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LAPD FILM UNIT
FILM PERMITTING  •  PUBLIC SAFETY  •  COMMUNITY 
PARTNERSHIP

Sergeant II Jonathan Rocha
Police Officer III Melissa Ayala
Police Officer III Gabriel Aleman
Police Officer III Jessica Iniguez
Police Officer III Justin Ponza

SAFE COMMUNITIES. SUCCESSFUL PRODUCTIONS.



HOW A FILM PERMIT MOVES THROUGH THE CITY

FILM UNIT REVIEW MAY 
INCLUDE: Traffic  •  Pedestrians  •  Parking  •  Closures  •  Hours  •  Special Effects  •  Weapons  •  Crowds  •  Emergency Access  •  Community Impact

MULTIPLE ACTIVITIES  •  MULTIPLE LOCATIONS  •  MULTIPLE CITY PARTNERS  •  ONE COORDINATED PROCESS
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FILM UNIT BY THE NUMBERS

THE SCALE OF THE WORK BEHIND THE PERMIT PROCESS
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WHAT THE FILM UNIT DOES
CENTRALIZED PUBLIC-SAFETY OVERSIGHT FOR FILMING IN LOS ANGELES

PERMIT REVIEW• Review proposed filming activities and 
locations

• Evaluate public-safety and community 
impacts

• Identify traffic, pedestrian and operational 
concerns

PERMIT DETERMINATIONS
• Establish appropriate conditions and 
requirements

• Request modifications when necessary
• Approve permits following LAPD review

OVERSIGHT & RESPONSE
• Conduct audits and spot checks
• Respond to complaints and filming-related 
incidents

• Address unpermitted or non-compliant activity

COORDINATION
• FilmLA and City departments
• Council offices and Geographic Areas
• Productions, communities and other 
stakeholders

ONE UNIT  •  CITYWIDE RESPONSIBILITY  •  ONE POINT OF CONTACT
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HOW WE MAKE DECISIONS
TWO PRIMARY CONSIDERATIONS

COMMUNITY SAFETY

•Traffic & pedestrian safety
•Emergency & public access
•Stunts, weapons & special effects
•Crowds & public activity
•Location-specific safety concerns

COMMUNITY IMPACT

•Hours & noise
•Parking & access
•Frequency of filming
•Residential & business impacts
•Neighborhood disruption

NEUTRAL  •  CONSISTENT  •  ACTIVITY-BASED
The same standards apply whether the applicant is a student filmmaker or a major studio.
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COMMERCIAL FILMING IS A CITYWIDE ECOSYSTEM
NO SINGLE AGENCY MAKES FILMING WORK

CLEAR ROLES  •  EARLY COORDINATION  •  OPEN COMMUNICATION
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REQUIREMENTS FOLLOW THE ACTIVITY
WE REGULATE THE ACTIVITY — NOT THE SIZE OF THE PRODUCTION

TRAFFIC & PUBLIC SPACE

•Traffic & pedestrian control
•Lane & street closures
•Parking & posting
•Production vehicles & equipment
•Public & emergency access

SPECIAL ACTIVITY & SAFETY

•Stunts & special effects
•Simulated weapons
•Police uniforms & emergency 
vehicles

•Large crowds & public activity
•Location-specific safety concerns

EVERY REQUIREMENT SHOULD HAVE AN IDENTIFIABLE PURPOSE.

Requirements may be added, modified or removed as the activity, location and circumstances warrant.
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THE PERMIT IS NOT STATIC
OUR RESPONSIBILITY CONTINUES AFTER APPROVAL

ASSESS → COORDINATE → ADJUST → RESOLVE

•Changing production activity
•Emerging public-safety concerns
•Community complaints
•Traffic or access conditions
•Major events or unexpected activity
•Permit riders and modifications

SOLVE THE PROBLEM. PRESERVE THE PRODUCTION WHENEVER IT CAN BE DONE SAFELY.
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INCONVENIENCE PAYMENTS
VOLUNTARY • PRIVATE • NOT ENCOURAGED

PRIVATE ARRANGEMENT

• A resident may request payment
• A production may accept, decline or 
negotiate

• LAPD does not establish or negotiate 
payment amounts

• Payment does not purchase permit 
approval

• Payment does not create authority to veto 
permitted filming

THE ENFORCEMENT ISSUE IS THE CONDUCT — 
NOT THE REQUEST.

REQUEST / 
NEGOTIATION

Generally a private 
business arrangement

INTENTIONAL 
DISRUPTION

Potential LAMC §41.20 
interference

THREATS, 
FORCE OR FEAR Potential PC §518 Extortion

Focus on the conduct — not simply 
whether payment was requested or made.
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STRONG PARTNERSHIPS. STRONGER RESULTS.
WORKING TOGETHER FOR A SUCCESSFUL FILMING COMMUNITY

COMMUNITIES  •  INDUSTRY  •  CITY DEPARTMENTS  •  COUNCIL OFFICES  •  PUBLIC SAFETY
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MAKING FILMING WORK BETTER
CONTINUOUS IMPROVEMENT WITHOUT COMPROMISING PUBLIC SAFETY

CLARITY

Clear requirements, 
expectations and 

agency 
responsibilities.

CONSISTENCY

Activity-based 
standards applied 

fairly and 
predictably.

COORDINATION

Earlier 
communication 

among productions, 
FilmLA, City 

departments and 
communities.

PROBLEM-SOLVIN
G

Identify unnecessary 
barriers and develop 
practical alternatives 
whenever possible.

THE BEST PERMIT ISSUE IS THE ONE WE IDENTIFY AND SOLVE BEFORE PRODUCTION DAY.

LISTEN  •  EVALUATE  •  COLLABORATE  •  IMPROVE
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THE VALUE OF A SPECIALIZED FILM UNIT
SMALL TEAM. CITYWIDE IMPACT.

PUBLIC SAFETY  •  COMMUNITY VALUE  •  CITY EFFICIENCY  •  ECONOMIC VALUE
1
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OFF-DUTY & RETIRED OFFICERS
FILM UNIT OVERSIGHT & RESPONSIBILITIES

STAFFING & PERMIT REVIEW
• Determine when officers are appropriate based on 

the permitted activity
• Evaluate traffic, pedestrian, crowd and 

public-safety needs
• Add, reduce or remove staffing when 

circumstances warrant

AUTHORIZATION
• Oversee Motion Picture Traffic/Foot Work Permits 

for retired officers
• Verify required authorization and qualifications
• Ensure assignments are tied to traffic control and 

safety

COMPLIANCE & ACCOUNTABILITY
• Conduct field inspections and spot checks
• Address expired authorizations, complaints or 

improper conduct
• Ensure officers remain within the function 

identified on the permit

TRAFFIC & PUBLIC SAFETY

• Authorized traffic and pedestrian control
• Support safe closures, access and filming 

operations
• Coordinate with FilmLA, productions and 

stakeholders

REQUIRE OFFICERS WHEN NEEDED FOR SAFETY AND MANUAL TRAFFIC CONTROL — NOT SIMPLY BECAUSE FILMING IS 
OCCURRING 1
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OUR COMMITMENT TO LOS ANGELES

NEUTRAL

in who we serve.

CONSISTENT

in how we 
evaluate.

RESPONSIVE
when 

circumstances 
change.

SOLUTION-ORIEN
TED

when challenges 
arise.

SAFE COMMUNITIES.
SUCCESSFUL PRODUCTIONS.

COMMUNITIES RESPECTED  •  PUBLIC SAFETY PROTECTED  •  PRODUCTIONS SUPPORTED


