CODE, INTEREST, AND ATTORNEY'S FEES.

19. ASBESTOS REMOVAL DECLARATION / LEAD HAZARD WARNING
I certify that notification of asbestos removal is either not applicable or has been submitted to the AQMD or EPA as per section 19827.5 of the Health and Safety Code. Information is available at
(909) 396-2336 and the notification form at www.agmd.gov. Lead safe construction practices are required when doing repairs that disturb paint in pre-1978 buildings due to the presence of lead per section
6716 and 6717 of the Labor Code. Information is available at Health Services for LA County at (800) 524-5323 or the State of California at (800) 597-5323 or www.dhs.ca gov/childlead.

20. CONSTRUCTION LENDING AGENCY DECLARATION
1 hereby affirm under penalty of perjury that there is a construction lending agency for the performance of the work for which this permit is issued (Sec. 3097, Civil Code).

Lender's Name (If Any): Lender's Address : 3

21. FINAL DECLARATION

I certify that I have read this application INCLUDING THE ABOVE DECLARATIONS and state that the above information INCLUDING THE ABOVE DECLARATIONS is correct. I agree to
comply with all city and county ordinances and state laws relating to building construction, and hereby authorize representatives of this city to enter upon the above-mentioned property for inspection
purposes. I realize that this permit is an application for inspection and that it does not approve or authorize the work specified herein, and it does not authorize or permit any violation or failure to comply
with any applicable law. Furthermore, neither the City of Los Angeles nor any board, department officer, or employee thereof, make any warranty, nor shall be responsible for the performance or results of
any work described herein, nor the condition of the property nor the soil upon which such work is performed. 1 further affirm under penalty of perjury, that the proposed work will not destroy or
unreasonably interfere with any access or utility easement belonging to others and located on my property, but in the event such work does destroy or unreasonably interfere with such easement, a

bsti (s) satisf y to the holder(s) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC).

By signihg below, I certify that:

(1) 1accept all the declarations above namely the Licensed C 's Declaration, Workers' Comp ion Declaration, Asbestos Removal Declaration / Lead Hazard Warning, Construction
Lending Agency Declaration, and Final Declaration; and

(2) This permit is being obtained with the consent of the legal owner of the property.

Print Name: _ DAVE CLARK Sign: (9(,‘—\” Date: _11/05/2018 @ Contractor D

Authorized Agent



http://www.aomd.gov
http://www.dhs.ca.gov/childlead

11222 W Dilling St Permit Application # : 18014 - 10000 - 05449

Bldg-Addition City of Los Angeles - Department of Building and Safety Plan Check #: BI18LA20431FO
lor 2 Family Dwelling Initiating Office: METRO
‘Plan Chieck PLOT PLAN ATTACHMENT Printed on: 10/10/18 17:51:51
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Page 1 of2 CITY OF LOS ANGELES
CALIFORNIA
ERIC GARCETTI
MAYOR

OWNER MCCALLISTER, VIOLET K TR No building or structure or portion thereof and no trailer park or portion

VIOLET K MCCALLISTER TRUST therezft :hall ?e used or occupied until a Certificate of Occupalqlcytl‘qas been

151 [+ al0) cCciion
CERTIFICATE: Issued-Valid DATE:

11222 DILLING ST BY: ANTHONY J GIANNINI 07/15/2019

NORTH HOLLYWOOD CA 91602 |GREEN - MANDATORY
SITE IDENTIFICATION
abppress: 11222 W DILLING ST 91602
LEGAL DESCRIPTION
TRACT BLOCK LOT(s ARB CO. MAP REF # PARCEL PIN APN
TR 9216 260 5 M B 124-63/65 162B173 196 2366-033-030

This certifies that, so far as ascertained or made known to the undersigned, the building or portion of building described below and located at the above address(es)
complies with the applicable construction requirements (Chapter 9) and/or the applicable zoning requirements (Chapter 1) of the Los Angeles Municipal Code for
the use and occupancy group in which it is classified and with applicable requirements of the State Housing Law for the following occupancies and is subject to any
affidavits or building and zoning code modifications whether listed or not.

COMMENT ADD 40'9"x 24'8 1ST FLR.ADDITION, A 8'3"x 24'8" PATIO COVER, & 63'6"x 24'8" 2ND FLR.ADDITTON TO AN EXISTING SINGLE

FAMILY DWELLING (FIRE SPRINKLERS THRU-OUT) WITH A DETACHED 2-CAR GARAGE; R3 OCCUPANCY. Note: Brady Bunch
TVset; some mech.systems/appliances are not functional.

18014-10000-05449 |

USE  PRIMARY OTHER
Dwelling - Single Family (-) None
PERMITS

STRUCTURAL INVENTORY

ITEM DESCRIPTION

Dwelling Unit

Floor Area (ZC)

Floor Construction - Raised Wood
Foundation - Continuous Footing
Height (ZC)

Length

NFPA-13D Fire Sprinklers Thru-out
Residential Floor Area

Roof Construction - Wood Frame/Sheathing
Stories

Type V-B Construction

‘Wall Construction - Wood Stud

Width

Wood (Plywood, OSB, ete.)Shearwall
R3 Occ. Group

Parking Req'd for Bldg (Auto+Bicycle)
Provided Standard for Bldg

Total Provided Parking for Site

CHANGED
0 Units
2408 Sqft

0 Feet
40.75 Feet
2568 Sqft

0 Stories

0 Feet

2408 Sqft
0 Stalls
0 Stalls
0 Stalls

TOTAL
1 Units
4869 Sqft

23.25 Feet

5029 Sqft

2 Stories

4869 Sqft
2 Stalls
2 Stalls
2 Stalls

DEPARTMENT OF BUILDING AND SAFETY

APPROVAL

CERTIFICATE NUMBER

BRANCH OFFICE:
COUNCIL DISTRICT:
BUREAU:

DIVISION:

STATUS:

STATUS BY:
STATUS DATE:

APPROVED BY:
EXPIRATION DATE:

186568

VN

2

INSPECTN

RESDINSP

CofO TIssued

ANTHONY J GIANNINI
07/15/2019
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e

ANTHONY J GIANNINI
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Page 2 of 2 Certificate No: *186568

PERMIT DETAIL

PERMIT NUMBER PERMIT ADDRESS PERMIT DESCRIPTION STATUS - DATE - BY

Area Planning Commission: South Valley

Earthquake-Induced Liquefaction Area: Yes
Near Source Zone Distance: 1.1
Zone: R1-1-RIO

Census Tract: 1436.03

Community Plan Area: Sherman Qaks-Studio City-Toluca Lake-Cahu¢ Council District: 2

Energy Zone: 9
Parcel Map Ex.: PMEX-1274

18014-10000-05449 11222 W Dilling St ADD 40'9" X 24'8 GROUND FLOOR ADDITION FOR NEW KITCHEN AND CofO Issued - 07/15/2019
FAMILY ROOM WITH §'3" X 24'8" COVERED PATIO. ADD 63'6" X 24'8" ANTHONY J GIANNINI
SECOND FLOOR ADDITION FOR NEW BEDROOMS. MAJOR INTERIOR
REMODEL. FIRE SPRINKLER REQUIRED; NFPA 13D.

PARCEL INFORMATION

Certified Neighborhood Council: Studio City
District Map: 162B173

LADBS Branch Office: VN

Thomas Brothers Map Grid: 562-J5

PARCEL DOCUMENT
Affidavit (AFF) AFF-38017
City Planning Cases (CPC) CPC-2009-3740-RFA

Ordinance (ORD) ORD-182048
Ordinance (ORD) ORD-185371

Zoning Information File (ZI) ZI1-2374 LOS ANGELES STATE
ENTERPRISE ZONE

City Planning Cases (CPC) CPC-2007-3036-RIO
City Planning Cases (CPC) CPC-2017-2342-ZC

Ordinance (ORD) ORD-183144
Yard Case (YC) YD-17406

Zoning Information File (ZI) ZI-2462 Modifications to SF
Zones and SF Zone Hill

City Planning Cases (CPC) CPC-2008-3125

Community Development Block Grant (CDBG) SEZ-LOS
ANGELES STATE ENTERPRISE ZONE

Ordinance (ORD) ORD-183145

Zoning Information File (ZI) ZI-2358 River Improvement
Overlay District

CHECKLIST ITEMS

Attachment - Plot Plan

Combine Plumbg - Wrk. per 91.107.2.1.1.1
Fabricator Reqd - Shop Welds

Special Inspect - Concrete>2.5ksi

Special Inspect - Field Welding

Special Inspect - Structural Wood (periodic)

Combine Elec - Wrk. per 91.107.2.1.1.1
Fabricator Reqd - Glued-Laminated Timber
Fabricator Reqd - Structural Steel

Special Inspect - Epoxy Bolts

Special Inspect - Grade Beam/Caisson

Std. Work Descr - Seismic Gas Shut Off Valve

Combine HVAC - Wrk. per 91.107.2.1.1.1
Fabricator Reqd - Prefabricated Joist
Special Inspect - Anchor Bolts

Special Inspect - Epoxy Injection

Special Inspect - Structural Observation
Storm Water - LID Project

PROPERTY OWNER, TENANT, APPLICANT INFORMATION

OWNER(S)
Mececallister, Violet K Tr Violet K Mccallister Trust

Pourbaba, David
TENANT
APPLICANT

Relationship: Architect
Keith Wismer-

11222 Dilling St
8271 Melrose Ave STE 200

2601 Chapman Ave 116

FULLERTON , CA 92831

NORTH HOLLYWOOD CA 91602
LOS ANGELES CA 90046

(714) 336-5445

BUILDING RELOCATED FROM:

(OONTRACTOR, (A)JRCHITECT & (E)YNGINEER INFORMATION

NAME
(CV N
(C) Dave CInc
E) ,

4426 Katherine Avenue,

ADDRESS

’

s

Sherman Oaks, CA 91423

CLASS LICENSE # PHONE #
NA C32253
B 920202
NA C77649

(323) 333-2193

SITE IDENTIFICATION-ALL

ADDRESS:

11222 W DILLING ST 91602

LEGAL DESCRIPTION-ALL

TRACT
TR 9216

BLOCK LOT(s) ARB
260 5

COMAP REF #
M B 124-63/65

PARCEL PIN APN
162B173 196

2366-033-030




11222 W Dilling St

Permit #:

Plan Check #:
Event Code:

18016 - 90000 - 35435

Printed: 10/31/18 07:57 PM

Bldg-Alter/Repair
1 or 2 Family Dwelling
Express Permit

City of Los Angeles - Department of Building and Safety
APPLICATION FOR BUILDING PERMIT

AND CERTIFICATE OF OCCUPANCY

Issued On: 10/31/2018
Last Status: Issued

Status Date: 10/31/2018

No Plan Check
1. TRACT BLOCK LOT(s) ARB COUNTY MAP REF # PARCEL ID # (PIN #) 2. ASSESSOR PARCEL #
TR 9216 260 5 M B 124-63/65 162B173 196 2366 - 033 - 030

3. PARCEL INFORMATION

Area Planning Commission - South Valley
LADBS Branch Office - VN

Council District - 2

Certified Neighborhood Council - Studio City
Community Plan Area - Sherman Oaks-Studio City-Toluca

Census Tract - 1436.03

District Map - 162B173

Energy Zone - 9

Earthquake-Induced Liquefaction Area - Yes
Near Source Zone Distance - 1.1

Parcel Map Ex. - PMEX-1274
Thomas Brothers Map Grid - 562-J5

ZONE@): R1-1-RIO

4. DOCUMENTS

ZI - Z1-2358 River Improvement Overlay ORD - ORD-182048 CPC - CPC-2007-3036-RIO
ZI - Z1-2374 LOS ANGELES STATE ORD - ORD-183144 CPC - CPC-2008-3125

ZI - Z1-2462 Modifications to SF Zones and ORD - ORD-183145 CPC - CPC-2009-3740-RFA
YC - YD-17406 ORD - ORD-185371 CPC - CPC-2017-2342-ZC

CDBG - SEZ-LOS ANGELES STATE
AFF - AFF-38017

5, CHECKLIST ITEMS

Owner(s):

Tenant:

DAVE CLARK

SCRIPPS NETWORKS LLC

Applicant: (Relationship: Net Applicant)

6. PROPERTY OWNER, TENANT, APPLICANT INFORMATION

9721 SHERRILL BLVD

4426 KATHERINE AVE

KNOXVILLE TN 37932

SHERMAN OAKS, CA 91423 (323) 333-2193

7. EXISTING USE

{01) Dwelling - Single Family

PROPOSED USE

8. DESCRIPTION OF WORK

Interior kitchen remodel/repair (no changes in walls or openings).

9. # Bldgs on Site & Use:

For inspection requests, call toll-free (888) LA4BUILD (524-2845). Outside LA

County, call (213) 473-3231 or request inspections via www.ladbs.org. To speak to a
Call Center agent, call 311 or (866) 4LACITY (452-2489). Outside LA County, call
(213) 473-3231.

PLICAT! i
BLDG. PC By: DAS PC By :
OK for Cashier: Coord. OK :
Signature: Date :

11. PROJECT VALUATION & FEE INFORMATION Final Fee Period

Permit Valuation:  $2,000.00 PC Valuation:

FINAL TOTAL Bldg-Alter/Repair 123.79

Permit Fee Subtotal Bldg-Alter/Repair 65.00

E.Q. Instrumentation 0.50

D.S.C. Surcharge 2.78

Sys. Surcharge 5.55

Planning Surcharge 5.52

Planning Surcharge Misc Fee 10.00

Planning Gen Plan Maint Surcharge 6.44

CA Bldg Std Commission Surcharge 1.00

Permit Issuing Fee 27.00

Permit Fee-Single Inspection Flag

Sewer Cap ID: Total Bond(s) Due:

12. ATTACHMENTS

For Cashier's Use Only W/O #: 81635435

Payment Date:10/31/18
Receipt No: ON354975
Amount: $123.79

20180125292


http://www.ladbs.org

13. STRUCTURE INVENTORY (Note: Numeric measurement data in the format "number / number” implies "“change in numeric value / total resulting numeric value") 18016 - 90000 - 35435

14. APPLICATION COMMENTS: In the event that any box (i.e. 1-16) is filled to capacity , it is possible that

E-Permit paid by credit card, fax number-> (818)461-0281. Toilet and shower water conservation devices || additional information has been captured electronically and could not be
required. Installation of smoke and carbon monoxide detectors may be required as per 91.5R314.6 and 91.5R315.2 || printed due to space restrictions. Nevertheless the information printed

of the LARC and the Health and Safety Code Section 13113.7. exceeds that required by section 19825 of the Health and Safety Code of
the State of California.

15. BUILDING RELOCATED FROM:

16. CONTRACTOR, ARCHITECT, & ENGINEER NAME ADDRESS CLASS LICENSE # PHONE #
(C) DAVECINC 4426 KATHERINE SHERMAN OAKS, CA 91423 B 920202 (323) 333-2193

PERMIT EXPIRATION/REFUNDS : This permit expires two years after the date of the permit issuance. This permit will also expire if no construction work is performed for a continuous period of 180 days (Sec.
98.0602 LAMC). Claims for refund of fees paid must be filed within one year from the date of expiration for permits granted by LADBS (Sec. 22.12 & 22.13 LAMC). The permittee may be entitled to reimbursement of
permit fees if the Department fails to conduct an inpection within 60 days of receiving a request for final inspection (HS 17951).

17. LICENSED CONTRACTOR'S DECLARATION

I hereby affirm under penalty of perjury that I am licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Professions Code, and my license is in full force and effect.
The following applies to B contractors only: I understand the limitations of Section 7057 of the Business and Professional Code related to my ability to take prime contracts or subcontracts involving specialty trades.

License Class: B License No.: 920202 Contractor: DAVE C INC

18. WORKERS' COMPENSATION DECLARATION
T hereby affirm, under penalty of perjury, onc of the following declarations:

) I have and will maintain a certificate of consent to self insure for workers' compensation, as provided for by Section 3700 of the Labor Code, for the performance of the work for which this permit is issued.

() Thave and will maintain workers' compensation insurance, as required by Section 3700 of the Labor Code, for the performance of the work for which this permit is issued. My workers' compensation insurance

carrier and policy number are:

Carrier: Policy Number:

(X) [Icertify that in the performance of the work for which this permit is issued, I shall not employ any person in any manner so as to become subject to the workers' compensation laws of California, and agree that if I

should become subject to the workers' compensation provisions of Scction 3700 of the Labor Code, I shall forthwith comply with thosc provisions.

WARNING: FAILURE TO SECURE WORKERS' COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMINAL PENALTIES AND CIVIL FINES UP TO ONE
HUNDRED THOUSAND DOLLARS ($100,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR IN SECTION 3706 OF THE LABOR CODE, INTEREST, AND
ATTORNEY'S FEES.

19. ASBESTOS REMOVAL DECLARATION / LEAD HAZARD WARNING
I certify that notification of asbestos removal is either not applicable or has been submitted to the AQMD or EPA as per section 19827.5 of the Health and Safety Code. Information is available at Lead safe construction practices are
required when doing repairs that disturb paint in pre-1978 buildings due to the presence of lead www.agmd.gov (909) 396-2336 and the notification form at per section 6716 and 6717 of the Labor Code. Information is available at
Health Services for LA County at (800) 524-5323 or the State of California at (800) 597-5323 or www.dhs.ca.gov/childlead

ONSTRUCTI DING D)
T hereby affirm under penalty of perjury that there is a construction lending agency for the performance of the work for which this permit is issued (Sec. 3097, Civil Code).

Lender's Name (If Any): Lender's Address:

21. FINAL DECLARATION
I certify that I have rcad this application INCLUDING THE ABOVE DECLARATIONS and statc that the above information INCLUDING THE ABOVE DECLARATIONS is corrcct. I agree to comply with all city and county
ordinances and state laws relating to building construction, and hereby authorize representatives of this city to enter upon the above-mentioned property for inspection purposes. I realize that this permit is an application for inspection
and that it does not approve or authorize the work specified herein, and it does not auhorize or permit any violation or failure to comply with any applicable law. Furthermore, neither the City of Los Angeles nor any board, department
officer, or employee thereof, make any warranty, nor shall be responsible for the performance or results of any work described herein, nor the condition of the property nor the soil upon which such work is performed. I further affirm
under penalty of perjury, that the proposed work will not destroy or unreasonably interfere with any access or utility easement belonging to others and located on my property, but in the event such work does destroy or unreasonably
interfere with such easement, a substitute easement(s) satisfactory to the holder(s) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC).

By signing below, I certify that:

(1) Taccept all the declarations above namely the Licensed Contractor's Declaration, Workers' Compensation Declaration, Asbestos Removal Declaration / Lead Hazard Waming, Construction Lending Agency Declaration, and Final
Declaration; and

(2) This permit is being obtained with the consent of the legal owner of the property.

Print Name: DAVE CLARK Sign: Internet e-Permit System Declaration Date: 10/31/2018

Contractor |:| Authorized Agent



http://www.aqmd.gov
http://www.dhs.ca.gov/childlead

For use by cashier only

s =3 ——
DEPARTMENT OF BUILDING AND SAFETY

Your feedback is important. Please visit our website to complete a Customer Survey at
www.ladbs.org/LADBSWeb/customer-survey.jsf. If you would like to provide
additional feedback, need clarification, or have any questions regarding plan check or
inspection matters, please call our Customer Hotline at (213) 482-0056.

PERMIT #: 18016 - 90000 - 35435
ADDRESS: 11222 W Dilling St

OWNER:

SCRIPPS NETWORKS LLC

9721 SHERRILL BLVD
KNOXVILLE TN 37932

JOB DESCRIPTION: Interior kitchen remodel/repair (no changes in walls or openings).

Bldg-Alter/Repair

1 or 2 Family Dwelling
Express Permit

No Plan Check

Payment Date: 10/31/18
Receipt No: ON354975
Amount: $123.79
Method:

INSPECTION RECORDS AND PLANS MUST BE AVAILABLE DURING INSPECTION

GRADING INSPECTIONS

DO NOT COVER UNTIL PREVIOUS IS SIGNED

TYPE

DATE

INSPECTOR

TYPE

DATE

INSPECTOR

Initial Grading

Toe or Bottom

Soils Report Approved

DO NOT PLACE FILL UNTIL ABOVE IS SIGNED

Backfill

Fill

Excavation

Drainage Devices

Rough Grading

Approved Compaction Report

FOOTING INSPECTIONS

Footing Excavation

Forms

Reinforcing Steel

OK to Place Concrete

GROUNDWORK INSPECTIONS

Electrical

Plumbing

Plumbing Methane

Gas Piping

Heating & Refrigeration

Fire Sprinklers

Disabled Access

Methane

OK to Place Floor

DO NOT PLACE FLOOR UNTIL ABOVE IS SIGNED

R

QUGH INSPECTIONS

Green Code

Electrical

Plumbing

Fire Sprinkler

Heating & Refrigeration

Roof Sheathing

Disabled Access

Framing

Insulation

Suspended Ceiling

OK to Cover

Exterior Lathing

Interior Lathing

Drywall

DO NOT COVER UNTIL ABOVE IS SIGNED

WORK

OUTSIDE OF THE BUILDING

Electrical Underground

Gas

Heating & Refrigeration

Sewer

Disabled Access

POOL INSPECTIONS

Excavation

Reinforcing Steel

Bonding

Piping

Pre-Gunite

Deck

Enclosure/Fence

Pool/Spa Cover

DO NOT FILL POOL UNTIL ABOVE IS SIGNED

FINAL INSPECTIONS

Grading

Electrical

Plumbing

Gas Test

Gas

Heating & Refrigeration

Pressure Vessels

Elevator

Fire Sprinkler

Disabled Access

Green Building

LAFD (Title 19 only)

LAFD Fire Life Safety

Pool Final

AQMD Sign-off Provided

Public Works

Building

FOR INSPECTION REQUESTS, PLEASE CALL
3-1-1 OR OUTSIDE CITY OF LOS ANGELES

888-LA4-BUILD (888)524-2845 or www.ladbs.org

PROJECT FINAL

B- 8 Card re v. 042011 RO

Certificate of Occupancy Required

[]ves []no



http://www.ladbs.org/LADBSWeb/customer-survey.jsf
http://www.ladbs.org

SUPPLEMENTAL NOTES:

IMPORTANT NOTICE

% Prior to the start of any construction work adjacent to any public way, pedestrian protection shall be provided (Sec. 91.3303 L.A.M.C.).

% Inspection{s) may be requested anytime via the internet or touch tone phone. To request an inspection via the internet, go to www.ladbs.org and click on
"Request an Inspection” under Online Services. To request an inspection via touch tone phone, call toll free (888) LA4BUILD {888-524-2845) and select
option 1 for Automated Request System. To request an inspection via the Customer Call Center, call 3-1-1 within the City of Los Angeles or (213) 473-3231
outside the City of Los Angeles between 7:00 a.m. and 10:00 p.m. When requesting an inspection, the following are required: (1)The job address, {2)Type of
inspection, (3)Use of building, {4)Permit number, (5)Phone number of a contact person should the department need to reach someone.

% Inspection requests received before 4:00 p.m. Monday through Friday (excluding holidays) will normally be made the next business day. Requests received
after 4:00 p.m. will be made following the next business day. The Automated Inspection Call Back System (AICBS) will attempt to telephone the contact
phone number to confirm the Inspection.

* Permit fees provide for a limited number of inspections. A reinspection fee may be assessed when the work for which an inspection was requested is not
complete, when the inspection record or plans are not available, or when there is failure to provide site access to department staff.

% No person shall perform any construction or repair work between the hours of 9:00 p.m.(6:00 p.m. grading) and 7:00 a.m. the following day which results in
loud noises to the disturbance of persons occupying sleeping quarters in any dwelling , hotel, motel, apartment, or other place of residence {Sec. 41.40 L.A.
M.C.).

* No person, other than an individual homeowner engaged in the repair or construction of his/her single-family dwelling, shall perform any construction or
repair work of any kind upon any building or structure located on land developed with residential buildings or perform work within 500 feet of land so
occupied, before 8:00 a.m. or after 6:00 p.m. on any Saturday or at any time on Sunday (Sec. 41.40 LA.M.C.).

* Dust control measures to prevent dust from being blown or deposited over or upon any private property in any residential area must be implemented
during any excavation or earth-moving phase of construction, sand blasting , or demolition.

* A separate permit from the State of California Division of Industrial Safety is required prior to starting certain work involving substantial risk to workers such
as: construction or demolition exceeding 3 stories or 36 feet in height, or excavations or trenches over 5 feet in depth involving entry by workers.

* Building permits are valid for two years or expire on the 180th day from the date of issuance if the work permitted has not commenced. The department
reserves the right to expire any permit where work has been suspended for a period of 180 days or more.

* Inspection services will not be provided when there is an unleashed dog on the premises.

BUILDING AND SAFETY PERMIT AND PLAN CHECK OFFICE LOCATIONS

Downtown Los Angeles Van Nuys West Los Angeles
201 N. Figueroa St., 4th FI. 6262 Van Nuys Blvd., 2nd FI. 1828 Sawtelle Blvd., 2nd FI.
Los Angeles, CA 90012 Van Nuys, CA 91401 Los Angeles, CA 90025
San Pedro South Los Angeles
638 S. Beacon St., 2nd Fl. 8475 S. Vermont Ave., 2nd Fl.

San Pedro, CA 90731 Los Angeles, CA 90044



http://www.ladbs.org

11222 W Dilling St Permit #: 19020 - 10000 - 00634
Plan Check #: BI19LA04624 Printed: 03/07/19 09:09 AM
Event Code:
Nonbldg-New City of Los Angeles - Department of Building and Safety Issued on:  03/07/2019
1 or 2 Family Dwellin
Y & APPLICATION FOR BUILDING PERMIT Last Status: ~ Issued
Plan Check at Counter : .
Plan Check AND CERTIFICATE OF OCCUPANCY Status Date: 03/07/2019
L TRACT BLOCK LOTG) ARB COUNTY MAP REF # PARCELID # (PIN #) 2. ASSESSOR PARCEL #
TR 9216 260 5 M B 124-63/65 162B173 196 2366 - 033 - 030
| 3, PARCEL INFORMATION
Area Planning Commission - South Valley Census Tract - 1436.03 Parcel Map Ex. - PMEX-1274
LADBS Branch Office - VN District Map - 162B173 Thomas Brothers Map Grid - 562-J5
Council District - 2 Energy Zone - 9
Certified Neighborhood Council - Studio City Earthquake-Induced Liquefaction Area - Yes
Community Plan Area - Sherman Oaks-Studio City-Toluca Lake- Near Source Zone Distance - 1.1
zoness):  R1-1-RIO
4, DOCUMENTS
ZI - Z1-2358 River Improvement Overlay Dist ORD - ORD-182048 ) CPC - CPC-2007-3036-RIO CDBG - SEZ-LOS ANGELES STATE ENTEI
ZI - 71-2374 LOS ANGELES STATE ENTER ORD - ORD-183144 CPC - CPC-2008-3125 AFF - AFF-38017
ZI - Z1-2462 Modifications to SF Zones and S ORD - ORD-183145 CPC - CPC-2009-3740-RFA
YC - YD-17406 . ORD - ORD-185371 CPC - CPC-2017-2342-ZC
5, CHECKLIST ITEMS
Special Inspect - Masonry
6. PROPERTY QWNER, TENANT, APPLICANT INFORMATION For Cashier's Use Only W/O #: 92000634
i | Owner(s):
SCRIPPS NETWORKS LLC
9721 SHERRILL BILVD, KNOXVILLE TN 37932 -~
Tenant:
o
Applicant: (Relationship: Contractar)
ot DAVE CLARK - DAVE C INC
k' 4426 KATHERINE AVE, SHERMAN OAKS, CA 91423 -- (323) 333-2193
7. EXISTING USE PROPOSED USE
(23) Fence Wall
8. DESCRIPTION OF WORK
NEW 9'6" X 28'0" FREE STANDING BLOCK WALL.
9. # Bldgs on Site & Use; DWELLING WITH DETACHED GARAGE
10, APPLICATION PROCESSING INFORMATION
2 : Stanley R: AS PC By:
ey ey o LA NELI 101140834 3/7/2019 9:08:53 AM
_°r ashier: amiey Raap oore. DR ) BUILDING PERMIT-RES $130.00
Signature: —— — —— Date: 03/07/2019 BUILDING PLAN CHECK $0.00
11 PROJECTVALUATION Final Fec Period EI RESIDENTIAL $0.50
Permit Valuation: $2,800 PC Valuation: DEV SERV CENTER SURCH $3.92
Total Bond(s) D SYSTEMS DEVT FEE $§7.83
Sewer Cap ID: otal Bond(s) Duc: CITY PLANNING SURCH $7.80
1ZATIACHMENTS <3 ~)__ ) MISCELLANEOUS $10.00
Plot Plan PLANNING GEN PLAN MAINT SURCH $9.10
i CA BLDG STD COMMISSION SURCHARGE $1.00
For inspection requests, call toll-free (888) LA4BUILD (524-2845). Outside LA County, call . BUILDING. PLAN CHECK $0.00
(213) 482-0000 or request inspections via www.ladbs.org. To speak to a Call Center agent, call -
311. Outside LA County, call (213) 473-3231. Sub Total: $170.15
Permit #: 190201000000634
0 00O Builaing caza #: 20191220400
« P19 020100C00G0G0CS6 3 4FN=* Receipt #: 0101010856



http://www.ladbs.org

13. STRUCTURE INVENTORY (Note: Numeric measurement data in the format "number / number" implies "change in numeric vale / total resulting numeric value™) 19020 - 10000 - 00634

(P) Height (ZC): +9.5 Feet / 9.5 Feet
(P) Length: +28 Feet / 28 Feet F . By

14, APPLICATION COMMENTS: In the event that any box (i.e. 1-16) is filled to capacity, it is

. possible that additional information has been captured
electronically and could not be printed due to space
restrictions. Nevertheless the information printed exceeds
that required by section 19825 of the Health and Safety
Code of the State of California,

15. BUILDING RELOCATED FROM:

16. CONTRACTOR, ARCHITECT & ENGINEER NAME ADDRES . CLASS LICENSE # PHONE #
(C) DAVECINC 4426 KATHERINE AVENUE, SHERMAN OAKS, CA 91423 B 920202
(E) TUCHSCHER,, JAMES TODD 5503 E ZND ST, LONG BEACH, CA 90803 C77649

PERMIT EXPIRATION/REFUNDS: This permit expires two years after the date of the permit issuance. This permit will also expire if no construction work is performed for a continuous
period of 180 days (Sec. 98.0602 LAMC). Claims for refund of.fees paid must be filed within one year from the date of expiration for permits granted by LADBS (Sec. 22.12 & 22.13
LAMC). The permittee may be entitled to reimbursement of permit fees if the Department fails to conduct an inspection within 60 days of receiving a request for final inspection (HS 17951).

17, LICENSED CONTRACTOR'S DECLARATION
1 hereby affirm under penaity of perjury that I am licensed under the provisions of Chapter 9 (commencing with Section 7000) of Division 3 of the Business and Professions Code, and my
license is in full force and effect. The following applies to B only: 1 undk d the limitations of Section 7057 of the Business and Professional Code related to my ability to take
prime contracts or sub acts involving specialty trades.

License Class: __B License No.: 920202 Contractor: DAVE C INC

18. WORKERS' COMPENSATION DECLARATION
I hereby affirm, under penalty of perjury, one of the following declarations :

() Thave and will maintain a centificate of consent to self insure for workers' compensation, as provided for by Section 3700 of the Labor Code, for the performance of the work for which
this permit is issued.

(1) Thave and will maintain workers' comp ion insurance, as required by Section 3700 of the Labor Code. for the performance of the work for which this permit is issued. My workers'
compensation insurance carrier and policy number are:

Carrier: ) Policy Number:

X 1 certify that in the performance of the work for which this permit is issued, I shall not employ any person in any manner so as to become subject to the workers' compensation laws of
California, and agree that if I should become subject to the workers' compensation provisions of Section 3700 of the Labor Code. I shal! forthwith comply with those provisions.

WARNING: FAILURE TO SECURE WORKERS' COMPENSATION COVERAGE IS UNLAWFUL, AND SHALL SUBJECT AN EMPLOYER TO CRIMINAL PENALTIES AND
CIVIL FINES UP TO ONE HUNDRED THOUSAND DOLLARS ($100,000), IN ADDITION TO THE COST OF COMPENSATION, DAMAGES AS PROVIDED FOR IN SECTION
3706 OF THE LABOR CODE, INTEREST, AND ATTORNEY'S FEES.

19, ASBESTOS REMOVAL DECLARATION / LEAD HAZARD WARNING .
1 certify that notification of asbestos removal is either not applicable or has been submitted to the AQMD or EPA as per section 19827.5 of the Health and Safety Code. Information is available at
(909) 396-2336 and the notification form at www.aqmd.gov. L.ead safe construction practices are required when doing repairs that disturb paint in pre-1978 buildings due to the presence of lead per section
6716 and 6717 of the Labor Code. Information is available at Health Services for LA County at (800) 524-5323 or the State of California at (800) 597-5323 or www.dhs,ca.gov/childlead.

20. CONSTRUCTION LENDING AGENCY DECLARATION
1 hereby affirm under penalty of perjury that there is a construction lending agency for the performance of the work for which this permit is issued (Sec. 3097, Civil Code),

Lender's Name (If Any): Lender's Address : )

2). FINAL DECLARATION

I certify that I have read this application INCLUDING THE ABOVE DECLARATIONS and state that the above information INCLUDING THE ABOVE DECLARATIONS is correct. I agree to
comply with all city and county ordinances and state laws relating to building construction, and hereby authorize representatives of this city to enter upon the above-mentioned property for inspection
purposes. I realize that this permit is an application for inspection and that it does not approve or authorize the work specified herein, and it does not authorize or permit any violation or failure to comply
with any applicable law. Furthermore, neither the City of Los Angeles nor any board, department officer, or employee thereof, make any warranty, nor shall be responsible for the performance or results of
any work described herein, nor the condition of the property nor the soil upon which such work is performed. 1 further affirm under penalty of perjury. that the proposed work will not destroy or
unreasonably interfere with any access or utility easement belonging to others and located on my property, but in the event such work does destroy or unreasonably interfere with such easement, a
substitute easement(s) satisfactory to the holder(s) of the easement will be provided (Sec. 91.0106.4.3.4 LAMC).

By signing below, I certify that:

(1) Taccept all the declarations above namely the Licensed Contractor's Declaration, \_Vorkers‘ Compensation Declaration, Asbestos Removal Declaration /Lead Hazard Waming, Construction
Lending Agency Declaration, and Final Declaration; and

(2) This permit is being obtained with the consent of the legal owner of the property.

Print Name: __DAVE CLARK Sign:s) Q_,/'\)"\.. Date: _03/07/2019 E Contractor D Authorized Agent
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Permit Application #: 19020 - 10000 - 00634

11222 W Dilling St

Plan Check #: B19LA04624
Initiating Office: METRO

City of Los Angeles - Department of Building and Safety

Nonbldg-New

1 or 2 Family Dwelling

Plan Check

Printed on: 03/07/19 09:02:06
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9. ZIMAS

11222 West Dilling Street

City of Los Angeles Historic-Cultural Monument Nomination
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